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| LVELYN NESBIT 
Presenting her new act at B. F. Keith’s Orpheum, Brooklyn, This 
\ Direction, HARRY WEBER 
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THEATRE ABSORPTION PICTURE 


INTERESTS WORRYING MANAGERS 


Houses in Duluth, After May, 1920, Will Go Over to Films— 
Lyceum in That City, Which Has Always Housed 
Legit Attraction to Be Converted Into 
Picture Palace. 


Significant proof of the anxiety dis- 
played by owners and managers of legit, 
music and burlesque attractions being 
forced out by the gradual absorption of 
theatres and subsequent conversion into 
picture houses is to be had in the 
publication of an item in last week's 
VARIETY to this effect. Coincident with 
its publication comes an announcement 
from Duluth, Minn., that the Lyceum is 
to follow in the wake of other theatres 
by being converted into a picture audi- 
torium. 

This means that Duluth will be abso- 
lutely cold as far as any standard at- 
tractions reaching the town after May, 
1920. 

Saturday last a few Broadway man- 
agers playing legit shows, when inter- 
viewed, declared emphatically there was 
not a scintilla of doubt that Duluth was 
cold to them for the rest of eternity, un- 
less a new theatre was contemplated. 
On this basis, even if a new theatre wag 
planned, it would leave the town dry of 
ether attractions than pictures for a 
period of at least one year. 

A VARIETY represertative learned 
from Jules Murry, head of the booking de- 


partment of the Shuberts, that the Ly- 
ceum going over to film producers was not 
correct. Murry declared that, following 
& conversation with J. E. Morrissey, resi- 
dent manager of the Lyceum, who was 
in his office a few days back, there was 
nothing to the report of that house play- 
ing pictures, as announced. 

From Duluth also comes the informa- 
tion that the report of the Lyceum 
building passing into new hands has in- 
tited much speculation and considerable 
discussion in theatrical circles as to 
what arrangements may be made to take 
fare of road productions that have up 
to the present been staged in the 


yeeum. 

It was also intimated th:.. negotiations 
ere in progress for the purchase, or the 
aking of a long-time ground lease. on 
Central Superior street frontage to be 
sed as a site for a new theatre. 


The Lyceum is the only house that 
has played legit and other shows in Du- 
luth since its inception. With no other 
hcuse available it seems likely that the 
nearest town that should receive such 
shows seeking time would be Superior, 
Wis. The latter town is to be reached 
by a short trolley ride. 


Duluth, Nov. 19. 


One of the largest realt} transactions 
i. this city was put through in the sign- 
ing of a contract covering the sale of 
the Lyceum building and ground from 
its owner, Thomas F. Cole, to the Clinton 
Investment Co., of Duluth. The deal is 
said to have involved approximately 
$350,000. 

The building on which the Lyceum 
stands has a frontage of 125 feet at 
Superior street and Fifth avenue west, 
by a depth of 140 feet to the alley. Wuen 
it was com. leted about 30 years ago, it 
came under the classification as being 
on of the finest of ite kind in the north- 
west. 

The transaction was brought about 
with a view to its ultimate conversion 
into the largest picture theatre in the 
city. The remodelling will involve an 
expenditure of between $50,000 to 
$100,000. This announceme-:it was ~ rth- 
coming from J. B. Clinton of the realty 
concern bearii.g his name. 

The Clinton Investiment Co., it is 
understood, proposes to enlarg- the space 
available for stores on Superior street 
and to remodel ihe present motion pic- 
ture theatre into an auditorium with a 
seating capacity of 2,000. 

Th. Lyceum building was completed 
ir. 1891 by the late A. M. Miller. The 
Miller family .wned i: until it came into 
the hands of Thoma. F. Cole and his 
sister-in-law, Elizabeth Hoatson, ten 
yea:s later. 

The Clinton Investme.: Co. also con- 
trols the Strand and Sunbeam theatres, 
and another picture house under erec- 
tion in West Duluth, .lso other proper- 
tie. in the city. At the head of the con- 
cern are J. B. Clint and Cha s3 P. 
Meyers. 

The corperation, it is also understood, 
has taken over the 1l_ase of — building 
leated at 103 West Superior street, 
which is now occupied by a merchandise 
concern. 


CENTURY’S $4,500 SUNDAY. 

The Century’s Sunday night show 
(one performance only) with the house 
rented and the bill placed by the Keith 
office, is reported to have drawn $4,500 
last Sunday night. The scale that 
evening was raised from $2.20 to $2.75 
for best seats, including war tax. Full 
capacity on every floor was secured. 
Speculators on the street asked and re- 
ceived $4 or $5 per ticket. 

The Century’s Sunday bills are com- 
posed of the headliners and feature acts 
from the B. F. Keith Greater New York 
big time theatres. The acts are paid 
pro rata as a rule on their regular 
weekly salary, although bargaining for 
the Century performance is often in- 


dulged in. The cost of the Century’s 
Sunday program is reported around 
$2,500. The Keith people are said to 


pay $1,000 rental for the theatre. Eddie 
Darling of the Keith agency books the 
show. 


STOP LIMIT FOR RUNS TOO HIGH. 
As stated in VARFETY earlier in the 


season, the stop ‘imit for musical shows 
during their Broaiway engagements is 
$10,000 this season, and the figure set 
for non-musical shows is $8,000 weekly. 

Producers say the figures are toc high, 
regardless of increased operating ex- 
penses. The cost increases are even 
greater for the producers, they point 
out, and the stop limits seem aimed to 
ascure the houses profit. 

Recently a new wrink:e was placed in 
the house contracts, which permits an 
attcaction to stay but one week after 
dipring under the stop limit. Formerly 
a show could drop und-r the figure for 
two successive weeks before receiving a 
week’s notice. Through this clause a 
show can now be forced out in two 
weeks, as against three weeks formerly. 

The contiaued pressure for houses is 
the cause for the stringent provisions. 


MILLER-BATES, CO-STARS. 

Henry Miller and Blanche Bates are 
shortly to be co-starred in - new play 
written for them by James Forbes. It 
is scheduled to go into rehearsal im- 
mediac.ely after the remainder the cast 
has been selected. The play h:s not yet 
becn named. 

This will be the first Forbes has writ I 
ten in several years. His last one was 
“The Show Shop.” 

In the new play, Miller is to play a 
middle-aged man. Miss Bates’ part is 
said to be «ven stronger than that of 
Miller’s, under whose management the 
venture will be made. 


SHIMMY MOST VULGAR DANCE. 


Chicago, Nov. 19. 
The shimmy is the most vulgar and 
dangerous of all American dances, voted 
the convention here of the National As- 
sociation of Dancing Teachers. 
The convention agreed that all dan- 
cing should be done from the hips down. 


ACTORS NON-RESIDENTS, 
Joseph M. Deuhl, referee in the dis 


vorce action brought by Edna A, LE, 


Kelly against Perry J. Kelly, has recom- 
mended refusing its being granted on 
the grounds of non-residence, in -that 
both parties have not legally satisfied 


their residency claims within the limits 
of the state, having only resided here 
intermittently during the lay-off periods 
of the theatrical season. 

Justice Newburger, sitting in Part I, 
Special Term of the Supreme Court, acte 
ing in accordance with the findings, 
handed down a decision Monday in 
which he agreed with the referee. 

The action was marked off the cal- 
endar. 


CLOSE OPPOSITION. 
Los Angeles, Nov. 19. 

Adolph Ramish, representing the Hip- 
podrome Theatre Co., in which Marcus 
Loew recently becamc interested, hag 
bcught the Mercantile Place Lroperty 
from the Board of Education for $1,155,- 
000. It fronts on Broadway next to the 
present Pantages location. 

Ramish says the Hippodrome people 
will immediately start building the big- 
gest theatre structure in the West, which 
probably will house Hippodrome (Acker- 
man and Harris) vaudeville in opposi- 
tion to the new Pantages and Orpheum. 
The location is probably the choicest in 
the city. 


OFFERED $32,000 GUARANTEE, 

Anthony P. Kelly in trying to obtain 
a house in New York for his produc- 
tion of “The Phantom Legion” offered 
to guarantee the Shuberts $4,000 weekly 
for a period of eight weeks for the 
Broadhurst Theatre. Kelly has invested 
about $50,000 in the piece thus far. 

Immediately after the opening of the 
show Kelly received an offer of $50,000 
for the picture rights to the play. This 
would have taken him out as far as the 
production cost is concerned. He turned 
down the offer, however, and is asking 
$75,000. 

The play deals with spiritualism. 


RETURN OF ANNIE RUSSELL. 


Annie Russell and ‘her’ husband, 
Oswald Yorke, contemplate a return to 
the stage after the holidays. They have 
been seeking a suitable vehicle for some 
time, and now believe they have secured 
one, all details of which they will not 
divulge at the present time. 

Miss Russell hasn't appeared upon the 
stage in several years. Her return will 
mark an important event in legitimate 
theatricals. 


“DADDIES” RULED OUT OF CHI. 


Chicago, Nov. 19. 
Beiasco’s “Daddies” quiet Powers Mon- 
day night, when the Juvenile Court 
ruled the five children of the piece could 
not appear. 
The departure left the house dark, 
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CABLES 


CONDITIONS CONTRACT UNDER 
WHICH FRENCH STRIKE WAS SETTLED 


First Part of Document Applies to Small Local Acts and Par- 
ticularly Vocal Numbers—Cl!aims Accepted by Man- 
ager’s Association, List Bears Signature of the 
President, Dated Oct. 9. 


Paris, Nov. 6. 

The Syndicate des Artistes de Con- 
certs, Music Halls et Cirque of France 
(formerly known as the Union Syndical 
des Artistes Lyriques), has sent out a 
copy of the ‘Cahier de Revendications” 
dated Sept. 25, 1919, with the model con- 
tract annexed on which a settlement was 
reached in the fate strike. 
w claims seem te have been ac- 
cepted by the managers’ association, for 
the jist besrs the signature .f the presi- 
dent, dated Oct. 9, and that of the secre- 
tary of the French vaudeville syndicate. 
It applies to small locai acts and par- 
ticularly vocal numbers:— 

MINIMUM SALARY. 


Paris—For singing turns or roles ia sketch: 

1. Halis open seven days per week, .ninimum, 
25 france per performance, evenings and mat- 
inee on Sunday or legal holidays. Half salary 
for extra matinee on other days. 

@. Halls open less than seven days per week: 
Four shows, minimum, 20 francs per perform- 
ance; three shows, minimum, 25 francs per 
performance; two shows, minimum, 30 francs 
per performance. One day only (two shows), 
35 francs. 

%. For acts coming to Paris artists will fix 
their price to include the extra expense of 
railway fares, excess baggage necessary for 
their work. 

4. Collective touring (from Paris to prov- 
inces): Minimum, 20 francs per show, and 15 
franca for boarding per day; return railway 
tickets, 1. e., the artist to be paid cost of 
returp ticket to the place of departure. For 
time lost (mot more than four days per month), 
15 francs per day for board. For engagements 
of unlimited duration, one month guaranteed. 

STANDARD CONTRACT. 


Verbal contracts are not permitted after Sep- 
tember 20, 1919. Managers and artists under- 
take from that date to sign only the standard 
contract, the principal clauses of which are: 

1. The artist, if he prefers, to be paid weekly. 

2. No deduction to be made for so-called 
guarantee. 

%. Contracts not returned by managers or 
their agents within three days, for Paris, and 
may be declared 


five dave for the provinces, 

null and void at ation of that period, 
reeiprecit us the performer. 

Auy artist whom the manager has not 

w date before the end of the con- 


* in vigor will be free to sign for any 
iapeting establishme.it. 

(it is requested that managers will commun!- 
cate to the syndicate the names of artists not 
respecting their engagements.) 

VARIOUS. 


6. Five rehearsals due each week (not trans- 
ferable), to be given between 2 and 3.30 p. m. 
After this hour a remuneration of 75 centimes 


per quarter of an hour will be paid. No 
morning rehearsals. 
6. Rehearsals at night (after the show): Three 


francs per hour, with a minimum of five francs 
after 12.20 a. m., but only for performers re- 
ceiving a salary of less than 30 francs. 

7. Dress rehearsals at night: For artists 
having a standing engagement the dress re- 
hearsals at night, whether there is a public or 
not, must be paid. For performers making 
their first appearance in the house the salary 
is due if the performance is given before the 
public. 

8. Rehearsals 
(when he does 
i. @, prior to 
rehearsals, due 


in the home city of the artist 
not already figure on the bill, 
each new engagement): Five 
at halls guaranteeing at least 
one month's engagement; five rehearsais each 
month of the assured engagement; beyond this 
number each rehearsal must be paid half salary. 

9. Performers making first appearance or 
“curtain raisers:** Managers must not employ 
more than one-fifth of those making their 
debut on the stage or those known professionally 
as ‘‘curtain raisers."" Artists in this category 
are those who esteem themselves as such. 
Salary by mutual arrangement. 

Note—On all shows produced by the direction 
or provided by impressarii, there shail not be 
more than one-fifth of debutants or ‘‘curtain 
raisers." (This particularly applies to revues.) 

10. Trial shows: A trial show given fer a 


manager need not be renewed and shall not be 
the cause of any modification in the composi- 
tion of the troupe already fulfilling an en- 
g2gement. 

ll. Dress and accessories: The management 
Taust furnish performers playing in pieces or 
revues the necessary elements such as: Cos- 
tumes of all kinds, wigs, tights, stockings, 
shoes and linen, and the washing of same. A 
renumeration of three francs per show shall be 
granted to each artist by managements of halls 
not furnishing the accessories for pieces or 
revues, 

12. Commissions: Commissions are payable by 
the employer, whatever may be the mode of 
engagement, either direct or through an agent. 
This does not apply to engagements made 
prior to September 5, 1919. 

13. Foreign members: The number of for- 
eigners employed will be fixed according to the 
reciprocity accorded to French artists in other 
countries. 

14. Lithos: The artist shall supply two 
lithos. Extra copies shall be paid at the rate 
of one franc for iarge posters and 50 centimes 
for small posters. 

15. A. Contracts already signed at a lower 
salary than the minimum now fixed shall be 
raised automatically from October 1, 1919, to 
the amount of the said minimum, and shali 
also include the advantages accorded in the 
present agreement, so that the contracts previ- 
ously stating a given sum per day shall not 
be inferior to an equivalent of 140 francs per 
week. 

B. Contracts signed prior to September 5, 
1919, with a salary superior to the minimum 
remain in force. 

0. Dufrenne, 

Managers’ Syndicate. 
WATSON, 

Secretary, Performers’ Syndicate. 

The contract agreed upon, called “The 
Model Contract,” is as follows: 


President, 


Between the undersigned, M. ...... 
OE » On the one part, and 
M. performer, member of the 


Syndicate des A. C. M. H. et C., on the other 
part, it tw agreed as follows: 
WD 
inclusive, viz, for performances, at a 
salary of ...... francs per performance in the 
evening or matinees on Sunday or public holi- 
days, and francs per performance for 
each supplementary matinee during the week. 
In the event of non-execution of present con- 
tract the defaulting party undertakes to pay 
liquidated damages to the full amount of the 
salary stipulated. 

Special conditions (which in no case shall be 


prejudicial to clauses relative to salary and 
this day of 
Signatures: 
Performer. 
Manager. 


SMITHFIELD PRODUCES ANOTHER. 


Paris, Nov. 19. 
George Smithfield, A. E. F., has pro- 
duced another musical comedy hit. A 
so’'dier play entitled “The Isle of 
As You Were.” It had its premiere at 
Samur and wiil shortly be seen in Paris, 


“LITTLE WOMEN” IN FAVOR. 


London. Nov. 19. 
“Little Women,” produced at a mati- 
nee Nov, 10 at the New Theatre, was 
received with favor. 
The acting is better than the play. 


ACTORS STRANDED ON RIVIERA. 


Monte Carlo, Nov. 19. 
The company which has been making 
“The Man Who Broke the Bank at 
Monte Carlo” has been stranded here 
owing to a iisappropriation of funds. 
Charles Coburn had to go security 
for $1,500 in order to pay their hotel 
bills and get them home. 


‘AMERICAN ACT CAN’T GO OVER. 
London, Nov. 19. 

The members of the Louisiana Five, a 
musical combination in America, have 
been refused permission by the Bureau 
of Restriction on Immigration of the 
Ministry of Labor to enter England, 
where they were booked to appear in 
one of the Lyons & Co. restaurants. 

No cause has been assigned for the 
refusal. It is believed to be one of the 
first steps against curbing the expected 
American invasion. The action of the 
official bureau may have been taken at 
the bequest of the Variety Artists’ Fed- 
eration or Actors’ Association, or both. 

The Louisiana Five are five boys whot 
have been making records over here for 
the Columbia Phonograph Co. Letters 
received in New York mentioning the 
refusal to the act for permits to land in 
England gave no reason whatsoever. 


“HON. BEAUCAIRE” CO. CROSSING. 
London, Noy. 13. 

With the exception of Maggie Teyte, 
the original London company appearing 
in “Monsieur Beaucaire,” will sail for 
America to open at the New Amsterdam 
Theatre, New York, Dec. 15. The scen- 
ery and costumes are already on the 
way. 

Marion Green, who holds the title role, 
sailed last week on the Adriatic and 
the remainder of the principals and 
chorus go forward today (Nov. 19) on 
the Megantic. Andre Messager sails 
from Bordeaux to conduct the opera in 
New York on the opening night. 


SARAH BERNHARDT. 
Paris, Nov. 19. 

The Great Sarah has returned to 
Paris after her lecturing tour in Bel- 
gium and Alsace. She appears in good 
health, but is inconvenienced by the 
loss of her leg. In spite of this she is 
considering an appearanee in “Hero- 
diade” by Rene Fauchois. 


FOLIES BERGERE OPENING 
Paris, Nov. 19. 
The Folies Bergere revue is due to 
open next week. 


Not so many years ago I considered my- 
welt lucky to be booked for a single week at 
@ salary that today is paid an office boy in 
up fur many 

would make 
Again 
me 


America. Now 1 am booked 

years to come at a salary that. 
the average bank president envious. 
I have been honored by a cable offering 


a flattering salary to appenr. with Ziegfeid’s 


Follies and at the Capitol Theatre, New York. 
To him that hath shall Se given. 


Frank Van Hovene 


DRAMA OF OLDEN TIMES. 
Paris, Nov. 19. 
“L’Herodienne,” a drama in verse by 
Albert duBois, was produced Nov. 13 and 
registered a fair success. The story con- 
cerns Berenice, Jewish queen, loved by 
the Roman emperor, Titus, and their 
separation, forcec by popular clamor. 
Holding the principal roles are Mes< 
dames Bartet, Delvair, Madeleine Roch, 
MM. Albert Lambert, deMax, Fenoux, 
The painter, Bertin, has brushed up some 
pretty sets for the new play. 


ORCHESTRA GOOD FOR TWO YEARS 
London, Nov, 19. 
The Will Marion Cook New York 
Syncopated (colored) Orchestra, having 
played here for 20 weeks, has had its 
London time extended for 20 more 
weeks. It is predicted the orchestra will 
remain in England for two years, from 
its current success. 
Charles Bornhaupt, the New York for- 
eign agent, sent the orchestra over here. 


SKETCH REHEARSING IN PARIS. 
Paris, Nov. 19. 
“Nattima of the Red Lacquer Box,” 
a spectacular sketch by Curnosky, music 
by Victor Larby, staged by Signored, is 
rehearsing here with Mlle. Merany and 
Sacha Gourdin, and opens in London 
at the Coliseum Nov, 24. « 


“OUR PEG” AT CHRISTMAS. 
London, Nov. 19. 
Oscar Asche will produce “Our Peg” 
at Prince’s theatre, Manchester, Christ« 
mas Eve. Jose Collins will have the 
role of* “Peg Woffington,” and Bert 
Coote appears at “Triplet.” 


VIOLA TREE PRODUCING. 
London, Nov. 19. 
Viola Tree will produce “Tempest” 
and other Shakespearean plays at the 
Aldwych when the Arnold Benhett 
piece, “Sacred and Profane Love” fin- 
ishes its run. 


COOPER CIRCUIT SOLD? 
London, Nov. 19. 
Provincial Cinema Theatres are said 
to have bought the Cooper Circuit. The 
sellers are the largest owners on the 
East coast. 


ANOTHER BY HARCOURT. 
London Nov. 19. 
Herbert Jay will produce a play by « 
C.ril Harcourt called “The Intruder,” (4 
at the Kingsway when “A Temporary j 
Gentleman” finishes its run. The piece 
was first produced in America. 


HERBERT JARMAN DIES. 
London, Noy. 19. 
Herbert Jarman, the actor, died Nov. 
14. lie was last seen in New York in 
“The Whip.” 
His last work here was in “Cyrano 
de Bergerac.” 


BROADHURST ARRIVES. 
London, Nov. 18. 
George Broadhurst has ariived to 
superintend rehearsals of “The Crimson 
Alibi.” 


The Associated Offices 
ERNEST EDELSTEN, T. F. DAWE, 
PAUL MURRAY, JULIAN WYLIE 
5. LISLE ST., LEICESTER 8Q, LONDON 
Cables and Wires—“‘Engaging, Westrand, London.” 
New York: Harry J. F .zgerald, 1562 
Broadway 
Representing the Wortd’s Greatest Artists 
and Attractions 
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VAUDEVILLE 


MAKE CONTRACTS DOLLARS 


ADVICE 


Owing to Present Rate of Exchange, It Takes Nine French 
Francs to Buy a Dollar—Pre-War Rate Was 5.20—Ar- 
tists Should Stipulate That They Be Paid in Ameri- 
can Money at the Rate Prevailing on Day of 
Payment—Low Exchange May Safely 
Be Considered Eight Francs. 


Paris, Nov. 10. 
Owing to the present rate of exqghange 
it is advisable for acts singing for 
France to stipulate their salary pay- 
able in dollars, and not in francs, if 


they are calculating the amount in 
American currency. To buy a dollar at 
present the rate of exchange is 9 francs 
and still rising, instead of 5.20 francs, pre- 
war rate. The contracts should specify 
the salary in dollars payable at the rate 
of exchange of the day due. It is ex- 
pected the rate of exchange will go 
down within a few moriths, but it seems 
probable of remaining round about 8 
frances for some time to come. When 
amounts are mentioned in French francs 
the rate of 8 francs to the dollar may be 
safely figured as a low exchange. 


WON'T ADMIT TO $300,000. 

That he won himself $300,000 in the 
stock market within the past two weeks 
is not admitted by Louis- Bernstein, of 
the Shapiro, Bernstein & Co. music pub- 
lishing house. 

Mr. Bernstein says he was credited 
with having made $300,000 in the mar- 
ket. He sticks against the exact amount 
named, refusing to say whether the 
proper amount should have been over 
or under that $300,000. 

Following the first report, Mr. Bern- 
stein states his mail was quite heavy 
with proposals to invest any surplus 
cash he has. Some of the letters even 
asked for cash without proposing an 
investment. 


BILL ROCK WAS SORE. 


The Colonial gallery “got after” Billy 
Rock’s act Tuesday matinee and at- 
tempted to break the turn up while 
Rock was in the midst of his Chinese 
number by hurling handsful of pennies 
on the stage. Rock continued singing 
and overcame the interruption. 

At the finish of the turn Rock ad- 
vanced to the footlights and holding up 
one of the pennies thrown at him de- 
livered a short speech on extravagance, 
winding up with a challenge to any one 
of the money tossers to come down from 
the gallery and meet him man to man. 
None of the disturbers accepted the 
Rock defi and the audience gave Rock a 
noisy send-off. 


FRISCO’S WHOLESALE IDEA. 


An epidemic of derby hats and cigars 
is threatening the show business, for 
Frisco, the jazz dancer, has announced 
his inte..tion of dispensing with the serv- 
ices of a female assistant, adding a new 
feature to his act in the form of a dance 
number in which eight “plants” will 
come on the stage at the finish of his 
turn to imitate him. 

They will dance individually for a 
prize (corn cake or a bar of soap) and 
at the finale all “hoof” in unison. 

Since the news has leaked out Frisco 
is besieged by kids at every perform- 
ance. 


Ralph Hertz With Partner. 

Ralph Hertz is again in a vaudeville 
act, this half “breaking in” outside of 
New York. 

For an assistant in the turn Mr. Hertz 
has a young woman. 

Max Hart is doing the booking. Hertz 
Was with “Monte Cristo, Jr.,” until some 
days aga 


after the scalps of the agents. A match 
game is to de arranged between Harry 
Grant, Ray Meyers and Ted Letendre, 
representing the Orpheum Circuit team, 
which is to give battle to the agents’ 


“team, consisting of Manwaring,. Jack 


Henry, Lee Muckenfuss and Tim O’Don- 
nell. 


KEITH SUNDAYS AT MANHATTAN. 


The Manhattan opera house starts 
with the Keith Sunday shows Novem- 
ber 360. Sunday night shows only will 
be given. 

Wm McCaffery will handle the book- 
ings for the Manhattan under the super- 
vision of Ted Lauder in the Keith office. 

The Manhattan is a Comstock & Gest 
house. That firm rents the Century on 
Sundays to the Keith people. 


BLANCHARD DOESN’T REMEMBER. 


The memory of Charles M. Blanchard 
left him for a period of two years or 
mere, says Mr. Blanchard who has re- 
turned to Broadway, after an absence 
for that length of time. Fully recovered 
now, Blanchard says he will start pro- 
ducing vaudeville acts. 

Regaining his memory at a hospital at 
Beacon, N. Y., Blanchard states the 
hospital people informed him he had 
been a year at that institution, and was 
another year at some other place, none 
of which, Blanchard says, he recalls. 
Nor has he been able to discover, he 
says, just what cause placea him in that 
mental condition. 


BEE PALMER’S ILLNESS. 


For the third time in three successive 
weeks Bee Palmer was forced to cut 
short an engagement through illness 
last Thursday when she dropped out 
of the bill at the Royal. 

Miss Palmer has not played a full 
week's engagement since she appeared 
at the Palace, having been forced to 
quit at the Maryland, Baltimore and the 
Riverside, preceding her date at the 
Royal week. 


DILLINGHAM HAS MARX BROS. 


The Fotr Marx Brothers placed their 
signature this week to a contract for 
three years with Charles Dillingham. 

A piece for next season will be pre- 
pared by the producer for the boys, who 
are now touring in vaudeville in their 
own production act. 


FRAMING BOWLING MATCH. 


The bookers and the agents in the 
Palace theatre building have gone wild 
over bowling, with the result that Fri- 
day night of each week is set aside by 
the enthusiasts for their sport at the 
96th street alleys. 

Up to the present E. J. Manwaring is 
the “champ” (some say self-designated), 
having rolled the high scores. 

There is a faction among the Or- 
pheum Circuit employees who are out 


Booking Men Must See Tryouts. 

The booking men of the Keith office 
are required to be present at the weekly 
bill of tryout acts at the Harlem Opera 
House Monday and Proctor’s 125th 
street Friday. 

The bookers when visiting either of 
the theatres on the days mentioned sign 
a sheet denoting their presence in person 
or by representative, 


COOPER’S EXCLUSIVE RECORD. 


One vaudeville record is exclusively 
held by Harry Cooper. It is an annual 
appearance Thanksgiving Day at Black- 
well’s Island for the entertainment of 
the inmates. For 19 years Mr. Cooper 
has never missed a volunteer contribu- 
tion to the vaudeville program first sent 
over to Bleckwell’s by Percy G. Wil- 
liams, and continued by the Keith office 
since Mr. Williams retired from theat- 
ricals. 

Thanksgiving next week will mark 
Mr. Cooper’s 20th annual trip to the 
centre of the East River, where Black- 
well’s is located. 

Whether as a member of the Empire 


City Quartct, of which Harry Cooper 
was the Hebrew comedian, or as a single 
act, which he has been following the 
dissolution of the famous four, Mr. 
Cooper has managed to play Blackwell’s 
Island. A couple of times or more he 
has canceled dates outside of New York 
to conform with his Thanksgiving 
habit. Accidentally or otherwise Mr. 
Cooper never was playing on a route 
in the West during November, in all of 
the years he has been in vaudeville and 
at Blackwell's. 


COMBINATION OF “NAMES.” 

At the expiration of his engagement 
with “Cappy Ricks,” about March 1, 
Thos. A. Wise will enter vaudeville in 
a comedy sketch, said to have been writ- 
ten for him by U. S. Senator Mason. 

M. S. Bentham arranged the matter. 


ALBEE DONATES $1,000 TO LESLIE 
The Bert Leslie Benefit, to be held this 
coming Sunday night (Nov. 23) at the 
Cohan Theatre, received a donation 
Tuesday of $1,000 from E. F. Albee. 


ELKS CARNIVAL BEGINS DEC. 1. 


New York Lodge No. 1 of the B. P. O. 
Elks begins its annual Christmas Tree 
Fund event on Dec. 1. An indoor carni- 
val will be the form.of eatertainment 
this year. The show will run for three 
days. Doll wheels, fortune tellers, roll 
down games, and some big feature acts 
will make up the offerings. 

The public will be admi.ted and the 
proceeds given to charity. 


GROCK SAILING NOV. 28. 


London, Nov. 19. 
Grock, the musical clown, and his 
partner sail for America Nov. 28. They 
open at the Palace in New York shortly 
after their arrival. 


LIONEL RIGNOLD DEAD, 
London, Nov, 19. 
Lionel Rignold, the actor, died Nov. 14 
after a long illness. He was 69 years 
old. 


DECLARES TEN PER CENT. 
London Nov 19. 
Variety Theatres Consolidatci, Ltd., 
with a profit for the past year of $100,- 
000, has declared a dividend of 10 per 
cent. 
3 
MARRIES OPERA STAR. 
London, Nov. 19. 
Madame Edwina, operatic prima 
donna, was quietly married in London 
to Major Stuart Whortly, nephew of the 
Earl of Wharncliffe. 


Donald Kerr in Capitol Show. 

Donald Kerr and Effie Weston are out 
of “The Little Blue Devil.” Mr. Kerr 
has signed with Ned Wayburn and will 
gu into the Capiiol cast immediately as 
a “single.” 

Miss Weston has no immediate plans 
for the future, 

Mr. Kerr was the outstanding hit of 
the “Devil” show. He was added to 
it for the Broadway presentation. 


Pollock te Produce “The Red Mill.” 
London, Nov. 19. 
Leon Pollock has acquired the Eng- 
lish rights to “The Red Mill” and will 
produce it in the provinces prior to 
opening in London, 


EVELYN NESBIT, 


A likeness of Evelyn Nesbit is on this 
week's cover. Vaudeville has Miss Nes- 
bit and her new act at the Orpheum, 
Brooklyn, this week (Nov. 17). 

Successful in vaudeville always, Miss 
Nesbit heads the attendance records in 
it from coast to coast. 

Lee David of B. D. Nice and Co. con- 
ceived a collection of song novelties for 
her that comprise the best act she has 
ever presented. Her versatility is exem- 
plified in the range of characters es- 
sayed, as she runs the gamut from “Kid” 
to “Vamp,” concluding with a real jazz 
number and a surprise finish. A bizarre 


-“Crystal Ball” number has been pro- 


nounced a real song classic. 

Jimmie Dunn, a light comedian of 
merit, lends able assistance by his 
sprightly dancing and good singing. 

At the piano is cne of the cleverest of 
accompansts—Eddie Moran. 

Miss Nesbit's wardrobe, chic, elegant, 
fastidious and costly, a sartorial spec- 
tacle in itself, was desgned and made 
by Mme. Frances. 

Miss Nesbit is under the sole manage- 
ment and personal direction of Harry 
Weber. 


MADE THE BOOKERS LOOK. 


A cowboy named Logan has mastered 
the intricicies of getting a showing for 
his “roping stunt.” After several un- 
successful efforts” to interview the 
bookers he hired a room in the Douglas 
Apartments on 46th street. His choice 
of residence was guided by the knowl- 
edge that the roof of the Douglas is 
directly opposi‘: the gixth floor of the 
Keith Exchange. 

Tuesday aftcrnoon, attired in full 
Western regalia, ne took his rope and 
female assistant and climbed out upon 
the roof. In a few moments the windows 
of the fifth and sixth floors of the Keith 
offices were crowded with curious agents 
and bookers. 

After a few preliminary stunts, the 
Westerner went into his act and @i@ 
about 40 minutes of roping without hav« 
ing to contend with a single walkout, 


BIG ACT INTO PLAY. 


“Rings of Smoke,” now a vaudeville 
act with Rooney and Bent starred, is 
expected to become a play by its pro« 
ducers, around April 1 next. As an 
extended entertainment it will bear the 
same title. 

Carl Hoagland produced the act, with 
the stars of it holding an interest. The 
production carries 15 people. It is now 
at the Palace, New York, in the second 
week of a three-week stay booked for 
that house. 


WITHERS IN PARIS. 
London, Nov. 198. 
Charles Withers with his  playlet, 
“For Pity’s Sake,” will top the bill when 
Albert deCourville opens the Follies 
Marigny, Paris. 


FRED BOLTON ILL. 
Tonion, Nov, 19. 
Fred Bolton, of Bolton's International 
Films, is seriously ill with pneumonia, 


Personal Triumph for Teddy Gerard. 
London, Nov. 19. 

“The Eclipse,” the new Cochran pro- 
duction at the Garrick, which opened 
Nov. 12, is not up to the producer's usual 
standard of success, but will run. 

Alfred Lester and Teddie Gerard carry 
the show on their shoulderg.and have 
made big personal successes. 


All Mosconi Family Coming In. 


Louls and Charlie Mosconi now in 
vaudeville will shortly be joined in an 


act by their father, sister and two 
younger brothers. Mosconi Senior is the 
most popular dancing instructor in 


Philadelphia. 
The act will be titled “The Six Mos- 
conls.” 


Extra Pay for Four-a-Day. 
Chicago, Nov. 19. 
According to the new plan at the 
State-Lake only one act is asked to do 
four shows a day, and that act is paid 
extra pro rata, 
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ALL TEUTON ACTS 


ADVISED WORK GERMANY 


Franz Steiner Writes Friend Here to Tell All His Fellow 
Men to Return Home at Once—Plenty for Them to Do 
There—Local Man Replies—Says There Is Small 
Chance of Germans Leaving This Country. 

Low Rate of Exchange on Mark Partly 
the Cause of Their Disinclination. 


In Berlin as an agent is Franz Steiner, 
formerly manager of the Berliff Winter 
Garten, which plays vaudeville. 

Writing to a New York agent Steiner 
asked the New Yorker to inform all Ger- 
man acts on this side there is plenty of 
work for them in Germany and to return 
home at once. Steiner promised to place 
any evincing a desire'to go back. 

The New York agent replying to the 
letter, informed Steiner that as far as 
he understood there was small chance 


at present of German acts returning to ~ 


Germany. Many had no thought of do- 
ing that, said the agent, citing one or 
two especial reasons that arose during 
the war why that was so, but a more 
potent point made in the reply was-that 
with the low exchange rate on the Ger- 
man mark at present, Germans over 
here could secure more of the marks 
with their net earnings in America than 
they would be paid for work in their 
native land with the much depreciated 


mark. 


— 


LOEW’S TWO HIGH-PRICED ACTS. 


The Loew Circuit has engaged two 
Yvaudeville turns at a weekly salary that 
runs somewhat over the big mark of the 
Leew houses during this season. 

Doree’s Celebrities, an operatic turn, 
is playing out of town for Loew at $800 
weekly, with $750 in New York. It re- 
mains a full week in each house and has 
been booked for two weeks (hold over) 
at Loew’s, Montreal. 

The other act is “Submarine F,” open- 
ing Dec. 15 in Chicago for Loew, also re- 
ceiving $800. There 2re two “Submarine 
F” acts out, under the same manage- 
ment. 

Harry Pincus did the Loew booking 
for each turn, 


HENDERSON’S LEASED. 

The United Cigar Stores, which have 
taken over the Henderson property at 
Coney Island, have leased the Music 
Hall, which is part of the building, to 
Joseph Jacobs. The lease is for a period 
of 15 years. Jacobs is associated with 
William Brant in the conduct of the New 
Albany Theatre, Brooklyn. 

Iu is understood the Coney Island 
house is to be opened Jan. 1 with pic- 
tures. The right to the use of the 
v-.deville franchise, it is understood, 
has been included in the lease and the 
new managers are to give vaudeville 
there next summer. 


TOUR FOR POLICE QUARTET. 

Max Hart is arranging a vaudeville 
tour for the N. Y. Policeman's Quartet, 
an organization of singers consisting of 
coppers belonging to the reyuiar meiro- 
politan force. 

The four singing coppers have at- 
tracted considerable attention recently, 
through appearing at Red Cross rallies 
and similar affairs. 

It is understood a percentage of the 
quartet’s salary received in vaudeville 
will go to the Police Pension Fund. 


PANTAGES IN HAMILTON, CAN. 


George Stroud, owner of the Savoy, 
Hamilton, Canada, says ground for a 
new house there has been broken, 

Interests of the Savoy, which has been 
playing stock, are reported to have pur- 
@hased contro] in» the new enterprise. 


The new house is to present Pantages 
Circuit bills, Mr. Stroud stated. 

Other vaudeville circuits in Hamilton 
are Loew and Canadian United Circuit. 


GRANVILLE’S SUNDAY CONCERT. 


The concert this coming Sunday night 
at the Century theatre, booked on that 
day by the Keith office, wiil have Ber- 
nard Granville as a feature. 

Granville is now appearing in “The 
Little Blue Devil,” a Joe Weber pro- 
duction at the Central, one of the Shu- 
bert houses. Mr. Weber is reported to 
have given his consent to the Granville 
Century appearance. 

Of late weeks the Shubert vaudeville 
booking representatives have shown 
some activity in keeping acts wherever 
they could out of “Sunday houses” they 
decided were in “opposition” to the 
Shubert Sunday shows. 


BOTH SUSPENDED. 


Al Ricardo, ventriloquist, will not be 
expelled from the N. V. A. club house, 
as announced last week, but suspended 
for 30 days for conduct unbecoming a 
member of the organization, as a result 
of an altercation with Dan ScRack 
(Dancing Schacks) last week in the 
billiard parlor. Dan Schack has also 
been suspended for<the same amount 
of time. 

It was originally planned to expell 
the member to blame for the occurrence, 
but as no definite conclusion could be 
arrived at as to which one was re- 
sponsible, both will have to suffer equal 
penalty. 


F. & H. GRANT CONTRACT. 
Chicago, Nov. 19. 

Change of heart has possessed the 
Finn & Heiman booking office. Pay or 
play contracts began to issue from that 
source this week, although Sam Kahl, 
before leaving on a honeymoon and 
turning the books over to Nate Kal- 
cheim, declared against this resolution 
which was adopted by all other asso- 
ciated bookers here. 


COMPLAINS TO V. M. P. A, 

The Vaudeville Managers Protective 
Association has received a complaint 
from Isabella A. Fine, alleging she was 
engaged three weeks ago to appear as a 
member of a tab company sponsored by 
Max Reynolds, and that after playing a 
thre days’ date, beginning Nov. 5 at the 
Dixie Theatre, Philadelphia, according 
to Miss Fine, she failed to receive her 
salary. 

Miss Fine’s complaint goes on to state 
she was engaged at $80 a week by Rey- 
nolés, who disappeared after the Dixie 
Theatre date. 

The V. M. P. A. is investigating the 
complaint, but as yet have not been able 
to locate Reynolds, 


Cadoret Theatre for Geneva. 
Rochester, Nov. 19. 

T. H. Hathaway, representing J, R. 
Cadoret, of Boston, has secured an op- 
tion on a site for a theatre in Geneva 
and announces that the proposed house 
will be operated in connection with a 
chain of new houses in Corning, Hor- 
nell, Olean, Salamanca, Jamestown and 
Elmira. 

It is planned te spend about $75,000 
for a house in Geneva, and the house 
will seat about 1.550, 


SLANDER SUIT SETTLED. 
Richmond, Va., Nov. 19. 

“You are a dirty dog. You sneaked 
away from here like @ thief in the night. 
You are small enough to be drowned in 
a fountain pen. J} hope you, and your 
wife will starve to death.” Pe 

Elmore UJ. Heins, manage?” of the 
Roanoke theatre, sat him down and 
typewrote them crool words. Then he 
made the mistake of mailing the com- 
munication to H. Raymond Siletto, trap 
drummer in the Lyric theatre orchestra, 
Richmond. 

Senor Silette read the epistle and was 
peeved. Then he decided to let the law 
punish his traducer. He instituted a 
suit for slander against Manager Heins 
and demanded $10,000. 

The suit was called for trial yester- 
day. James R. Lenahan, counsel for 
the maligned drummer, and Scott Bu- 
chanan, attorneys for Heins, had been 
in conference, Mr, Lenahan explained 
to the court a compromise had been 
effected; that his client has accepted a 
satisfactory cash consideration. He 


asked that the suit be dismissed from ~ 


the docket. 

Counsel for the Roanoke manager 
united in the motion to dismiss. It was 
learned that Heins had paid all the costs 
and that Drummer Siletto held the 
check of Heins for $750. 

‘The letter upon which the slander 
suit was based was written a few days 
after Senor Siletto, who had been in the 
Roanoke theatre orchestra, decided 
Roanoke was too provincial for him and 
hiked to Richmend. The Lyric director 
was unaware that the senor had sur- 
rendered his portfolic in Roanoke with- 
out the consent of Manager Heins. 


LOEW LANDS FOUR MORE. 
Chicago, Nov. 19. 

As predicted in VARIETY, the Marcus 
Loew-Finkelstein & -Rubens dea] was 
ciosed, adding the Duluth, Superior, 
Minneapolis and St. Paul quartet to 
the Ackerman & Harris string to slide 
to Loew. 

The books will be transferred about 
Jan. 1, booked jointly with the A-H 
heuses, the jump between the two being 
from St. Paul to Billings for the time 
being. 

There is undercurrent talk of nego- 
tiations with the McCarthy Brothers, 
who have Fargo, Grand Forks and 
Aberdeen, in the Dakotas, to *knit even 
closer the new combination, 

Loew did not return here, having left 
for Kansas City as his first stop. 


LUBIN BOOKING AHEAD. 


The first long distance vaudeville con- 
tract issued by the Loew agency was 
lately given by Jake Lubin to Walters 
and Walters. It calls for their continu- 
ous appearances on the Loew time for 
the remainder of this season and forty 
weeks next season. 

Irving Cooper -represented the act, 
which is now on its first contract of 
twenty weeks with Loew. 


GALLANT DANNY, 

Dan Simmons, general manager of the 
Amalgamated Booking Offices (B. S. 
Moss) has invoked several new rules 
governing agents visiting the office. Two 
are: 

Hats must be removed. 
Smoking not tolerated. 

Iast Thursday an agent visited the 
office and negl .cted to remove his 
chapeau while talking to Billy Curtis. 
There was immediate silence and no 
business transacted until the man con- 
formed with the office regulations. 

The reason for the order seems to be 
the installation of a girl stenographer in 
the agency. 


Two-a-Day im Kearney, N. J. 


The Regent, Kearney, N. J., will start 
playing vaudeville Nov. 29, playing four 
acts each last half only, giving two per- 
formances daily. 

Charles Anderson of the Keith office 
will do the booking. 


Moss After Dyckman Street. 

It was reported this week B. S. Moss 
is negctiating with John G. Jermon for 
Dyckman street theatre, New 

er, 


A. & H.’S FUTURE BOOKINGS. 
San Francisco, Nov. 19. 

The future bookings of Ackerman & 
Harris’s in the East seem indefinite at 
present. Mrs. Ella Weston, the vaude~ 
ville circuit’s booking representative 
here, is to shortly leave for New York, 
where she will consult with J. H. Lubin 
of the Loew booking office. Loew and 
the A. & H. circuits recently merged. 

It is reported A. & H. have advised 
the Loew Circuit to issue contracts over 
the A. & H. time for nine weeks, though 
the circuit has twelve. It’s a provisional 
measure and acts booked for the time 
will probably go the full route. The 
opening date for Loew contracts has not 
been given out. It may follow the end-« 
ing of the A. & H. booking agreement 
with the Western Vaudeville Managers’ 
Association of Chicago. Mort Singer of 
the Association is reported to have in« 
formed A. & H. they can end that at 
will. Ali parties concerned seem to 
agree Mr. Singer has acted most cour- 
teously in the matter. 


Chicago, Nov. 19. 

The prospects of a new Marcus Loew 
Chicago office appear almost positive at 
present. Marcus Loew was here last 
week. J. C. Matthews is the present 
local Loew representative. Nothing is 
reported about any change in that direc< 
tion, but Loew intends establishing a 
complete booking. office, to aid in book« 
ing his Western, Middle West and South- 
ern time. 


ETHEL PILCER RETURNING. 


Ethel Pilcer, after an absence of two 
years returns to the stage Dec. 1, ap- 
pearing with her husband Dudley Doug- 
las in a new singing and dancing turn, 
with a pianist. 

Harry Weber is arrainging bookings. 


LEON ERROL SAILS NOV. 29. 
Leon Erro] wiii saii from London en 
the Caronia, Nov. 29, and will open at 
the Palace Christmas week. 
M. S. Bentham has charge of Erro”’s 
bookings. 


Contracts for Three in Cleveland. 


Cleveland, Nov. 19. 

Contracts have been made and ground 
broken for the erection of three theatres 
here—two for Marcus Loew and one for 
A. L. Erlanger. The Loew houses will 
have a seating capacity of 4,000 and 3,700 
respectively, and that of Erlanger will 
seat 1,300. Whereas the new Loew ven- 
tures will be confined to pictures, the 
Klaw & Erlanger house will put on dra- 
matic performances. With this addition 
the Loew interests will control seven 
houses in this city. 


Walle Goes to Keith’s Cincy. 

Al Walle, who has been assisting Bob 
O’Donnell at Proctor’s 125th street, hag 
been transferred to Cincinnati, where he 
will assume the management of the new 
B. F. Keith Palace Theatre of that city. 

Mr. Walle was formerly connected 
with the Butterfield interests and mane« 
aged houses in Lansing and Bay City, 
Mich. 

Lee Beattie, recently connected with 
the Joe Sullivan office, will replace Mr. 
Walle at the uptown house. 


Xmas Shows Supplied By B. F. Keith. 

As is their custom each year the B. F. 
Keith Vaudeville Booking offices will 
supply a show of 20 acts at the work- 
house and penitentiary on Biackwell’s 
Island Thanksgiving morning. 

The acts will be recruited from the 
bills playing the loca] theatres that 
week. 


Not K. C. Branch of Association. 


Chicago, Nov. 19. 
The Western Vaudeville Managers’ 
Association here wishes it understood it 
has no connection or affiliation with the 
Consolidated Booking Office of Kansas 
City. 


‘ 


‘New Manager of Miles. 
Cleveland, Nov, 19. 
Fitzgerald, one of the best known of 
the local theatre managers, has been 
appointed manager of the Miles, coming 


there from the Logan Square, 
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By E, @. KENDREW. 
Paris, Nov. L 
A play by Robert de Fiers, with 
Martha Regnier, will follow Maurice 
Donnay’s “La Chasse a l'Homme” at the 
Marietes, which is due after “Sentiers 
de Vertus.” 


“Un Mariage @’Amerique,” by Alfred 
Savoir, will succeed “Souris d’Hotel” at 
the Theatre Femina. 


“Son Altesse Rosine,” the new title of 
Rsymond Genty’s “Princesse de Reve,” 
will be given at the Odeon soon. Max- 
fme Lery is the producer. 


“L’Herodienne,” by Albert du Bois, 
now rehearsing at the Comedie Fran- 
caise, comprises Mmes. Bartet, Delvair, 
Madelaine Roch, MM. Albert Lambert, 
de Max and Fenoux. The scenery is by 
Bertin, 


- Vanni Marcouix has ~eturned to Paris 
from Buenos Aire~ and will appear in 
Italian operas at the new Theatre 
Lyrique of MM. Gheusi and A. Deval. 


» Andr. Brule is leaving for Brussels, 
where he will play with Mmes. Andree 
Pascal, Vera Sergine, Lucienne Roger, 
de Mornaud, Powols, MM. Yaston Sev- 
erin, Hermant, St.-Bonnet, in a number 
of Freneh comedies. 


Lieut. ’, Percy, in charge of the Rhine 
Dramatic Club at Cologne, has been 
presenting for the amusement of the 
British troops John Galsworthy’s “Silver 
Box.” 


Andre Messager’s “La Basoche” is be- 
ing revived at the Opera Comique, with 
Edmee Favart. Marthe Chenal is re- 
turning to this lyrical home towards the 
end of November, impersonating 
“Sapho.” 


The rehearsals of Gabriel Dupont’s 
“Antar” at the Opera hav been de- 
layed on account of the absence of 
Yvonne Gall in America. In its place 
“Les Goyescas” of Granados will be the 
next novelty at the national academy of 
music in Paris. 


Mile. Alexandroviez uas_ replaced 
Mary Garden in Massenet’s “Cleopatre” 
at the Theatre Lyrique (ex-vaudeville). 
Miss Garden is returning to New York, 
but has arranged to be back in Paris 
next spring. 


A new revue is being rehearsed at the 
Casino de Paris, for which Simone 
Dheslys, of Ziegfeld’s New York shows, 
has been booked by Leon Volterra. Miss 
Dheslys came from America last week. 


The little Theatre du Vieux Colombier 
will resuscitate in Paris in January, 
under the direction of Jacques Copeau. 
The program is not yet released. 


Duque, with a partner named Gaby, 
has taken cver the Coliseum, Rue Roche- 
chouart, formerly 2 music ha.. managed 
by L. Klopp before the war, and hag 
inaugurated it as another dancing pal- 
ace. The hali in the Rue Saint Didier, 
used as covered courts for tennis and 
utilized during the war by the American 
Red Cross surgical dressings depart- 
ment, wil] also open as a fashionable 
ball roori end of November. 


The Syndicate of Authors has re- 
ceived a protest from Martial Perrier, 
who declares himself to be part author 
of the new piece rehearsing at the 


Theatre Sarah Bernhardt. It has been 
announced as ‘Le Simoun,” by Pierre 
Frondale, but-the title may be changed 


to “La Maison Cernee.” Perrier claims 
that his name should appear on the 
bills so that he may be legaily entitled 
to a share of the authors’ rights. A 
delegation of the new authois’ syndicate 
composed of Rene Fauchois (secretary), 
H. Lenormand, A. Seche and de Cam- 
Pana brought the matter to the atten- 
tion of Maurice Bernhardt, manager of 


_the theatre, and a meeting with Pierre 
) Frondale was fixed up. The dispute will 


IN PARIS 


possibly be settled by Martial Perrier 
receiving a percentage of the receipts, 
though Frondale claims to have proved 
he wrote the play. 


“Paris Vertige” is the title of the 
revue by Lemarchand and St. Granier 
being rehearsed at the Folies Bergere. 
The maragement has introduc:d a spec- 
ial set-dance, representing a scene 
under the sea, claimed by Mado Minty 
to be her act. Thit “Ondine,” as en- 
titled by Mile. Minty, is now a theme of 
controversy between her and Darval, 


‘manager of the Folies Bergere, who re- 


fuses to recognize Mado’s ownership to 
the production, and the claim may be 
brought before the local courts. Prob- 
ably the Federation du Spectacle will 
interfere. Mado contends she gave de- 
tails of her act, expecting it to be in- 
troduced in the last revue, while she had 
an engagement in the house. Derval 
feigns to ignore these details. 


Rev. R. Cardew, the present organizer 
of the Theatre Girls Home, sends out 
a note of warning to English dancers 
not to venture to Paris under a salary of 
50¢ francs per month, it being impcssible 
to live for less, even under modest con- 
ditions. The home accommodates 75 
girls, a charge of 50 francs being made for 
board and lodging per week, which is 
much below the actual cost. The insti- 
tutien was formed by Lord Radstock 
seme years ago. It was run under the 
auspices of the Salvation Army as the 
Theatrical Home for English Girls for a 
time. Miss Stewart Donaldson is now 
in charge, at 14 Rue Duperre, Paris. 


DEATHS IN PARIS. 


By the death of Laurent Tailhade, 
Nov. 2, France loses one of its best 
modern writers. Though not a member 
of the famous Institute there is no one 
at present in the acadamy who can 
equal him for purity of language. This 
is another proof that a French academi- 
cian is not a criterion of perfection. 


Henri Welschliirger, Alsatian writer, 
died in France, aged 71 years. 


UNIQUE ADVANCE GAG. 
Chicago, Nov. 19. 

J. J. Rosenthal has posted a remark- 
able piece of advertising on bekalf of 
hir son, Jack Osterman, who next week 
starts his tour of the Orpheum Circuit 
at Sioux City. He put up an illustrated 
poster in the window of Mrs. Couthoi’s 
cigar shop in the Wood. Theatre Build- 
ing. and in the corner started it off with 
the figure 131. Each day it is cut down 
one, and the reading matter says, “In 
131 Days Jack Osterman Will Be at the 
Palace, Chicago.” He will keep it up 
until Jack arrives here, and from the 
amount of interest already evinced in 
the moving figures after but a few days 
it is likely he will roll up a snowball of 
advance welcome for the kid. 


BOSTON’S DARK CLOUD. 


Boston, Nov. 19. 
A dark cloud seems to be hovering 
over this city. Next week could be called 
“Blackface” week for playing bere at 
different theatres will be Clayton and 
White, Lou Holtz, Al Jolson, Moran and 
Mack and Lew Cooper. 


New Hotel for Rialto. 

It is possible that the block opposite 
the Casino and Knickerbocker and be- 
low the Metropolitan will be sold for ho- 
tel purposes. Negotiations are on. 
Known.as the Wendell block, it is valued 
for taxing purposes at $2,500,000. 


Hamilton Writes Sketch. 

“One of Them Had a Wife,” a one-act 
play by Cosmo Hamilton, will soon be 
seen on the Keith circuit. He is the 
author of “Scandal.” 


Louis E. Sauer Divorced. 


Mrs. Anna C. Sauer last week ob- 
tained a divorce from Louls E. Sauer. 
She was formerly in vaudeville as a 
dancer and named Katherine Coleman, 
chorus girl, as co-respoadent, 


FORUM. 
Boston, Nov. 11, 
Editor VARIETY: 

Received a letter from Buffalo stating, 
Rose and Nelson of London Belles com- 
pany are using some of our material, 
which is all copyrighted and original. 
I am mailing a protest to the N. V. A 

Moss and Frye, 
Per Moss. 


Montreal, Nov. 15, 1919. 
Editor VARIETY: 


In view of your magazine being the 
representative paper of the theatrical 
world, I wish to take this opportunity 
of asking your co-operation in a publi- 
cation of this letter to express Canada’s 
sincerest thanks to a number of the per- 
formers who gave their services free in 
an effort to help put Canada’ sixth and 
last war loan over the top. : 

The city of Verdun, Quebec, was rather 
slow in meeting their quota, and we were 
at a loss how to create sufficient en- 
thusiasm so as to bring this city through 
with a fine record, and, as the days of 
the loan were nearing the end. we se- 
cured the Park Theatre, Verdun, one of 
Canada’s most beautiful theatres, 
through the courtesy of Mr. S. J. Dun- 
ning, the managing director, and acts 
from the B. F. Keith and Loew circuits. 

The stage folks who gave their whole- 
hearted co-operation were Kellar Mack 
and Earl, Newhoff and Phelps, Charles 
Irwin from ihe Keith circuit, and from 
the Loew circuit, Ferguson and Sunder- 
land, Hunter, Chick and Hunter. 

Needless to say through the untiring 
energy of these acts we were able to 
secure the sum of one hundred thousand 
dollars, and in special mention would say 
Mr. Kellar Mack was the miracle man 
of the show, his own work being re- 
sponsible for one-half this amount. 

We all feel that their work deserves 
great credit, and we shall appreciate 
ycur approval of same by allowing them 
credit through your able journal. 

Sincerely yours, 
EDW. T. GRONAN, 
Canadian Victory Loan Committee, 


MARRIAGES. 


Roy Atwell (“Apple Blossom”) to 
Ethel Smith (non-professional) at Crown 
Point, Ill, July 15. Announcement was 
made last week. 

Sam Kahl to Lillian Simon, non-pro- 
fessional, in Chicago, Nov. 11. 

Walter S. Wills to Nora Seiler, Nov. 
15, at Denver. Both are members of 
“Chin Chin.” 

Alice G. Morley of the Morley Sisters 
(“Mimic World”) to S. J. Culman, (non- 
professional) Sept. 4, at Albany, N. Y¥. 

Paul Dowling (pictures) to Ruth Vir- 
ginia Moherman (non-professional) last 
week at Los Angeles. 

Amy L. Phillimore, private secretary 
to Oliver Morosco, to Walter F. Fowhlyer, 
Nov. 11. The ceremony was performed 
by Dr. Holdeman in New York. 

Alma Johnson, of the chorus of the 
Will King Co. at the Casino, San Fran- 
cisco, to Albert Isaacs Starr last month. 
The bridegroom is a brother of Claire 
Starr (Mrs. Will King). 

Miss Beth Wright (Lew Reed and 
Wright Girls) to Donald Blum, a non- 
professional, in New York, Nov. 20. 

Josephine Drake to Ernest Lambert. 
New York, Noy. 17. 


BIRTHS. 

Mr. and Mrs. Peter Smith, at their 
home in the Bronx, New York, Nov. 12, 
son. The youngster’s name is Mar- 
shall Grainger ‘Smith. The father is 
press representative for Marshall Neilan. 

Mr.-and Mrs, Evan FE. Evans at the 
Homestead Hospital, Homestead, Pa., 
Nov. 12, son. The mother is of the team 
of Hatz and Evans. 

Mr. and Mrs. Willie Klein at the Long 
Island College Hospital, last week, 
daughter. The mother was formerly 
known as “Buster” Cassel of Klein and 
Cassel. 

Mr. and Mrs. Pete Smith, a son, last 
week. Mr. Smith is publicity director 
for Marshall Neiilan. 

Baby boy to Mr. and Mrs. Thomas 
Meehan, manager of Poli’s Theatre, 
Worcester, Mass., November 15. 


ft behooves me to speak— ) 


The town band has been 
notified by the Council to 
do its pracktisin’ outside 
the city limits. 


WITHERS 


SUING HIP FOR EFFECT. 


Roy J. Pomeroy is suing the Hippo- 
drome management for $250 as the ren- 
tal fee of a bubble effect for which he 
alleges to have contracted with R. H. 
Burnside. The case is to come up for 
hearing today (Friday). 

Pomeroy presented the nature of his 
bubble effect to Burnside last summer 
and stated he was obtaining patents on. 
it. Burnside agreed to use the effect in 
the present’ Hippodrome show and gave 
Pomeroy a contract for the season at 
$50 weekly. 

When the Hippodrome mechanics had 
completed the illusion the management 
was informed by Gates & Morange they 
held the rights to the same illusion un-« 
aer a patent issued to one Hanlon in 
1908, whereupon the Hip discarded the 
Pomeroy illusion and Burnside re- 
scinded the contract. 

Pomeroy’s suit is for five weeks of the 
rental. Inecase of victory he will start 
action for balance of the season's 
rent under his contract. 

Nathan Burkan is defending the case 
for the Hippodrome. 


CONNORS DIVORCED. 


It was learned this week that Mra, 
Jennie Connors, wife of Jimmy Connors, 
a vaudeville actor, was granted a sepa- 
ration on Noy. 6 and awarded alimony 
of $75 a month by Justice Vernon Dayis 
of the Supreme Court. The action was 
undefended, 

The couple were married March 26, 
1$17, and lived together about five 
months. Mr. Connors produced and ap-« 
peared in the revue which was at the 
Van Cortland Hotel in 49th street at 
that time. He has beén appearing in 
vaudeville subsequently. 


TWO WEEKS EACH. 

Commencing the week of Feb, 2, 
Belle Baker, before playing her out-of- 
town engagements at the big houges, 
will play every New York and Brooklyn 
house two consecutive weeks. This is 
the second act booked in this manner, 
the other being Creole Fashion Plate. 


A ROYAL CELEBRATION. 

Al Darling, manager of Keith's Royal, 
Bronx. New York, is celebrating his first 
arniversary as manager of the uptown 
house, and feels right at home with a 
thousand friends who are also particl- 
pating in the celebration, which will run 
all this week. 


ERNIE YOUNG COMING. 


Ernie Young, Chicago vaudeville 
agent, is expected to arrive in New 
York, around Nov. 25. die will remain 
East about three weeks to seareh for 
material for the Middle West. 


irene Franklin Resumes Playing. 

Vaudeville will again have Irene 
Franklin but without Burt Green. 
George Fairman is to replace Green at 
the plano for the songstress. 

Mr. Green who in private life, is Miss 
Franklin’s husband, is unable to return 
to the stage at this time due to a break- 
down suffered by him recently in 
Chicago. 

George O’Brien of the Max Hart office 
is placing the time for Miss I’rantiin, 


Edelsten Sails Dec. 15. 

Ernest Edelsten sails,for Englan@eon 
the Baltic, Dec. 15, and wiil be accom« 
panied by his partner Tommy Dawe, 
who arrived in New York this week, 
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AMONG THE WOMEN 


Helene Coline at the Fifth Ave. this 
week has some very pretty backgrounds 
for her songs, which is more than may 
be said of her gowns. But one of those 
is worth mentioning. That is her last, 
a sort of green tissue material, tight 
fitting, draped slightly around the hips, 
the bodice of sequins, with shoulder 
straps of pearls, a long train lined with 
tourquoise blue satin hung straight from 
the shoulders. 

The woman of McDevitt, Kelly and 
Lucey wore a rather becoming dress of 
salmon pink velvet, hoop shape, with 
an over-skirt of lace, the bodice being 
quite plain. She looked very nice in a 
sort of soldier costume of white satin, 
with a cloak lined with gold. 

The Twelve Navassar Girls wear 
simple evening gowns, none startling. 
The prettiest was a blue net, tucked up 
each side, with ruchings of blue taffetta 
worn by the flute player. 


Anne Wheaton’s dresses at the River- 
side this week are nothing to rave over. 


A dancing frock of powdered blue 
chiffon underlined with flame was too 
sombre. Her white dress is more be- 
coming. A full white satin skirt, with 
a wide lace edgirg joined to the satin 
with rhinestones, the bodice was plain 
one side, with g band of rhinestones go- 
ing over the shoulder. The other side 
Was lace, with a little draped sleeve at 
her waist. She wore orchids with 
streamers of eau-de-nile green ribbon. 

Maryon Vadie has some ripping cos- 
tumes. Her ballet dress of gold net is 
most artistic. She looked sweet in a 
pink silk dress with a lace fichu and 
poke bonnet. The Italian dress was 
spoiled by the bodice and hat, both a 
trifle heavy for the dainty skirt of pink 
shot silk with a blue sash. The stage 
setting for this act is particularly strik- 
ing. 

The dresses in the Lauba Meroff act 
are pretty. A white lace flounced frock, 
with panels each side of white flowered 
silk, was very sweet. The pink satin 
dress draped up one side with three 
flounces of silk lace was becoming to 
the big woman of the turn. Didn’t care 
much for the mauve and g<ld lace frock, 
and the hat was hideous. 

The girls in the Anatol Friedlander act 
looked stunning in their Egyptian cos- 
tumes. The same can also -be said of 
the “opera” dresses, especially “Aida,” 
“Thais’ and “Madame Butterfly.” The 
rest of the act is badly dressed. Why 
does the ingenue wear a short dress. 
Her legs don’t st.nd it. 

Irene Prince looked neat in a short 
dress of sequins, but the grey socks were 
ugly. Pale pink would have been more 
dainty. She made a nice boy, but the 
cap made her look top-heavy. 

There are some stunning gowns in the 
“Demitasse Revue” at the Capitol, es- 
pecially those worn by Lucille Chalfant. 
One, a plain black velvet tucked up et 
the back, showing a black lace petticoat, 
was smart, but the most becoming was 
the gown in the last scene of midnight 
blue sequin material draped up one side, 
displaying same colored lace trinmimed 
with sequins. Her dress of lace hooped 
over the hips, with a draped panel in 
front of apple green taffeta and monk’s 
collar of that material, was attractive, 
but the long streamers of green gave an 
untidy look to it. If the ends were tied 
into a bow at the back it might have a 
more dressy effect. 

Muriel] De Forrest -ooked petite in a 
chic costume of peacock blue. The liitle 
pants were made of net ruffles, while the 
bedice and skirt, which was hoop shape, 
were made of sequins. The shoes and 


“gtocki.gs were not a good blend. 


The red dress worn by Pearl Regay 
wee ugly, but her pink velvet, full skirt, 
with two panels of tucked chiffor. at the 
back was more becoming. 

The chorus is well dressed. 


Sally Crute in “The Undercurrent” 
wears a beautiful gown of black sequins 
made perfectly plain, with a panel of 
black velvet reaching from the shoulders 
to the bottom of the skirt. Betty Blythe 
is badly gowned all through this picture, 
excepting, perhaps, her last dress of 
black velvet with qa satin waist high 
neck, tight satin sleeves to the elbow, 
with long bell shape cuffs of velvet. 


Clothes and the “Shimmy” are the 
headliners at the Colonial this week. 
They ran close, but Clothes won at the 
finish. 


William Rock has spent money on the 
gowns in his act, and the girls know 
how to wear them. The costuming is 
in such good taste and conformity with 
the color scheme that it became bewil- 
dering, and one could not individualize. 
One costume is a white flowered silk 
crinoline, with two flounces of lace at 
the bottom, salmon pink ribbon forming 
true lovers’ knots round the skirt. The 
bodice was plain white tight-fitting, 
with poke bonnet. The summer frocks 
worn by the girls at the finish are 
charming. The skirts have bands of 
silk fringe insertions, with an apron ef- 
fec: back and front of chiffon edged with 
ruchings of taffeta. 


Why is the woman’s name ‘jin the Jos. 
E. Bernard sketch omitted from the pro- 
gram? She wore a becoming dress of 
pink liberty satin with three wands of 
silver lace Jet in the skirt. The bodice 
is pretty, of pink chiffon with bugle 
trimming for shoulder straps. 


A silver cloth cloak, with bands of 
rhinestones, lined with cerise. was par- 
ticularly becoming to Virnie Daly. 


Vie Quinn has a neat little figure and 
her dresses show it. The Japanese dress 
was fetching. Saxe blue chiffon lined 
with cerise. The panties could have 
been a prettier shade. Her shimmy 
dress was noticeable. A short velvet 
skirt with sequins. The bodice was of 
silver tissue, perfect], plain front with 
a high collar, leaving the back bare. A 
silver turban with black aigrettes com- 
pleted it. 


- 


“Luck ir Pawn,” starring Marguerite 
Ciark, isn’t a typical Clark picture. The 
story is without action, giving Miss 
Clark little opportunity for the work she 
is noted for. As a young artist Miss 
Clark appears in a smock with a bow tie. 
A going-away costume wa: in one piece 
with a wide belt and panelled front. On 
a yacht she wo.- a sport skirt and 
sleeveless sweater. A long cape was 
worn and a plain dress with a plain frill 
@’ the neck. A osarty dress of lace was 
made with a baby waist and double skirt. 
Miss Clark looks her prettiest in small 
hats, The picture showed many pretty 
scenes, While a large company of women 
were admirably dressed. 


PRODUCTION ENGAGEMENTS. 

Vesta Wallace, soubrette, has been 
engaged for G. M. Anderson's “Frivo- 
lities.” The piece is now in rehearsal. 

Frank Davis (Davis and Darnell) left 
the cast of Shubert’s “Gaieties of 1919” 
in Boston jast Saturday night, and on 
Monday was signed by G. M. Anderson 
for his musical production, “Frivolities.” 

Itodney Ranous, “Wh€re’s Your Wife,” 
succeeding George Howell. 


STOCK FOR MT. VERNON. 
Mt. Vernon, Noy. 19. 

There is talk of reviving a stock com- 
pany here because of the _ success 
achieved elsewhere throughout’ the 
county, is being heard. Frank Wilcox, 
who has recently been appearing in 
Syracuse, and who formerly led the 
stock company here, has been in the 
city recently which probably gave rise 
to the report of a revival. The Stinach- 
Hards interests are also mentioned. The 
latter is Ira Hards, a playwright who is 
a resident of this city. 


VAUDEVILLE 


NEW ACTS. 

Florence Kelly and Harvey Denton, of 
burlesque, songs 

Carlisle and Romer, piano act, special 
set. 

Jocelyn and Sheldon, piano-act.’ 

Scott Moore and Leonore McDonough 
in “Miss Raffles,” sketch, (A. & A. 
Producing Co.) 

Bartram and Saxton (men), singing. 
(Morris & Feil). 

Vogue Trio (two men and one wo- 
man). (Paul Durand.) 

Sam Sidman in ,sxetch, by William 
Anthony McGuire (Aaron Kessler). 

Effie Lawrence and Harrington Rey- 
nolds, skit. 

Mabe! Lewis and Carlos Dunbar, two- 
act. 

Olga Samova and Victor Valliers, 
dancing. (Paul Durand). 

Paul Rahn and Valerie Beck, two-act. 
(Rose & Curtis). 

Marshall and Covert (two _men) col- 
ored singing and comedy. 

Paul Decker, “The Bashful Hero,” by 
Clarence Lindsay and Hugh Herbert. 
(Jennie Jacobs.) ‘ 

Gaffney Brown and Slim Gaunt, songs. 

Ada Gunther, single turn. : 

“Nine O'Clock,” five men, one woman, 
“school act.” 

Clay and Robinson, “The Girl and the 
Wop,” singing and talking. 

Daisey and Wilson, man and woman, 
special drop, dancing and teeth holds. 
(Jack Flynn.) 

Berrie and Gonani (man and woman), 
piano and songs. . 

Wilson and Wilson (two men), sing- 
ing and comedy. (Lew Golder.) — 

Beulah Mansfield and Six Diving 
Models; Dugan and Raymond, three peo- 
ple in “An Ace in the Hole”; McLean, 
Gates and Co., comedy skit; Smith and 
Souvain (formerly Skelly and Souvain) 
comedy act; (Lee Fitzgerald). 

“Bull,” 4 men 1 woman, comedy play- 
let, and “The Cat,” featuring Dorothy 
Shoemaker with 7 people (Lewis and 
Gordon). 

George Sofranski has provide. tours 
of the Loew Circuit for Frank Davis’ 
“Nine O’Clock,” a school act with six 
people. Murray Benn.tt who opened 
at the American yesterday with a new 
mcnolog and 30 Big Toes, an acrobatic 
act which opens at the Delancey Street 
theatre on Monday. 

Two new acts written by William Rus- 
sel. Meyers had their initial showing 
yesterday (Thursday) at the Empire the- 
atre, Red Bank. One is a comedy skit, 
“Lost,” featuring Nellie Daly and Billy 
Leslie and the «ther a singing and talk- 
inf novelty “The Exodus,” presented by 
Jones and Jones. 

Neta Johnson, single, billed as “The 
Mary Pickford of the Varieties.” 


Henry Santrey’s Jazz Band (10 peo-- 


ple). (Rose & Curtis.) 

Armstrong and Tyson have separated. 
Tiny Armstrong has joined with her 
brother under the team name of Arm- 
strong and Danney. 

The Base Ball Four, dissolved during 
the war owing to three of its members 
entering service, is to be revived with 
George Crabble (Brooklyn National 
League), Tom Dillon (Pacific Coast 
League), Jess Thorn (Tri-State League) 
and Eddie Brernan (Texas League), 

Mary Marble Company (formerly Chip 
and Marble). 

“Divorce Cure, 3 men, 2 women; com- 
edy playlet (Nat Sobel). 

“My Best Cellar,” 3 men, comedy, and 
“Choir Invisible,” 3 men, 1 woman, mu- 
sical (Joe Paige Smith). 


CHORUS GIRLS FRIGHTENED. 
Chicago, Nov. 19. 
Several chorus’ girls with Henry 
Dixon's “Big Revue” left the New Jack- 
son Hotel suddenly and moved down- 
town, after complaining that strangers 
had forced their way into their quarters 
and insulted them. 


Rogers Meets Creditors. 

The first meeting of the creditors of 
Howard E. Rogers, the songwriter, who 
filed a petition in bankruptcy recently, 
was held yesterday afternoon (Thurs- 
day) in the office of Peter. B. Olney. 
referee in Bankruptcy at 68 William 
street. About eight creditors were rep- 
resented, 


ILL AND INJURED. 
Elsie Fagan wife of “Noodles” Fagan, 
while at Proctor’s 125th Street, Tues- 


day, Nov. 11, was taken suddenly ill and 
removed to the Lying-In Hospital. Mrs, 
Fagan is seriously ill and the Keith Ex- 
change notified Mr. Fagan that he could 
finish his route as a “single.” 

Albert Weston (Weston and Lynch) 
ill in London for some time, is rapidly 
regaining his health and expects shortly 
to return to New York. 

Lillian Fletcher, mother of Marty, Ted, 
William and Florence Fletcher, is se- 
riously ill at her home in New York, due 
to an accident. Harriett Chappelle 
(‘Listen Lester’) playing Asheville, N. 
C., last week, was taken to the Meri- 
weather Hospitel, Asheville, where she 
will be confined for two weeks. 

Billy Demarest, of Demarest and 
Collette, was forced to cancel last week 
on account of a broken nose, which he 


‘sustained as the result of an assault 


committed upon him in a restaurant 
while playing the Colonial, Utica. 
Demarest had an altercation with his 
assailant the day before and was fol- 
lowed to the restaurant and sandbagged. 

Daniel Frohman, after an attack of 
vertigo, left town this week for a motor 
trip and a two weeks rest. He has been 


overworking in connection with me. 


Actors’ Fund drive. 

Ruth Budd sustained a fall late last 
week while at Keith's, Toledo, obliging 
the young woman to forego playing the 
Hippodrome, Cleveland, this week. Neil 
Abel deputized at the Hip. , 

Ear! Sanders, of the Orpheum Circuit’s 
booking staff, was struck by taxi Sun- 
day night while crossing Columbus Cir- 
cle. The taxi damaged his forehead 
just between the eyes. Mr. Sanders 
was afoot, with a party, It was around 
11.30 at night, when the taxis start to 
run wild. The injured temple and the 
man who owns it were at work Monday 
morning, daintily bandaged. 

Herman Leonard, assistant to “Doc- 
tor” Wiltscr in the publicity department 
of the Strand Theatre, is back on the 
job following an operation performed 
on his nose. : 

William J, O’srien, after an absence 
of two weeks due to illness, returned 
to the Capitol, where he is one of the 
assistant managers. 

The Leoros were compelled to leave 
the Pantages road show at Portland, 
Ore., last week on account of Charles 
Leoro sustaining a broken collar bone 
in that city on Tuesday. 

Maude Adams, who has been seriously 
{ll at her home in Onteora, N. Y., is re- 
covering. 

Arthur Blondell is temporarily con- 
fined to his bed suffering from stomach 
trouble. 

Danny Simrnons, head of the Amalga- 
mated Vaudeville Booking O*Ces, has 
tlen confined to his home this week 
with a severe attack of the grippe. 
Harry Padden is sitting in at the books 
in his stead. 

Maude Adams, who has been at her 
home in Onteora, is improving grad- 
ually. She has been in ill health for 
a considerable period. 

Ina Riddell, after an operation for ap- 
per: “icitis at the American Hospital, Chi- 
cago, was discharged as cured by Dr. 
Max Thorek. She is a Scotch dancer. 

A concert which was to have been 
given at Music Hall, Cincinnati, Tues- 
day. by Ysaye and Mischa Eiman has 
been indefinitely postponed because a 
message was received from Elman say- 
ing he had sprained his wrist and 
couldn’t fiddle. The accident was a 
slight one and it is thought that another 
date in the near future may be ar- 
ranged. 

Frank Donnelly, the Philadelphia 
agent, has been ill with a heavy cold 
for the past three weeks and confined 
to his home. He is expected to be out 
next week. 


IN AND OUT. 


The Campbell Sisters did not apen 
Monday at the Hippodrome, Cleveland. 
Leroy, Talma and Bosco substituted. 

Ruth Budd, single, during her engage- 
ment last week at Keith’s, Toledo. 
and sustained a slight sprained ant 
necessitating the cancellation of subse- 
quent weeks at Cleveland and Chicago. 


and 


Broz 
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SHORTAGE CHORUS GIRLS 


HAMPERS BURLESQUE ATTRACTIONS 


Young Women Leave Shows When They Strike Cities Where 


They Can Obtain Employment in Mercantile Business 
—Both Circuits Paying Better Wages Than Ever 
Before—Little Can Be Saved 
on Salaries. 


The burlesque chcrus girls are more 
independent than the coal miners, ac- 
cording to the statement of a producer 


on the American circuit. The girls have 
been having things all their own way 
this season; salaries have been in- 
creased, sleepers are being provided, as 
ig their entire wardrobe, but the girls 
are not satisfied with all of these allow- 
ances and have been jumping shows 
every week. There is hardly an attrac- 
tion on either of the two mayor burlesque 
circuits which does not suffer the loss 
of a girl a week at least. 

The salaries paid the girls this season 
range from $22 to $27.50 a week and a 
few are getting $30 a week where they 
may have a few lines’to speak or lead a 
number. But it appears the amount of 
recompensation does not seem to meet 
expenses. Rooms in theatrical houses 
which in former seasons were from $4 
to $9 a week, are now costing from $10 
to $15 a week. Meals average the girls 
about $2 a day and their salaries just 
about cover these expenses. 

There are many things iu the line of 
wearing apparel that a girl requires dur- 
ing the season.and she must also look 
out to save a few dollars a week, for 
the ten or twelve weeks she is idle dur- 
ing the summer. From the present rate 
of pay she is unable to do this, and 
therefore, when the show strikes a c.ty 
where there is any possibility of the 
girl obtaining employment in a mercan- 
tile business the girls leave the show. 

Through Pennsylvania and Ohio there 
is a big demand for cloak and suit mod- 
els in the department and furnishing 
stores. These places offer the girls posi- 
tions at from 20 to $30 a week and a 
host of the girls have accepted. Then 
a great many have also taken positions 
in restaurants as waitresses. 

It has also been a most noticeable 
fact that with the shows playing both 
circuits this season that the majority of 
girls employed in the attractions are 
new to burlesque, a greater percentage 
of them being altogether new to the 
theatrical profession. Girls in the shows 
in former years having eitner obtained 
positions with New York attractions or 
travelling musical shows which are pay- 
ing salaries ranging from $30 to $10 a 
week. A good many of the girls have 
abandoned show business fur the season 
and are remaining in their home towns 
and cities at commercial occupations. 
Earlier in the season wvurd reached 
Broadway that about 35 former chorus 
girls were employed in a fruit canring 
faciory in Northern New York where 
they were earning from $35 to $50 a 
week. 

In former years when a girl missed a 
performance on account of illness a de- 
duction was made from her salary, now 
provided the iline is legitimate re- 
gardless of the number of performances 
the girl may miss she obtaius her salary 
in full at the end of the week. In 
many instances the shows even defray 
the physician’s bill. 

At the present time the majority of 
the shows are arriving at their stand shy 
two to three girls. The house man- 
agers are quickly cognizant of this fact 
and at the end of the engagement with- 
hold from the attraction’s share of the 
receipts a sum covering the salary of 
the missing girls. The shows on the 
Columbia Circuit are required to carry 
18 girls, while those on the American 
wheel provide 16 girls. 

Through the trouble in handling and 


replacing girls with the payment of rail- © 


road fares and the losses incurred by 
girls jumping the shows while in debt 
to the management it is said the pro- 
ducers on both circuits have incurred an 
expense of close to $5,000 this season. 


SPORTS. 


Despite many reports concerning the 
training camp for Connie Mack and his 
athletes, for the 1920 season, he has 
chosen St. Charles, La., having already 
made hotel reservations which call for 
the quartering of his pitchers beginning 
Feb. °3, while the bulk of the team is 
expected to report later, 


It was Officially announced early this 
week that Jimmy Wilde, the English 
flyweight champion, who arrived in 
America last ‘week, will make his initial 
ring debut in this country on Thanks- 
giving day, or on Dec. 1, with Benny 
Vogel or Young Marino, at Milwaukee, 
Wis. 


Dec. 4 has been decided upon for the 
battle between Beckett, the English 
title holder, and Carpentier, the French 
champion, for the European heavy- 
weight title. The battle will be staged 
in London. 


According to the latest announcement 
from the Central Olympic Committee, 
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women in various countries are under- 
stood to bepreparing a formal request 
for entrance into the 1920 Olympiad to 
be held at Antwerp. The committee will 
welcome them in any event under the 
seme conditions as men. Official recog- 
nition is expected to be asked by women 
football players of France, for the rea- 
son the game has become very popular 
in that country. 


Regardiess of managerial difficulties, 
Pal Moore will appear under the man- 
agement of his former managers, Nate 
Lewis and Tommy Walsh, for his Lon- 
don engagements, and will sail with the 
latter, Johnny Griffiths and K. O. Brown 
on the Mauretania, Nov, 29, to fill pres- 
ent contracts abroad. 


Bennie Kauff and Jess Barnes, of the 
New York Giants, have formed a part- 
nership and entered the tire business at 
185 Columbus Circle. The center flelder 
was formerly in the trucking game, 


The first Acrial Derby Around the 
World will be held under the rules of 
the International Aeronautic Federation, 
under the auspices of the Aero Club of 
America and Aerial League of America, 
commencing July 4, 19206, and ending 
July 4, 1921. Zones of travel will be 
between 60 degrees north latitude and 
14 degrees south latitude, while three 
referees will be appointed in every city 
and community within a zone. The 
contestants may select their own route 
of travel within the zone, but must re- 
port to the control of referees. Entry fee 
is $250, which must be in with applica- 
tion by July 3, 1920. The big purse for 
the winner will aggregate $10,000. 
Women are also eligible. 


A flagrant example of how the fight 
game is being put in bad repute in 
different parts of the country was illus- 
trated Monday night in Tulsa, Okla., at 
the club there run under the auspices of 
John Reisler, know to the sporting fra- 
ternity as “John the Barber.” Benny 
Leonard, the light-weight titie holder, 
knocked out Jimmy Duffy of Lockport 
in the second round of a scheduled 15- 
round bout to a decision. The local 
papers made much of the fact that 


HELENE COLINE 
in “WINDOWS” 


At Alhambra, New York, next week (Nov. 24). 
Presenting an entirely new collection of song studies by Al 


musical comedy prima-donna. 


Von Tilzer and Neville Fleeson; smart, timely and entertaining. 


Return to vaudeville of this popular 
Miss Ruth B. Rossuck at 


the piano. Each number carries a separate costume and set and the Behrens Costume Co. has 
created a magnificent and lavish array of elegant apparel. The sets, each distinctive and fitting, 


were designed and executed by Mabel Buell. 


Miss Coline will appear at Colonial, New York, week of Dec, 1.. 


Leonard was risking his title in a decie 
sion bout for the first time since Mooring 
Freddie Welsh. The only thing that 
L. -nard risked by accepting the match 
with the antique Duffy was the chance 
of being derailed while traveling to 
and from the scene of the encounter. 
A few years ago Jimmy Duffy was rated 
as one of the classiest boxers and a big 
card in Buffalo where he successfully 
battled with the best. But that was 
some years ago. In the past few years 
Duffy has been knocked out on several 
occasions, two of his conquerors being 
“Trish” Patsy Cline and Ted “Kid” 
Lewis. His manager, Hughie Shannon, 
has repeatedly begged Duffy to retire 
but Jimmy, who is well endowed with 
the goods of this world, turned a deaf 
ear to his business associate and con- 
tinues to enter the ring, making a more 
mediocre showing on each appearance. 
Monday night’s business will not add 
any prestige to Leonard’s reputation 
and a few more matches of a like nature 
will probably be the cue for “John the 
Barber” to return to 45th street. 

Leonard has signed up for three more 
bouts in the next few months, all of 
which promise much stiffer opposition 
than he encountered in the “oil belt.” 
Nov. 24 he will box Johnny Griffiths 
of Akron, O.. ten rounds at New Orleans. 
Following this he will meet Harvey 
Thorpe probably at St. Paul. This will 
be his last bout before he meets Johnny 
Dundee at New Haven in a 20-round 
decision contest for the world’s cham- 
pionship. 

Dundee has an important bout on bhe- 
fore he gets his chance to annex the 
lightweight championship. Johnny has 
been matched by Otto Borchert of the 
Cream City Athletic Club, of Milwaukee, 
to meet Charlie White, the Chicago 
Knockout, Nov. 26. It will be a téne 
round bout and should White drop the 
K. O. on the little Scotch-Wop, he would 
be right in line to substitute for Dundee 
in the Leonard engagement. However, 
Chicago Charlie hasn't been spilling 
— as of yore and at the speed Dundee 
is travelling now, his admirers are con- 
fident he will outbox the slow moving 
windy city contender. 


Lt. Maynard, winner of the trans- 
continental flight, is now preparing to 
start on a one-stop transcontinental trip 
with a’ DH-4, from New York to the 
coast. The Lieutenant expects to make 
1,500 miles before making the first and 
only stop during the journey. 


Wladek Zbyszko will wrestle Joe 
Stetcher at the 7ist Regiment Armory, 
34th street and Park avenue, New York, 
Dec. 8. To obtain a victory a fall must 
be achieved by either one. There is no 
time limit. 


Tom Sharkey, former heavyweight 
champion, has been very successful fin- 
ancially since his retirement from the 
ring. When asked how much he could 
write a check for, Tom said it would 
run into automobile license numbers. 


The six-day bicycle _-ind starts Nov. 
30 at Madison Square Garden. Seven 
foreign riders arrived here this week 
on the Lafayette, four from France 
(Brocco, Dupuy, Beyler and Thibergren) 
and three from Belgium (Artes, Spisens 
and Duyse). Alfred Goulet, known as 
the three-time winner, was recently 
discharged from the Naval Aviation 
Station and has not be@n teamed up as 
yet. 


Stern Settles With Pinkard. 
Maceo Pinkard’s claim against Jos- 
eph W. Stern & Co.,.the music publisime 
ers, for an accounting of royaltie’ 
his compositions, was settled out wv 
court last week, through the plaintiff's 
attorney, Nathan April of House, 
Grossman & Vorhaus, getting together 
with the publishers’ counsel, Pinkard 
claims he did not receive as much as 
he should from the sales of four of his 
compositions, issued by the Stern firm. 


“My Lady Friends,” the new H. H. 
Frazee show starring Clifton Crawford, 
is laying off this week due to road hook- 
ing jam. It will play Washington next 
week and cames to Broadway at the 
Comedy December 1, succeeding “Fifty- 
Fifty, Ltd.’ 
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REORGANIZATION 
WITH HERK, PRESIDENT 


Herk Group Acquires Stock in Second Burlesque Wheel. 
Sam Levy and Warren Irons Also on Directory. 
Three Theatres Acquired by American, With 
Two New Show Franchises Granted. 


The proposed reorganization of the 
American Burlesque Association, due to 
@cecur by Dec. 10, will see I. H. Herk 
heading that secondary chain as its 
president. The Herk group will hold 
$26,000 in stock of the A. B. A. and 
Have also represented on the Board of 
Directors Warren Irons of Clamage & 
Irons, Chicago, and Sam Levy, the 
Detroit burlesque manager. 

Another side to the reorganization 
is the American taking over the Mt. 
Morris, New York, and Empress, Cin- 
cinnati, both houses opening with 
American shows Nov. 36, besides the 
Westminster Providene, with opening 
@ate set for Dec. 15. 


The new American official personnel 
will have George Gallagher as general 
manager, The controlling and direct- 
ing management of the wheel will be 
in the hands of Messrs. Herk and Gal- 
lagher. 

Two show franchises are to be is- 
sued for the extra weeks just added. 
The Empress Theatre Co. of Cincinnati 
will hold one; Rube Bernstein the other. 
The third weck may be utilized to take 
wp current open time on the wheel. 

The intent to reorganize with the line 
up of new officers for the American 
eame after several conferences between 
J. Herbert Mack and Mr. Herk. It isa 
result in a way from the western group 
of American managers being desirous 
of more fully representing the produc- 
ing manager of the American Circuit. 
The American has always been credited 
with a close alliance, in a  busi- 
ness way, with the Columbia Circuit. 
with having a close alliance, in a busi- 
While the Herk coterie wanted to pur- 
chase 560 per cent of the American stock, 
it is said their present holding of $25,000 
Was arrived at as a compromise and 
represents about one-sixth of the 
American's total capitalization. 

For the past weeks there were rumors 
of a forthcoming break in the ranks of 
the American managers, that Circuit 
was also said to have forthwith pro- 
ceeded to acquire sites in various cities, 
to build, and also the new theatres now 
actually added to its chain. The re- 
organization will smooth out all the 
misunderstandings, it is claimed, and 
the ultimate arrangement arrived at 
is mutually pleasing to all of the in- 
terests concerned. 

The Mt. Morris, at 5th avenue and 
Zi¢ith street, gives the American its 
second Manhattan Island theatre, The 
other is the Olympic on 14th street. 

George Peck, the retiring president 
of the American, will manage the Mt. 
Morris. Mr. Gallagher, who becomes 
the American’s general manager, came 
to New York from the Gayety, Kansas 
City, where he represented the Colum- 
bia Circuit as manager. 

I. H. Herk is one of the best known 

ylesque men on the executive side in 
fro- country. With a vast knowledge 

i burlesque and a reputation besides 
as a producer in that field, he assumes 
the presidency of the American, fully 
equipped for the office in every way and 
with the confidence of his associates, 
Warren Irons is of the firm of Clamage 
& Irons, who have forged steadily 
ahead in burlesque, drawing extraordin- 
ary notice to themselves when running 
the Haymarket, Chicago, for burlesque 
gtock, It is said the recent purchase 
ef ine Haymarket, Chicago, by the 
American, was a step to forestall any 
disaffection of the western contingent 
of the American managements, though 
when the purchase was made Clamage 


& Irons were already a part of the 
American wheel, 

The American’s lease on the West- 
minster, Providence, is reported but for 
a year. It was leased from the B. F. 
Keith interests, as mentioned in VA- 
RIETY last week. 

Leon Laski, attorney for the American 
and Columbia circuits, supervised the 
legal end of the additions. 

The Sliding Billy Watson show will 
open the Empress, Cincinnatti. 

Rube Bernstein’s new franchise will 
give him two shows on the American 
eircuit. 


NEW HOUSE IN WHITE PLAINS. 


Mount Vernon, Nov. 19. 

Plans for one theatre have been pre- 
pared, and arrangements are being made 
for another to be erected in White 
Plains, the county seat of Westchester. 
In the latter venture, Barney Gerard, of 
burlesque fame, is said to be concerned. 
Property is to be bought on Main street, 
and it is expected that definite an- 
nouncement will be forthcoming within 
a few days. As White Plains is the 
place where the supreme and county 
courts are located, residents of the 
county are wondering if Gerard con- 
templates a burlesque house. 

The other theatre is also to be erected 
on Main street. John Lynn, president of 
the Air Conditioning and Cooling System, 
js behind that project. While the policy 
of the theatre has not been announced, 
it is said the structure will cost $225,000 
and will seat 2,500. It will be located 
near the Strand Theatre (pictures). 


LEO HAYES SUING SAM HOWE. 


Leo Hayes, one of the former mem- 
bers of Sam Howe's “Butterflies,” has 
brought suit against Howe lor $3,655 for 
breach of contract. 

His attorney, former assistant Dis- 
trict Attorney Robert H. Elder of Queens 
County, in his motion papers claims 
Hayes was engaged for the present sea- 
son with the company and opened at 
Bridgeport, Conn., Sept. 18. After nine 
days Hayes received his “notice” and 
was obliged to leave the show. 

He claims that the contract was 
breached by the management without 
cause on plaintiff's part 


DESERTING BURLESQUE. 

Ben Welch, now appearing in his own 
burlesque show on the Columbia Circuit, 
has been engaged by Jc. Sullivan to be 
starred in a new musical show with the 
Ford Sisters. Rehearsals for the attrac- 
tion will commence in March. At that 
time the Welch show will be playing in 
the Eastern territory. 

Should this show prove to be a suc- 
cess, it is expected that Welch will for- 
sake burlesque next season. 

Ray Raymond, of Raymond and Bain, 
has also been engaged for the attraction 
by Sullivan. 


BALL FOR “REST ROOM.” 


Members of the burlesque companies 
playing around Washington, Dee. 4, will 
hold their first annual ball, at the Ma- 
sonic Temple. Bert Saulsman’s music- 
ians will furnish the harmony. George 
Kerpen has charge of ail the arrange- 
ments and the proceeds will go towards 
maintaining a rest room for artists while 
playing Washington, 


COLUMBIA GALLERY QUIET. 


The gallery of the Columbia, New 
York, that has annoyed the manage- 
ment for some weeks, appears to have 
been finally quieted through an increase 
of scale for the upper loft, that includes 
reserve seats. The scale was put up to 
40 and 60 cents at night, the top price 
for the first four rows. At the matinees 
it is 30 cents. Four special policemen, 
two acting as ushers, may have helped 
some. 

Last Sunday, during the vaudeville 
performances, not a sound was heard 
from up above, At the evening show 
women, with escorts, were noted going 
to the gallery section, for the first time 
in several weeks. Monday, with the 
Al. Reeves show opening in the house, 
the gallery remained silent throughout 
ench of the two shows on that day. 

The advance in price is believed to 
have kept out the rowdy element that 
formerly swarmed up to the Columbia 
gallery. 

The Colonial, playing vaudeville, ap- 
peared to have drawn some of the same 
gang up to its gallery for quite a while. 


BURLESQUE CHANGES. 


Jennie Freddman replacing Emily 
Clark ih “Broadway Belles.” 

Jean Worth replacing Victoria Kaye, 
prima, in “Broadway Belles.” 

Chas. Frankiyn who managed “The 
Girls From Joyland” during the three 
week absence of Sim Williams, returned 
to New York last week. 

The Spellmans, man and woman, have 
been engaged to replace Harry K. Mor- 
ton and Zellah Russell witm the “Bur- 
lesque Review” on the Columbia Circuit. 

Charles Quinn replacing Charles Fagan 
in “Girls A La Carte.” 

Irving Gluck replacing billy Schuler 
in “Burlesque Review.” 4 

Joe Rose and Mitty De Vere replac- 
ing Harry Kohler and Harry Bernard 
in Union Square stock, Nov. 22. 

Billy Schuler, formerl, of “Burlesque 
Review,” for “Pacemakers,” replacing 
Jimmie McDonald. 

Grace White, formerly with Healy’s 
revues, for National Winterxarden stock, 
replacing Katherine Murray. 

Tom O’Brien and Marguerite Bradley 
replacing Mike Fertig and Sadie Dunn in 
Kewpie Dolls. 

Roth Rolling for National Winter- 
garden. 

Grace Seymour, soubrette, replacing 
Nell Crawford in Kahn’s Union Square 
(Roehm and Richards). 


BURLESQUE ENGAGSMENT. 

Horace Lintz, replacing Al. Weston 
with “Follies of the Day.” (Roehm & 
Richards). 

Sid Winters, Helen Lloyd, Dudley 
Farnworth and Theresa Rose for Rube 
Bernstein’s “Bathing Beauties.” (Roehm 
and Richards.) 

Stewart and LeVan are still with Al. 
Reeves’ Beauty Show. Kennedy and 
Kramer have also been added to the 
cast, 

Chas. M. Baker has been engaged by 
Rube Bernstein to stage his new show 
on the American Burlesque Circuit, “The 
Bathing Beauties.” The show is now 
rehearsing at Bryant Hall, and will open 
Dec. 8 at the Westminster Theatre, 
Providence. 

Abudalah, Al. King and Lillian Held 
for Rube Bernstein’s “Bathing Beauties” 
(Roehm and Richards). 


ENGAGED BY K. & E. 

Harry K. Morton and Zallah Russell 
will leave “The Burlesque Revue” after 
this week. They have been engaged by 
Klaw & Erlanger for their new piece, 
“The Sweetheart Shop.” Edgar Mc- 
Gregor is producing it with Hugo Felix 
writing the music and Ann Caldwell do- 
ing the book. 


KEWPIE DOLLS BREAK RECORD. 

Harry Hasting’s “Kewple Dolls” cap- 
tured the house record at the Bijou the- 
atre, Philadelphia, by obtaining a gross 
of $3,498.55 last week. 

The previous house record was $3,200 
obtained by Dave Kraus’ show featuring 
Edmund Hayes, : 


BURLESQUE MOVES. 
Chicago, Noy. 19. 

Many activities in local burlesque are 


bringing about changes and portending 
others, 

It is reported that Herman Fehr is 
personally making overtures to obtain 
control of the Olympic, a house of great 
capacity and perfect location, but a lite 
tle old and shabby for $2 legitimate, 
with a view of next season, shifting the 
Columbia shows there. The Columbia 
suffers from small capacity, and turns 
away hundreds on Saturdays and Sun- 
days, when it draws more than half its 
trade. As a result the Star and Garter, 
remotely located, has all season been 
outdrawing the Columbia with the same 
shows, averaging $7,600 to the down- 
town stand’s $6,500. The Olympic is 
booked by Klaw & Erlanger and owned 
by Kohl & Castle jointly with the syn- 
dicate, and is not a shining $2 success 
eonsistently. What would be done 
with the Columbia in the event this 
goes through is problematical. 

Other burlesque reports are that Fehr 
is figuring on the American, a west side 
vaudeville house run by Finn & Hei- 
man, as a second wheel house to replace 
the Haymarket, which is doing great 
business, but is in too close competition 
with the Star and Garter. The Ameri- 
can has been profitable only during the 
Kahl-booked period of extreme cuts in 
salaries, a system rapidly growing into 
disrepute. Finn & Heiman are partners 
with Fehr in the Palace, Milwaukee, 
and all parties are interested in the 
State-Lake, Chicago, and are in friendly 
co-operation. There is some talk also 
of another second wheel house on the 
North side, in a location not far from 
downtown. 

As indicating confirmation of the ru- 
mors that Hyde & Behman, founders of 
the Star and Garter, are gradually be- 
ing pushed out of influential -hands in 
the management, Dick Brower, a rela- 
tive of one of the members of this 
firm, was suddenly displaced this week 
as manager and Jack Donaghue ap- 
pointed. 


AMONG THE UNLUCKY. 


Some one got into the dressing rooms 
back stage at the Colonial Sunday night 
and decamped with various articles of 
apparel belonging to the various artists 
on the bill. 

Henry Lewis lest a new silk shirt and 
nearly everyone with the exception of 
Bert Hanlon, was nicked for something. 
Hanlon was doubling from another 
house and left the only part of his ward- 
robe that he carried (an overco:t) with 
the stage doorkeeper. 

Several of the members of the “Once 
Upon a Time” company were among the 
unlucky. 


BURLESQUE CLUB OPENING NOV. 23 


The formal opening and house warm- 
ing of the Burlesque Club in its new 
quarters at 16i West Forty-fourth 
street, will take place on Sunday. The 
club house will be open from noon until 
midnight and during that tine all mem- 
bers of the profession and their friends 
will be entertained, 

President James E. Cooper and Viee- 
President William Roehm will be in 
charge of the arrangements and have 
provided for the reception of more than 
1500 visitors. 

During the last week, 48 new applica- 
tions were received for membership in 
the club. Up to the present time the 
organization boasts of a membership 
exceeding 600. 


EMPIRE, QUINCY, DESTROYED. 

The Empire Theatre, Quincy, I1., was 
destroyed by fire last Saturday. This 
house until recently was on the Amer- 
jean Burlesque Circuit one-night stands, 
which were abolished when the shows 
were booked into Tulsa, Okla. 

American Circuit shows were stil] 
booking in dates at this house during 
the layoff period and several of them 
had dates to play there during the next 
month. 


Burlesque Reviews on Page 25. 
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In welcoming to New York Albert Ed- 
ward Windsor, the Prince of Wales, this 
city is taking part in showmanship on 
a world scale, in showmanship of which 
Broadway should take particular note. 
His Royal Highness, rightly considered, 
is no more than the leading juvenile in 
an imperial drama offered the world 
each succeeding generation on a more 
stupendous scale by the master show- 
men of all time, by the British govern- 
ing classes. 


Than these same British governing 
classes none has approached so near 
positive theatrical genius since Rome 
housed an emperor. No Caesar really 
equalled them. Not one,—not Caligula, 
not Heliogabalus,—ever surpassed them. 
They have not only conquered the 
world, they have also staged the world 
superbly, and in their scheme of things 
‘the juventie they put before us this 
week, the smiling and youthful Prince 
who bows to New York is their lightest, 
most charming gesture. 


And New York will find him charm- 
ing. He is all of that, and more, and at 
26, like his grandfather. He is the 
representative of world power arrayed 
in purple, of the glory that is England, 
of the grandeur that is India, Egypt, 
South Africa, Canada, Australia, of the 
British Empire, in short,—of the »-st 
majestic drama, as intimated above, the 
world has ever seen. 


It began when Sir Walter Raleigh 
stood in the shadow of Queen Eliza- 
beth’s throne, and smiled engagingly. 
pointing out that to control the sea, the 
pathway of the world, was to control 
the commerce of the world, and so the 
world. It has gone on, adding king- 
doms, satrapies, provinces, countries, 
even empires to its 95; It has 
seen the day when was 
very powerful in its .. and within 
a century has seen,’ ..¢ come when 
these ostensible ru’, , been hitched 
and harnessed, turf gureheads be- 
hind whom move?g,. A thought and 
planned the real of Britain, 
descendants of Norm's mostly, but also 
of Angles and Saxocs and Celts. 


— 


Still they have ke,t their kings and 
princes. For what purpose? Simply 
because all the world loves a show. 
That is the value to England of His 
Royal Highness, the Prince of Wales. 
Speaking of him thusly reminds us it is 
{incorrect so to address him personally, 
The Royal Highness part is for envelopes 
and servants, scarcely even for them. 


The way to address the Prince of 
Wales, if you meet him, and the King, 
too, for that matter, is simply to say 
“Sir” as a junior says to a senior in 
the army or the navy. In speaking to 
the Queen or a Princess, English people 
say while otter usually use 
the more formal “Madam.” 

The first story of thi® young man to 
eatch the English fancy was told abroad 
after he was taken as a ten-year old 
boy to see his grandfather. Edward VII. 
The King was ill in bed. The youngster 
was not used to illness. Only the 
women in his family were ever ill, and 
then it always meant one thing, so fin- 
ally he asked his grandfather: “Where's 
the baby?” 


This boy has something to him, Eng- 
lish people said then, but soon they 
shook their heads again. He was never 
Been to smile in public. He seemed to 
be lacking in what we call “pep.” In 


riding to his father’s coronation, how- 
ever, along with the other children, it 
was observed by the crowds that he was 
trying to adjust his sister Mary's hat. 
She did not take kindly to his efforts, 
pushed him away. Finally he slapped 
her and so reduced her to submission. 
The people set up a delighted yell. It 
was all so like real children, so like 
their very own. 


When he was at Eton, his mother kept 
‘his supply of spending money low, so he 
sold her letters to him. Her autograph, 
of course, was valuable to any English 
boy and brought a goodly sum. 
Hearing of this incident, the Prime 
Minister interfered. From then on, the 
Prince of Wales, who is also Duke of 
Cornwall and Baron Renfrew, the name 
under which his grandfather came here 
before the Civil War, had his own purse 
and household. He was separated from 
‘his mother’s apron strings, saw some- 
thing of life, went to Paris, became a 
soldier and the well set up, slender and 
charming fellow you have seen this 
week. 


Having made this of him, the British 
government sends him to charm every- 
one. The petty political differences that 
follow in the wake of all great struggles 
will melt before that magic smile of 
his. It will be like oil on troubled 
waters, and that is a good thing. Most 
of us have something to do besides lis- 
ten to the harassing differences of opin- 
ion alive among alien peoples. 


To police these differences so that the 
world can go about its business is the 


function of government, but most peopte 


do not see this clearly. What they do 
see is government at its grandest, the 
great show in which a prince plays the 
juvenile lead. That impresses them, 
That they will pay to keep. That is so 
marvellously staged that it makes all 
other productions seem as they are, in- 
significant beside it. 


This prince who is the juvenile in this 
world drama is like an actor in a good 
Broadway production in that he has 
nothing to say about what he shouid do. 
The worth while actor is completely re- 
zponsive to the suggestions of the direc- 
tor. So is the prince. And what good 
reason there is for this. When all the 
world is screaming and yelling, the royal 
family and so the prince are alone, 
divorced from the squabbling, standing 
apart. He has nothing to say, had noth- 
ing to do with “it”; no one, in conse- 
quence, can make faces at him, even 
say “boo,” with decency. What a card 
he is, therefore, to play in the diplomatic 
game. He is England's Ace. 


ht is a tradition concerning British 
diplomacy that the more it gets, the 
worse it grumbles. Give it the earth, 
and it would kick because the moon 
wasn’t thrown in to keep Scotland happy 
er the Isle of Man a fit place for Hall 
Caine to rear his children in. Why 
these outlandish additions to empire? 
Because from ail of them fiow goiden 
atreams to enrich England, and the more 
the merrier. Who was it first called 
England, Merry Engiand? Shakespeare, 
but harder heads than a poet’s have 
kept it so. 


In doing this they have occasionally 
raised some troubled yells of discon- 
tent as recently in the Senate, but al- 
ways when this happened they had a 
trained and polished courtier ready to 
clinch agreements, a courtier against 
whom nothing could be said, because, 
after all, he had nothing to do with it. 


For years between England and Russia 
and England and France there was ill 
feeling. Then British diplomacy ad- 
justed its monocle, hitched up its braces, 
put in everything but the final lick, and 
sent for Edward VII. We read the otLer 
day in the memoirs of that old sea 
dog, Admiral of the Fleet Lord Fisher, 
how Edward went tc Russia and made 
everyone feel happy. True, there had 
been suspicions, regretable misunder- 
standings, but, as Edward explained to 
the Czar, that was the work of those 
ridiculous fellows in the diplomatic 
corps. He, Edward, had no power to 
remove them or interfere, but it was 


merely a misunderstanding. The heart 
of England was different. It beat with 
Edward. England adored him. So did 
the French. Is it any wonder the em- 
pire invested millions in him and is in- 
vesting further millions in his grandson, 
for, with that debonair young man bow- 
ing, smiling from the stage of the world, 
there will be neither revolution nor seri- 
ous misunderstandings abroad. 


With Americans bowing to him, with 
the most independent people in the 
world lifting their hats to a royal per- 
sonage who is almost more democratic 
than they are, is it any wonder that 
Englishmen stay Englishmen whether 
they seek their fortunes in America or 
other foreign lands—stay Englishmen 
forever? 


The English may travel even to Amer- 
ica and become Americans, but they re- 
main English, because the more intellec- 
tual of them absorbed in youth the 


diplomacy of England, which seems to ~ 


permeate the very air of that country, 
thus receiving as a heritage that power 
of the gloved hand that they love to 
and do use wherever they go to or 
remain. Americans are’ frank, and 
frankness is not uncommon among the 
English, but the English are subtle in 
thought and action, whether at home or 
abroad, 
lined up against foreigners. For the 
Ienglis:. know the English and they know 
fureigners, from whence comes their 
power of diplomacy, whether employed 
socially, commercially or wilfully. 


The, always remain English, too, be- 
cause wherever they go the majesty of 
Britain goes with them. The protec- 
tion is sure, but decorative. Power waits 
behind a mask. The grip of steel is 
within a glove of velvet. 


England itself is great and hold; alle- 
giance for this reason, because it cap- 
tures emotion as well as good sense, 
because it wears on its mighty breast 
like a badge some such figure as Wales. 
For Wales .s he s ands, the first gentle- 
man of Europe, is life’s most romantic 
figure. He captures the girls, wins men’s 
imaginations. After the bitter struggle, 
he is the most charming gesture that 
could be made to a troubled world. 


It all comes in the end down to the 
simple fact that the theatre is the most 
effective of all mediums in which to 
spread an idea. Therefore, give the 
greatest show, and your story is told 
most effectively. The English have done 
just that, done it perfectly in present- 
ing to all of us Albert Edward Windsor, 
known for show purposes as His Royal 
Highness, the Prince of Wales. 


“Ready to Occupy,” another A. H. 
Woods’ production, is ready for rehearsal 
next week. The piece is a farce by 
Otto Harbach based on a story by Edgar 
Franklin. Supporting Ernest Truex in 
the feature role are Nancy Fair, Ed- 
ward Douglas, Eileen Wilson, Frank 
Ausworth, Dallas Walford, Betty Law- 
rence, Marie Hope, Yvonne Courard and 
Nan Rainsford. Bert Harrison is put- 
ting on the piece. 


George W. Brown, the walker, and 
Major Johnson, the dwarf midget, have 
been added to the cast of the current 
Capitol, New York, show. The walker 
will do his vaudeville stunt, using the 
same pedometer he had in his former 
venture. Major Johnson will appear in 
the Brown act, having a comedy “bit,” 
and will be retained by Ned Wayburn 
to be utilized in the next Capitol show 
about Christmas. 

Sylvester Schaffer has revived his 
former big act and routed over the 
Interstate Circuit by Morris and Feil. 

The Catholic Actors’ Guild will hold a 
luncheon at the Hotel Astor, Monday 
afternoon, Nov. 24. Among the speakers 
scheduled are Ethel Barrymore, Wilton 
Lackaye, Emmett Corrigan, Chapiain 
Francis P. Duffy, of the 69th Regiment, 
and Gene Buck. 

The Actors’ Equity Association has 
issued a call for a general meeting to 


and more particularly when. 


be held at the Hotel Astor, Sunday, Nov, 
30, at 2:30 p. m. Admission will be by 
membership card. According to an ane 
nouncement made by the Equity Tues- 
day, the press will be barred. George 
Trimble and Paul Dalzell have been 
appointed special traveling secretaries 
by the A. E. A. Their duties will em- 
brace an investigaton of theatrical con- 
ditions throughout the country. Both 
posts are newly created, and are salaried 
positions. The Equity will appoint two 
organizers during the week. 


Michael Goldreyer is now manager for- 


“The Lost Leader.” 


H. E. Krehbiehl, known to the music 
world here and abroad as “the dean of 
music critics.” is ill. 


Kitty Gordan, Jack Wilson and a com- 
pany of three open at Proctor’s Mt. 
Vernon next Monday. Max Hart office 
is handling the act. 


Harry Howe has joined the 14th Street 
Players, 


Marc Lachmann, of Chicago, has been 
appointed dramatic critic and amuse- 
ment editor of the Dallas, Tex., ““Timese- 
Herald.” 


Jules Ruby, former vaudeville agent, 
has been appointed business manager 
of Winsor McCay’s picture carteon en- 
terprises. 


Arthur Pickens is with the new 
Velaska Suratt show, “Scarlet and 
White” which opened last week in the 
middle-west. 


Grock, the French clown, coming from 
abroad, and due to open at the River« 
side, New York, Dec. 8, has had to poat- 
pone the opening date until Dec. 15, due 
to a boat delay. 


J. P. Barnett, manager cf the City 
Opera House, Ogdensburg, N. Y., has 
arranged with Joe Eckl to book seven 
acts of vaudeville for the house the last 
half of each week. 


Gladys Hurlburt has replaced Elsie 
Rizer as leading lady of the Colonial 
Players, Lawrence, Mass, Another 
change was Emma Martin taking the 
place of Lily Stewart. 


Broadway theatres are virtually sold 
out for the performance on Saturday 
evening, Nov. 29. The caus. of this ig 
the Army-Navy Football game at the 
Polo Grounds in the afternoon. 

Mrs. C. E. Kohi has presented to Sec- 
retary Chesterfield, of the N. V. A, 106 
popular novels for the purpose of havy- 
ing them distributed in the living apart- 
ments of the club. One book is to be 
placed in each room. 

Harry Swift, formerly manager 6of 
Loew's Greeley Square and the Harlem 
opera house. reappeared on Broadway 
last week. Mr. Swift said he had been 
ill for a year and a half but has fully 
recovered and expects to operate a 
theatre shortly. 


B. S. Moss’ Jefferson is now begin- 
ning its show at 11 A. M, the first 
five days of the week instead of noon 
as heretofore. The innovation started 
Monday and thus far has proved suec- 
cessful. Pictures are run during the 
extra hour. Saturdays and Sundays the 
show begins at noon, 4s usual. 

A couple of expensive stage costumes 
belonging to Tappan and Armstrong, a 
sister act, were stolen from the girls’ 
dressing room in the Winter Garden 
Sunday afternoon. The Shuberts re- 
imbursed Tappan and Armstrong for 
the lost costumes, 


Patsy Smith has three new vaudeville 
productions in rehearsal, “The Choir 
Invisible,” a scenic novelty which calls 
for the services of an organist and a 
mixed quartet; “Carnival Capers,” a 
singing and duncing girl act with six 
people; and “The Melting Pot,” a sing« 
ing skit with 4 girls and a comedian. 
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LEGITIMATE 


GOVERNMENT TAKES HAND FIGHT 
SUPPRESS TICKET SCALPING EVIL 


Inland Revenue Department 


on Statement of Managers, 


Assign Special Men to Check Up Agency Reports— 
Not Worried Over City Ordinance Violations, 
but After Falsification of Ticket Tax Returns. 


The etatements of several managers 
last week, in effect that the government 
was being bilked out of its rightful per- 
centage of tickets sold for more than 
fifty cents premium, found instant action 
in the Third District office of the Inter- 
mal Revenue Department and imme- 
@iately special men were assigned to 
check up the allegations and the agency 
returns. One of the government agents 
stated that since the law permits such 
taxes to be returned at the end of the 
succeeding month for which the returns 
are made, any violations of current date 
could not be investigated until such 
time when statement and payments are 
made. 

The Federal men said that the revenue 
department was not in any way inter- 
ested in any violation of the city ordi- 
mance prohibiting more than fifty cents 
premium being charged, but were very 
much concerned with any methods 
whereby the specs could or would evade 
paying the government 50 per cent. of 
any premium secured in excess of fifty 
cents, as required by the law. 

It is assumed that if the Internal 
Revenue collector’s books could be ex- 
amined by the city authorities, evidence 
would be forthcoming which would prove 
violation of the city ordinance. But the 
coliector’s records are not open to mu- 
nicipal officers and are maintained as 
confidential. 

The Federal agents are digging under 
the charges of falsification of ticket tax 
returns. Among the ticket schedule un- 
covered by the managers was the case 
of a Chicago man paying $100 for a 
table at the “Midnight Frolic’ and the 
doubt that the collector received the 
government’s rightful share of the ex- 
cess premium. One of the collector’s 
men said that he had not discovered vio- 
lations of the admission tax law as it 
relates to agencies. He said he had 
come across any number of cases where 
$15 was received for tickets and reg- 
ularly rung up on the cash register. He 
gaid he had received returns for tickets 
gold for as high as $50 a pair. 

It was pointed out that some specs 
could easily beat the government, for 
instead of ringing up two tickets at $15, 
it would be just as simple to ring up 
four tickets at $15 (plus.the war tax) 
and in that way if the tickets were for 
a $2.50 show, the record would only in- 
dicate a gale at fifty cents premium. 
The Federal representatives, though 
doubtful that such a scheme is being 
tried, are investigating and have two 
particular brokers under observation. 

A representative of the Tyson agency 
was present at the District Attorney’s 
meeting and explained how the specs 
operate. He said that many of the tick- 
ets for the shows in the greatest de- 
mand were “dug” from their offices by 
persons connected with some of the 
smaller specs, that these same tickets 
with the name of Tyson stamped on the 
back were resold at whatever the spec 
could secure. In other words the dig- 


gers paid fifty cents advance to Tyson. 


in order to resell at a “gyp” price. Since 
only the Tyson name was stamped eon 
the back there was no way of telling 
who did the gyping. 

Managers say one of the things which 
will aid im compelling the offending 
agencies to comply with both the Fed- 


eral and city laws, is’ that ali brokers 
be made to print legibly on the reverse 
side of each ticket sold through them, 
not only the name of the selling agency 
but the price paid by the buyer, as in- 
tended by the law. 

After a talk with the collector’s men, 
the managers were of the opinion little. 
aid could be expected for immediate cor- 
rection of the ticket evil, because the 
government law permits agencies to sell 
tickets at any price, while the city or- 
dinance limits the price to 50 cents 
premium, and the two laws, therefore, 
conflict. 

The premium of 50 cents admittedly 
supplies a margin of profit for the ticket 
agencies, that being especially true this 
season when there is no return made to 
the managers. One of the smaller 
agencies, the Equity Ticket Co., is evi- 
dence that the 50-cent premium is profit- 
able. 

“Gyping” is condemned by most of 
the specs, and but two or three brokers 
are charged with such tactics. One, it 
is alleged, has been in the habit of dig- 
ging back balcony seats for the bigger 
hits and peddling them on the street, 
employing for such purpose men re- 
cently freed from jail. 

One broker’s scout was arrested for 
operating outside the Lyceum Monday 
night and sent to the workhouse for 
three days. The man said he worked 
for Leo Newman. The attraction at 
the Lyceum is “The Gold Diggers.” In 
passing sentence, Magistrate Sweetster 
ironically remarked: “Take your six 
tickets and watch the ‘Gold Diggers’ on 
the island,” 

Another gyper was caught operating: 
in front of the Metropolitan Opera 
House. He was fined $100 by Magistrate 
McGeehan, who gave him the alternative 
of ten days in jail. The court severely 
lectured the man, and threatened that if 
any more speculators were brought be- 
fore him and found guilty of gyping he 
would send them to jail for six months. 


Philadelphia, Nov. 19. 

The first conviction here under the 
new internal revenue law regulating 
ticket specuiation was obtained last Fri- 
day in the United States District Court. 

Dominick Cataggie, an employe of 
a ticket age icy, pleaded guilty to selling 
three $2.50 tickets for tomorrow’s Penn- 
sylvania-Pittsburgh football game for 
$5 without endorsing on each ticket the 
price at which he sold it as required by 
law. 


MORNING MATINEES OFF, 


There are to be nO more “morning 
matiness’ of “The Dancer” which is the 
dual booking with “Nothing But Love” 
at the Lyric. The Locke piece is con- 
tinuing the show at the house this week 
on off-matinee afternoons, though a 
third week is not positive, the show 
probably going to the road instead. 

The .. m. performances drew nothing 
and the gross for last week is claimed 
to have bee. $:,200, which permitted 
the show to about break even, there 
being no house rent charged off. 


Mitzi’s Full Week. 
St. Louis, Nov. 19. 

Mitzi comes here next Monday in 
“Head Over Heels” for the show’s first 
full week in some time. It has been 
playing the lower Mississippi vailey 
stands to big business, drawing an aver- 
age of $15,000 or better weet’ 


WOODS BUILDING THEATRES. 

A. H, Woods will have two more 
theatres next year—one in New York 
and the other in Chicago. Ground will 
be broken in the early spring in Chicago 
and the work rushed as rapidly as pos- 
sible, in the expectation that it will be 
ready for opening next fall. 

No construction contracts have as yet 
been given out for the New York play- 
house and the Iocation of both edifices 
are being kept a profound secret for 
the present. It is known, however, that 
the New York house is in the vicinity 
of Times Square and the Chicago struc- 
ture will be “somewhere in the loop.” 

Woods has so many productions in 
preparation and contemplated he finds 
it necessary to extend his theatre hold- 
ings in order to find a sufficient number 
of theatres where such as are hits will 
be given indefinite runs. 

The producing manager is now so 
saddled with plays he feels he would 
like to do that he is trying to dodge the 
reading of any more plays for some 
time to come, at the same time being 
reluctant to pass the “good things” that 
constantly manifest themselves. 

For example he has lapsed his option 
on Samuel Shinman's new piece, “Ten 
Fingers,” but still wants to do it at the 
earliest opportunity, and Shipman its 
anxious to let Woods produce it and 
has refused a flattering offer from an- 
other important producer for an tm- 
mediate production. 

He also has Robert McLoughlin’s 
piec., “A Pearl of Great Price,” which is 
being done at present, and a néw piece 
by the same author called “Fires of 
Spring,” which he cannot possibly do 
before the spring. A similar condition 
exists with a number of other play- 
wrights and Woods. 


GETTING 14 PER vENT. 


Gus Hil is one of those managers 
who can figure closer than the majority 
of people and is blessed with sufficient 
capital to carry out a proposition with- 
out depending on the immediate income 
from his various attractions. 

A couple of his companies are playing 
in Canada at present and remittances 
of profits would mean a discount of 
4% per cent. Rather than lose this 
difference in exchange he has instructed 
his company managers to purchase with 
the profits Canadian government bonds 
running for 15 years at a littk above 90, 
which will yield him 14 per cent. 

Asked whether he paid his actors in 
Canadian currency, Hill declared they 
were just as cunning as himself, all of 
them having drawn their salaries in ad- 
vance before invading foreign soil. 


SELWYNS TO LOWER SCALE. 


Discussions at the recent meetings of 
the Producing Managers Association, 
which included the matter of increase in 
the legitimate ticket scale in addition 
to the gyping on the part of ticket 
speculators, has found a refiex already 
in the decision of one firm to lower its 
scale. 

The case in point is the Selwyns and 
“Buddies” is the show. The piece, while 
regarded as a hit, has a small cast and 
the producers admit that there is a 
feeling of resentment by patrons being 
charged $3 for any seat on the orchestra 
floor. 

The Selwyns have decided to lower 
the scale to $2.50, this scale becoming 
effective after Thanksgiving. It is un- 
derstood advance sales of tickets pre- 
clude a change before that. 


CAST FOR “THE BLUEBIRD.” 


“The Bluebird,” one of the new operas 
in rehearsal at the Metropolitan, and 
due to open around Xmas time, has 
Marie Delanouis assigned to the part 
of the boy, Mary Ellis in the role of the 
girl, and Margaret Romaine, who grad- 
uated from the Paris Opera Comique 
into musica] comedy over here and back 
to opera, is to play the part of the cat. 


Novel From “The Dancer.” 

The Century Company has acquired 
the novelization rights to the play, “The 
Dancer.” Edward Locke, the author of 
the piece, is making the book adapta- 
tion himself. r 


PRESS AGENTS PROTESTING. 

The publicity fraterfiity of New York 
is nursing a grouch against certain of 
the daily papers in New York. The 
tenor of their plaint is that certain 
papers are not giving the theatres the 
attention that they are entitled to. At 
an informal meeting held early this week 
a number of the publicity pushers got 
together to discuss the means of remedy- 
ing the present conditions. 

A number of the papers have assist- 
ant dramatic editors who make the 
rounds of the theatrical offices re- 
ligiously, bu: there are others who are 
not seen by the press agents from one 
season’s end to the other. Several 
seasons ago theré was a regular bunch 
that made the “line” every night and 
covered the houses, but this seems to 
have died out. 

The evening papers in New York at 
this time are overshadowing the morn- 
ing papers greatly in the amount of 
space that is being devoted to theatricals. 
The mornings, however, are holding 
everything down to agate and printing 
nothing but the most formal notices. 
The Sunday page that are,devoted to 
the theatre are also of the most formal 
nature, and specials rather than news 
is the policy there. 

At the meeting the suggestion that the 
papers be classified according to the 
space they devote to the theatre and be 
given advertisin: accordingly met with 
approval on the part of the P. A. con- 
tingent, but likewise with a howl of dis- 
approval from certain of the adver- 
tising solicitors of theatrical depart- 
ments. The latter offered as a defense 
that they were powerless to interfere 
with the editorial departments. The 
press agents fe that by cutting down 
their daily space-that the heads of the 
business offices will take notice of the 
cut, and upon inquiry will be informed 
of the reason for the same and that this 
will in turn wake up the editorial de- 
partments. 


SACKS GOING HOME. 


J. L. Sacks, the London producing 
manager who has been here for the 
past fortnight, has booked passage to 
return home Nov. 29 on the Mauretania. 
Asked concerning the result of his visit, 
he 

“Hefore sailing I shall be in a position 
to give full details, but as I have not 
defini:ely closed 


~ 


manifestly inadvisable to make any pre- 
mati ix ents. Iam in negotia- 
tion :of t pieces for England 
which If { “hall conclude before 
time for 

“The recei Tiger Rose’ at the 
Savoy (and “ere climbing weekly, 
and it is now ‘sured big st-cess. It 
started rather , orly, but I am cone 
fident it is In “4 long run at the 
Savoy. “The, Lil ; o’ still holds out, 
Despite its two : at the Empire, 
it is now at tl playing to ex- 
eellent recelpts capacity.” 

CHICAC OPENS. 
cago, Nov. 19. 

The ten we opera in Chi- 
cago, Wihiiek « e Tuesday even- 
ing to a pac rilliant house, is 
certain to e thers in attend- 
ance in gene 

For the ight a surplus of 
more than $ refused, seats selle 
ing at large pi 

The list of box-subscribers is almost 
on a par wil%.the “diamond horseshoe” 


in Gotham. 


Mrs. Fel men 2d. Gets Divorce. 


A decre: ree was granted te 
Mrs. Felix Isc on, 24., Nev. 14, the order 
permitting ti fe to remarry after a 
period of ,onths, 

Prior to her marriage she was a Miss 
Allen, an appeared in the “Midnight 
Frolic.” She is now known as Haze 
Alden ard is io play the queen i 


“Aphrodiis,’ opening at the Century 
next week. 


Seld for England. 

Laurillard & Grossmith, the English 
producing - managers, purchased the 
British rights to “The Little Whopper” 
prior to its American presentation, 
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ADVICE 


LEGITIMATE 


POSTPONE NEW PRODUCTIONS, 


BOOKING EXPERTS 


Agents Seeking Time on Broadway and the Road Describe 
Conditions as Appalling—No Easing of Congestion 
Seen—Limit Raised to $8,000 for Non-Musical and 
$10,000 Weekly for Musical Shows—“Irene” =~ 

Gets By—“Rose of China” May Open 


Same Night as 


“Aphrodite.” 


With November three-fourths gone, 
routing experts acknowledge Broadway’s 
house shortage is as far off from relief 
as ever and the booking jam on the road 
equally congested. The situation has 
become so bad the’ heads of the major 
legitimate booking combinations have 
advised producers not to prepare any 
further new attractions until further 
notice. The advice is tardy, but it was 
confidently expected that the end of No- 
ember would see normal booking con- 
Gitions. Several managers in face of the 
advice are going ahead with curtailed 
production programs, but others have 
called off preparations until assurances 
that dates will be forthcoming, it even 
being difficult to obtain try-out time. 


Agents pleading daily for time not 
only for Broadway but the road say the 
situation is “appalling.” One show 
hovering in the East for a chance to hit 
New York, has decided to strike for the 
Pacific Coast, regardless of the attrac- 
tion not having a Broadway reputation. 
In this particular case the show is fa- 
vored with a name star and the chances 
of its success on the road minus a met- 
ropolitan showing is good. But the 
same doesn’t apply to the many others 
attempting to pry an opening on Broad- 
way. 

Last week VARIETY forecasted an 
easing of the pressure for Broadway 
houses immediately following Thanks- 
giving and actually starting with the 
end of the current week when two shows 
withdraw. Within the next two weeks 
four or five new attractions will come 
in and then the house shortage becomes 
as tight again. Nearly a score of other 
new attractions will still be waiting and 
it is unlikely there will be much chance 
of a further easing of the situation until 
January 1. 

In spite of stop limits have been 
lifted to $8,000 for non-musical shows 
and $16,000 for musical attractions, these 
pieces listed by experts as failures in 
normal seasons are beating the stop 
limits. It is a pertinent fact that very 
few of this season’s new offerings have 
gone to the storehouse and it is equally 
true Broadway never registered so many 
hits for so early in the season. With 
a record number of holdover attractions 


,continuing to stand up with the leaders 


in point of takings, New York’s house 
shortage is explained, as pointed out be- 
fore. 

With the settlement of the actors’ 
strike, booking men figured that the five 
weeks lost would have been made up by 
this date. Failure of any outward move- 
ments of size by Broadway units -has 
jammed the road both in the stands and 
One-nighters. The latter are getting 
More shows than ever before, but they 
&re getting better and .bigger shows and 
Sradually the “turkeys” are being forced 
to let go. One of the difficulties found 
in one-night territory is the tendency 
for local managers to play pictures Sat- 
urday night, when good business is sure, 
With a nominal expense incurred. 

There is no basis to the skeptical talk 
in some quarters that Broadway’s un- 
Precedented season and the equally good 
business is soon dve *o crack. The legiti- 
Mate houses ana, in fact, all theatre 
amusements have been enjoying won- 
merful business for a solid year, or just 

Hter the signing of the armistice. Its 
tin of prosperity extended throughout 


the summer, when more houses were 
opéned than ever before thought pos- 
sible, and the theatre movement was 
only interrupted by the actors’ strike. 
Business now is regarded better than 
ever and it is predicted by a majority 
of managers to continue indefinitely and 
certainly for the balance of the season. 


The house shortage condition has al- 
ready had something to do with the 
programs of some of the most prolific 
‘managers. Comstock & Gest with 
something like a dozen new plays are 
just starting. They have not offered 
anything but “The Five Million” since 
summer, other than their comedy suc- 
cess, “Adam and Eva,” but with next 
week two of their most promising at- 
tractions debut here, “Aphrodite” at the 
Century and “The Rose of China” at the 
Lyric, The pair may start on the same 
night, Monday, but the managers feel 
th t though attention will center on the 
“Aphrodite” premiere, “Rose of China” 
is already “in.” 

A. H. Woods has succeeded in bring- 
ing in five shows from his imposing new 
list and all are running in New York 
now, the largest number for any single 
producer. His “Honorable Abe Potash” 
and “Too Many Husbands’ are counted 
as hits. Marjorie Rambeau, who opened 
last week at the Maxine Elliott in “The 
Unknown Woman” to crue! notices, 
nevertheless turned tan $11,000 week. 
The draw here may be largely because 
of the star, but still the piece is doing 
hit business. “The Girl in the Limou- 
sine” hasn’t registered as strongly as 
expected, yet is counted a success with 
the weekly business at .the Eltinge 
around $8,000. “A Voice in the Dark” 
hasn’t cut into big figures, but is still 
turning a profit, otherwise Woods’ 
“Breakfast in Bed” would have been 
called in, for it is one of those new 
plays waiting for a house. It is now 
not due until the holidays. 


George Tyler, who came forth again 
this season with an active producing 
program, has brought three attractions 
to New York but “Clarence” is his only 
real hit thus far. The profits on the lat- 
ter have probably by now covered the 
loss sustained with “A Young Man's 
Fancy,” which absorbed $50,000. Tyler’s 
“On the Hiring Line” is but of fair merit 
and gross. 

The current week saw the long ex- 
pected “The Son-Daughter,” David Be- 
lasco’s second and perhaps his final 
production for the season. His “Gold 
Diggers” is good until next summer and 
he rarely does more than two plays per 
year, 

Other important openings this week 
were the arrival of the imported French 
company at the Parisien (renamed from 
the Belmont), “Linger Longer Letty,” 
Morosco’s latest, Ghursday at the Ful- 
ton, and “Trene,” offered by Joseph Mo- 
ran and Lyle Andrews at the Vander- 
bilt. “Irene” opened Tuesday and was 
hailed as a success. It is a musical, 
play as is “Letty.” Broadway now has 
a new record number of current musi- 
cal shows. There are 20. Two with- 
drew this week, but outside of “Aphro- 


dite” another comes in next week 
(“Rose of China’). 

Billie Burke also comes in with 
“Caesar's Wife” at the Liberty. “The 


Challenge” returned to town Monday 
(Continued on Page 23) 
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ORIGINAL CAST FOR “BEAUCAIRE.” 


When “Monsieur Beaucaire” is pre- 
sented at the Amsterdam Dec. 4 by Gil- 
bert Miiler practically original Lon- 
don cast will be seen in the piece, with 
the exception of Maggie Teyte who is 
remaining true to her promise which she 
gave out in an interview in London 
about a year ago to the effect that an 
artists could not appear in musical com- 
edy in this country and then retain her 
grand opera following. 

The reason for the company coming 
here at this time is because the piece 
was frozen out of London when the rail- 
road strike was on. There was friction 
between Miller and the management of 
the house at which the show was being 
presented and when the railroad strike 
caused thereceipts to slump below the 
guarantee mark the house took advan- 
tage and forced out the show. No 
other house was available in London 
where conditions regarding theatres and 
attractions are worse than they are in 
New York at this time. 


SHIPMAN PRODUCING. 


Samuel Shipman says he is going to 
become a producer of his own plays. .He 
says he has reached the stage where it 
is no longer a matter of money, and 
while he has no specific complaint to 
make on his treatment at the hands of 
producing maragers, there continually 
arises a situation where he would like to 
do things his own way without consult- 
ing anybody else. 

“Shippy” is sensitive. He admits it. 
For instance, he cites the case of “East 
Is West.” He tried to tell the story 
to A. H. Woods one day at luncheon at 
the Knickerbocker. The manager start- 
ed to “kid” him about not being able to 
write another success, at which point 
Woods was interrupted by the breaking 
in on the conference by somebody. 

“Shippy” had his feelings hurt by the 
remark and took the piece to William 
Harris, Jr., and ‘he rest is theatrical 
history. Woods was present when Ship- 
man relieved himself of the above to a 
VARIETY representative and confirmed 
it, adding that the remark was purely in 
the light of a joke. 


STRICT ON SPECS. 
. Boston, Nov 19. 

The crusade of the Government agents 
against the alleged ticket speculators 
who fail to conform to the Federal law 
which requires the stamping of their 
name on the back of tickets sold at a 
premium continues here, 

Joseph KE. Burke, for 25 years one of 
the best known dealers in choice seats 
and head of an agency for that period, 
was one of those arrested during the 
week, Hir case was continued until 
Nov. 21. 

He pleaded not guilty and his counsel 
claimed a mistake must have been made 
by some employe of the agency as 
Burke had always conformed to the law 
and had no reason for doing otherwise. 


WILSON MIZNER FINED $1,000. 


Wilson Mizner, playwright, was fined 


.a thousand dollars and given suspended 


sentence for a year at hard labor at 
Sing Sing as a result of his “guilty” 
plea for gambling, having been ar- 
raigned in court with two other men 
when “Shaugnessy’s, at Lynbrook, L. L, 
was raided last July as a gambling 
house. 

The others received the same sen- 
tence. The trial was held at Mineola, 
ba. 


SHUEERTS’ SECOND “GAIETIES.” 
The Shuberts are already casting for 
the “Gaieties of 1920,” which will be the 


second of the “Gaieties” series and due 
next spring. 

(Miss) Tommy Allen will be in that 
show, having signed with the Shuberts 


for three years. 


STUART WALKER’S PLANS. 


Stuart Walker will shortly produce a 
new play by Lord Dunsany, entitled 
“Alexander.” “The Gibson Upright,” by 
Booth Tarkington and Harry Leon Wil- 
son is also scheduled for an early 
premiere, 


BIG HIT, “JEST” MUST STOP. 


“The Jest,” regardless of its record- 
breaking volume of business, may be 
withdrawn after the holidays, that 
making five more weeks to run. This 
is according to pre-arranged plan which 
calls for a new production by Arthur 
Hopkins starring John Barrymore and 
also the prior arrangement which calls 
for Lionel Barrymore appearing in Bri- 
eux’s “The Red Robe” in January, the 
show to be produced by J. D. Williams. 
In the latter piece, it is said, the best 
role has been assigned to Doris Rankin, 
Lionel’s wife, and it is for that reason 
he is anxious to see it put on, 

John Barrymore is leaving next week 
for Londox, there to prepare for the new 
play planned by Mr. Hopkins for him. 
His role of Giannetto will be done by 
Gilda Varesi, who is playing the blind 
woman in “The Jest.” Abroad, the Senn 
Bennelli play has always had a woman 
in the Giannetto role. 

The younger Barrymore brother will 
be away some three or four weeks, It 
is possible that he will return and re- 
join “The Jest,” and in that case “The 
Jest” may continue on, though it is 
assured that Lionel will be out of the 
cast. 


dramatic success New York has had 
in many seasons and its production 
brought Mr. Hopkins into the front rank 
among producers. It opened last spring, 
running ten weeks to capacity, getting 
around $180,000 for that period, an 
average of nearly $19,000 weekly. It 
continued its run in September and is 
now in its nineteenth week. This sea- 
son's section of the run‘has been at the 

me pace and rarely if ever has the 
play failed to perform to absolute ca- 


pacity, there invariably being a num-. 


ber of standees. Its gross since re« 
opening this fall has never fallen below 
$18,500, and generally was nearer the 
$19,000 figure. 

By the first of the year “The Jest” 
will have accomplished a 25-week run, 
but could remain at capacity throughout 
this season and perhaps continue well 
into a third season. Mr. Hopkins plan 
to retire “The Jest” after the holidays 
regardless of business was along a well 
defined plan to build up a repertoire 
for the Barrymores. Besides “The Jest” 
the repertoire includes “Redemption,” 
in which John Barrymore made a 
splendid score. 


KELLERD’S IDEA OF HIMSELF. 


Los Angeles, Novy. 19. 

Smarting under the chagrin of non- 
appreciation by the public, John E, 
Kellerd, S: akesnearean expo1ent, ..ade 
a curtain speecli between the acts of 
“The Passing of the Third Floor Back” 
at the Mascn opera house, Monday 
night, in whict. he excoriated,.the public 
for failing to recogn:ze histrio1.ic quali- 
tis. The speech will go down into his- 
tory ds the greatest public tribute paid 
1» an actor by himself. He said: 

“IT 1m the greatest Hamlet on the stage 
today, or the equal of the greatest. In 
the East I am a great drawing card, yet 
the peonle of the Coast do not seem to 
recognize I am a star.” 

Kellerd is gi-ing two weeks of classic 
repertoire here to poor patronage. 


HITCHCOCK FAREWELL. 


Ned Wayburn is trying to arrange a 
farewell party at the Capitol theatre 
Sunday night for Raymond Hitcheock. 
The “Hitchy-koo” show closes its New 
York engagement at the Liberty to- 
morrow night. Wayburn wants to fea- 
ture the comedian as an extra attraction 
for the Sunday night performance at the 
picture house, 


Reported “Hiring Line” Moving. 
There was a report early this week 
Ir.urette Taylor was scheduled to come 
into the Criterion with her new play in 
the near future, replacing “On the Hir- 
ing Line.” 


“Flirting Princess” Closing. 
Gus Hill's “Flirting Princess” starring 
Harry Bulger, will ch ~*-Nov. 22 at 


Quebec, Canada. The “aa been 
en the road since Nov. * 
> 


“The Jest” is the most sensational 
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RECORD 


LEGITIMATE 


PAID FOR SEATS 


$200 for a Single Orchestra Chair and $5,000 for Box Were 
Among High Water Mark Bids for Special Perform- 
’ ance at Opera—Seats for “Aphrodite” Pringing 
$75 a Pair Early This Week. 


The record for premiums on seats was 
probably reached this week when the 
bidding was fast and furious for loca- 
tions at the Metropolitan for the spe- 
cial performance there Tuesday night 
for H. R. H. Albert Edward, Prince of 


Wales. The box office price for seats ~ 


in the orchestra was $7.70 Monday night. 
There was a bid of $200 for a single 
seat adjoining a pair on the floor. An- 
other bid was $5,000 for a box made 
by @ newspaper publisher. Some one 
wanting a pair of seats placed an order 
with one of the agencies with instruc- 
tions to go to $500 for them. 

For the opening Wednesday night at 
the Belasco were also heavy bids. One 
agency offered $100 premium in addi- 
tion to the box office price for the Ulric 
piece, “The Sun Daughter.” If the 
agency was willing to part with the 
century as a premium there must have 


been another century in sight for the 
boys. 


A pair of seats for the Globe that were 
located in the Dillingham personal block 
brought a quick offer of $20 premium 
the minute they were out of the box 
office. 

For the “Aphrodite” opening, where 
$11 a seat is the scale at the box office, 
including war tax, the bids for seats 
were up to $75 a pair early this week, 
and that price will naturally go up as 
the time of the performance grows 
nearer. 

Tuesday it was stated “Aphrodite” 
would not open next Monday night but 
that the piece would be de@rred until 
later in the week, Comstock & Gest not 
wishing to be opposition to their own 
attraction “The Rose of China,” which 
goes into the Lyric that night. Billie 
Burke is also to open at the Liberty 
Monday night. It is figured that that 
date will stand. 

The “Aphrodite” prices leaped late 
Tuesday when t ere were bids of $200 
for a pair of seats. One speculator 
went to Morris Gest with a sympathy 
plea and stated that he wanted to get 
20 pairs in the first few rows of the 
house and ;that he was willing to pay 
$100 a seat for them knowing that he 
could dispose of them at double that 
amount. His four $1,000 bills, however, 
were returned to him. 


YIDDISH STRIKE PENDING. 


The probability of a strike among the 
Hebrew actors and affiliated union or- 
ganizations employed in theatres in New 
York playing Yiddish stock and reper- 
toire depends largely upon a verdict that 
is still to be voted on, following a dis- 
eussion on the recent demands of the 
Trade Council, as submitted to various 
theatre operators and owners. 

As reported in last week’s VARIETY, 
while the demands of the performers 
themselves had found favor and were 
granted, further demands by the re- 
spective trade unions, including ushers, 
billposters, chorus men and women, 
doormen, dressers, etc., are now before 
the various theatre operators. 

An executive of the committee on the 
Trades Council reported that up to 
Wednesday four theatres had not yet 
granted their new demands. The first 
of these, it Is understood, is the Jewish 
Art Theatre, playing Yiddish attractions 
in the old Garden Theatre. The reason 
it was declared, was due to depressing 
business conditions prevailing at that 
showhouse. 

It was also learned when the demands 
were submitted to ene of the heads of 


the Art Theatre that in addition to re- 
fusing the new demands he asked for 
a revocation of the increases granted to 
performers, The same reason of poor 
business is offered for the latter decis- 
fon. This theatre was the last to fall in 
line in granting the increase to per- 
formers. 

The other three theatres deemed 
“slow” in making up their minds to the 
new scale of wages include the Second 
Avehue Theatre, Thomashefsky’s, at 
Second avenue and Houston street, and 
the Irving Place. 

With the latter theatre, it is under- 
stood that Thomashefsky is for grant- 
ing a 10 per cent. increase, while the 
unions are sticking to their formulated 
request, averaging about 17 per cent. It 
was a hope with the interlocutor on the 
subject that before leng Thomashefsky 
would settle. 

The Second Avenue Theatre is under 
lease to a Mr. Edelstein, who succeeded 
Max R. Wilner as lessee, as present as- 
sociated with Sigmund Romberg in the 
“Magic Melody.” Edelstein’s stand is 
merely one of decision to follow the 
others. That is to say, when the rest 
of the theatres were determined to grant 
the increase he would follow suit. It 
was said that he (Edelstein) refused to 
be the first to qualify himself in favor 
of the new scale of wages, simply from 
the standpoint of taking the initiative in 
the matter. 

The remaining playhouse that has not 
yet affixed its approval to the new rul- 
ing of the unions is the Irving Place 
Theatre, G6ntrolled and operated by 
Maurice Schwartz, as the star, and in 
association with Max R. Wilner. The 
point here is not so much a2 policy of 
denial, as the formality of a discussion 
between Schwartz and Wilner on the 
topic. 

The first theatre to fall in line with 
the settlement was the People’s, on the 
Bowery, operated by Max Goldberg. The 
Lyric in Brooklyn, the Liberty in East 
New York, the Lenox and Gabel's (the 
old London) also on the Bowery. 

The decision of a strike will affect all 
the playhouses offering Yiddish attrac- 
tions throughout the United States, as 
explained last week, because of the con- 
trolling power wielded by the New York 
locals. 

Practicaily everybody, apart from the 
owners, employed in any capacity in 
those theatres hold union cards. All are 
uncer. the jurisdiction of the American 
Federation of Labor. In the event of a 
strike call it is at this stage of writing 


‘ highly problematic what the effect will 


be on the Equity. 


C. & G. WILL BREAK PRECEDENT. 

It is possible that Comstock & Gest 
will not alter a decision in playing their 
attractions, one against the other, by 
opening two big shows the same night. 

The productions are “The Rose of 
China,” scheduled for opening Monday 
night &t the Lyric, and “Aphrodite,” at 
the Century. 


New Washington Square Theatre. 
The Prompt Box, a new Greenwich 
Village theatre at 72 Washington square 
south, will open shortly. 
Frank Lea Short will direct. 


George Marion Putting on “Dere Mabel.” 

George Marion is putting on “Dere 
Mabel,” Marc Klaw’s second venture this 
season as a producer. 


TYSON BUYS IN ON “FIFTY-FIFTY.” 


It developed this wegk that William 
J. Fallon, of the Tyson Agency, took 
over the 50 per cent. interest in “Fifty- 
Fifty, Ltd.’ the Anton F. Scibilia pro- 
duction at the Comedy Theatre. Last 
week a statement was given out that 
Harry Carroll and Harold Atteridge had 
the half interest. It is now said Carroll 
and Atteridge were given a small in- 
terest in the show by Fallon for the 
purpose of doctoring up the show. 

The circumstances that Tyson ob- 
tained his interest in the show was his 
guarantee to the Shuberts of a minimum 
of $3,700 a week for a three weeks’ 
period at the Comedy. The Shuberts 
get the first $3,700 taken in, and a split 
of 50-50 is made with the attraction on 
all receipts exceeding that amount. 

As soon as Carroll and Atteridge took 
charge of the show last week a two 
weeks’ notice was posted on the board, 
which becomes effective tomorrow night. 
Those who will be affected are William 
Lennox, Margueritte) Michael, Norma 
Hart, Gosman Twins. There will also 
be several changes made in the ranks 
ef the chorus. 

Last week the attraction did in excess 
of $8,000, and should it continue arouna 
this figure for the other two weeks of 
the run at this house Fallon anticipates 
obtaining a larger house. 

Rehearsals for the new members were 
going on this week at the theatre. If 
the show does not do the expected busi- 
ness, it will be fixed up for the road by 
Carroll and Atteridge and several of 
the principal characters now in the cast 
eliminated. ° 

Clifton Crawford in “My Lady 
Friends” is to be the next attraction at 
the Comedy. The piece is due to open 
there Dec. 1, following ‘“Fifty-Fifty.” 
In the cast will be Theresa Maxwell 
Conover, Mona Kingsley, June Walker, 
Rae Bowdin, Edith King, Jane War- 
rington, Jessie Nagle, Frank Morgan, 
Robert Fiske. 

Emile Nyitray and Frank Morgan are 
the authors. 


“APHRODITE” BREAKS RECORD. 


Morris, Gest’s production of “Aphro- 
dite,’ which will have its premiere at 
the Century next week, has the largest 
advance sale in the history of show 
business, other than grand opera. 

The grand total to date is over $200,- 
000. The total ticket agencies have pur- 
chased outright 600 seats nightly for the 
first eight weeks, which totals $120,000. 

The record in England is probably the 
“puy” of the ticket libraries prior to the 
opening of the latest London Hippo- 
drome attraction, “Joy Bells,” which was 
for the entire orchestra for a period of 
three months, involving in the neigh- 
borhood of $175,000. 


TANNEHILL & SOMERVILLE JOIN. 


Frank Tannehill and Roy Someryille 
have formed a playwriting partnership 
and are going to Bermuda around the 
first of the year, Tannehill having leased 
a house on the island’s waterfront. They 
have several plays to complete. 

The first is to be an adaptation from 
the book called “The Boomers” by Roy 
Norton, considered an excellent story. 
William Harris, Sr. originally secured 
the stage rights to the book, but follow- 
ing the producer’s death the rights 
finally reverted to the publisher. George 
M. Cohan also was interested in the 
possibilities of “The Boomers’”” and 
planned a play from it. 

They are also to do the book and 
lyrics of a musical show, the name of 
which has been chosen by Tannehill. 
Somerville, who is a prominent film 
scenario writer, collaborated with Tan- 
nehill at the coast several years ago, 

One of the reasons for the writers 
selecting Bermuda is that it is anti- 
prohibition. 


* NEW MACK PLAY CAST. 


The Centro Producing Co., recently in- 
corporated for $15,000 by M. A. Versch- 
leiser, M. R. Fink and M. Schreyer, will 
produce “Sunrise,” a play by Willard 
Mack, and announce that Walter Edwin 
and Rose Morrison have been added to 
the east. Others engaged are Pelham 
Lynton, Clay Clement, Elsie Hitz, 
Chauncey Causland and Clyde North. 


AMERICAN LEGION MEETING. 


The American Legion is lining up on 
the side of the forces for law and order 
and at the general meeting of the S. 
Rankin Drew Post on Sunday, Nov. 16, 
it was voted to send telegrams to the 
Mayor and Governor of New York State 
offering mora! and physical support to 
those offiicials, in case of emergency in 
their efforts to-suppress the activities of 
the Bolshevists and I. W. W. Telegrans 
were alzo dispatched to the Chairman 
of the Lusk Committee, the Mayor of 
Centralia, and the Governor of Wash- 
ington. 

Another important feature of the 
meeting was the appointment of 2 com- 
mittee to confer with similar commit< 
tees from other theatrical clubs and 
organizations to devise ways and means 
to realize a fund for the arcetion of a 
permanent Actors’ Memorial to be 
erected on Broadway to commemorate 
the sacrifices of those of the theatrical 
profession and it’s allied arts, who gave 
their lives for their couutry in the 
World’s War. 

The cross which aderned the grave of 
S. Rankin Drew will be presented to the 
post on next Sunday at the Soldiers 
and Sailers Monument where apprepri- 
ate ceremonies will be bela. The eross 
was received by the Drew family it Bav- 
ing been carved out of the wood of an 
aeroplane and placed over the hero’s 
grave by the German’s. It will be, 
cherished by the members of the”Post 
which bears his name and it is planned 
te have pitcures taken of the official 
presentation to be kept in the archives 
of the Post as a record of the occasion. 
Alexander Woolcott addressed the 
Members and gave a humoious descrip- 
tion of his experiences abioad while a 
member of the staff of the “Stars and 
Stripes” the official publication of the 
A. B..¥F. 


“DADDIES’ ” KIDDIES IN TROUBLE. 


Chicago, Nov. 19. 

Five of the children in the cast of 
“Daddies” now at the Powers are sub- 
ject of legal action taken by the Juvenile 
Protective Association, which has en- 
tered a petition in the juvenile court 
asking they be restrained from playing. 

The association alleges that the ap- 
pearance of the children in the cast is 
in violation of the local ordinance which 
prohibits children under the age of ten 
from appearing in theatricals. The five 
children—Lorna Volare, Aida Armand, 
Mildred Plats and the Quinn twins, Wil- 
liam and Edward—are accompanied by 
their mothers, who have been traveling 
with the show. 

No legal action can be taken for 
twenty-eight days because of the fact 
that the fathers of the children are not 
in the city and publication .must be 
made. 


THREE NON-MUSICALS AT $3 TOP. 


“His Honor Abe Potash,” at the Bi- 
jou, is now playing to $3 top. This 
makes three non-musical shows so0 
scaled, the others being “Scandal” at 
the 39th Street, and “Nightie Night” 
at the Princess. All are small theatres, 
the Princess_having 299 seats, the 39th 
Street 700 seats and a little over 600 
seats for the Bijou. 

In the latter house the Barney Ber- 
nard show can now get around $10,500 
weekly and went close to that gross 
last week, top money for the house 
since it was built two years aco. 


FULTON QUITS “SUNDAYS.” 


The first of the mushroom growth of 
Sunday night concerts to stop is that 
at the Fulton, which discontinued the 
concerts after two Sundays. It was said 
that difficulty in securing bookings was 
the cause. 

Sunday concerts may resume at the 
Fulton late in the month, a vaudeville 
agency being after the hous® 


Buys McLaughlin’s Latest. 

A. H. Woods has secured the righis 
to Robert McLaughlin’s play “Fires of 
Spring.” The piece was tried out last 
summer in the author’s own stock com- 
pany in Cleveland, with Clara Joel in 
the stellar role, It will not be produced 
until next year, 
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LEGITIMATE | 


SHOWS NEW YORK AND 


@®Adam and Eva,” Longacre (10th week}. 
Little change in this comedy’s strong draw. 
Got $12,800 last week and locks slated for 
the season. 

“A Voice iu the Dark,” Republic (13th week). 
Jumped up, with attendance very good for 
the latter half of last week. Got around 
33,000. May atay until after the holidaya, 
though A. H. Woods is still without a house 
for “Breakfast tn Bed.” 

“Apple Blossoms,” Globe (7th week). Seat 
gale far in advance, The most successful of 
the season's musical shows, with the excep- 
tion of the Winter Garden's ‘Passing Show.” 
Went over $23,000 again last week. 

“Beys Will Be Boys,” Broadhurst (6th week). 
Moved over from the Belmont (sow Pari- 
sien} Monday and is playing off-afternoon 
matinces and also Saturday morning. 

“Buddies,” Sciwyn (4th week). Selwyns have 
a winner with this comedy with music. 
Drew $14,000 last week. 

“Clarence,” Hudson ($th week). Holds on to 
its capacity pace with around $17,000 the 
weekly gress. May duplicate ‘Friendly Ene- 


mies’ "’ run at the same house last season. 
Ceomique Opera, Park (6th week). Got a good 
play isst week with “Mikado,” with the 


takings reaching ¢lose to $12,000. 

“Crimson Abi,” Broadhurst (15th week). 
Stt#i deine a profitable business and with 
mere than $8,000 Iast week may continue 
until the holidays or later. 

“(Civilian Clothes,” Morosco (10th week). 
Looks like one of the best comedies put 
over by Oliver Morosco in several seasons. 

‘Declassee,” Empire (7th week). Demand 
as heavy as ever and a full season’s run 
expected. 

“Rast Is West,” Astor (54th week). One of 
the champion heldovers and, like “Light- 
nin’.” is figured strong enough to run 
through its second seagon. Keeping around 
$16,600 mark, 

“Fifty-¥ifty,”’ Comedy (4th week). In an- 
other this show might have had a 
better chance, Is listed to leave next week 
and Ciiften Crawford in “My Lady Friends” 


house 


Named us the successor. 

“Follies,” Aimsterdam (20th week). Two 
more weeks to go. Will leave with nearly 
capacity business. Gilbert Miller’a ‘“‘Mon- 
sieur J2caucaire” being produced and will 
succecd bec. 8. 


“Girl in the Limousine,” Eltinge (Tth week). 
For some reason not holding up at the pace 
expected, though turning a profit. Getting 
around $3,000 weekly. | 

“Geld Diggers,” Lyceum (Sth week). Sure of 
full season’s run, with demand as heavy 
as any attraction in town. 

“Greenwich Village Follies,” Bayes (19th 
week). Rush of musical shows has affected 
this one little. Got $13,300, which is big 
considering the show ia in a roof theatre. 

“Happy Ways,” Hippodrome (13th week). 
Drew $64,700 last week. 

Honor, Abe Petash,” Bijou week). 
Went over $10,600 last week. That possible 
in this small heuse through the scale being 
lifted to $3. Strongest attraction yet offered 
in the Bijou. 

“Hello Alexander,” 44th Street Theatre (7th 
week). Leaving for the road at the end of 
the week. Business fairly good and might 
have lasted servers! weeks more. “Nothing 
But Love,” succeeding, moving over from 
the Lyric. 

“Hitchy-Kee,” Liberty (7th week). Goes toe 
the roau after this week, too. Cast strength- 
ened. Dillie Burke in “Cacsar’s Wife” opens 
next Monday. 


“Irene,” Vanderbilt (ist week). New musical 


show, opened Tuesday night. Bxcellent re- 
ports from out of town showing, Created 
fine impression with first nighters. 


“Jost a Minute,” Court (4th week). Has 
failea@ to catch on and may leave at the 
end of next week. Cort’s new show, 
“Three’s a Crowd,” due to succeed Dec. 1. 

“Little Whopper,” Casino (6th week). Picked 
up well last week, with the takings going 
to around $13,000. 

“Lightnin’,” Gaicty week). Leading at- 
traction in point of run and still going big. 

“Linger Longer Letty,” Fulton (ist week). 
New Morosco musical show. Opened Thurs- 
day nicht. 

Bhise Wevil,” Central (22 week}. Re- 
gardiess of ‘irst night opinion, this show 
has done good business from the start. 
Last week nearly $14,000, with indications 
for record house business next week. 

“Magic Melody,” Shubert (24 week). Some 
doubt as to this new musical show’s chances, 


Performance now running smoothly and 
business reported tmproving. May develop 
good draw. 
"Midnight Frolic,’ Amsterdam (Sth week). 


No opposition is giving thig late resort @ 
big ptay at good profit. 

“Moonlight aud Honeysuckle,” Miller (8th 
week). Not up with the comedy leaders, 
but run now planned until the holidays. 

*"Nightie Night,” Princess (11th week). Con- 
tinues to draw nice business and will make 
2 good run of It. 

*Nothing But Love,” Lyric (6th week). Moves 


to the 44th Street next week, succeeding 
Helie Alexander.” Got $9,700 last week. 
“The Rose of China” opens at the Lyrie 
Monday. 

“On the Hiring Line,” Criterion (6th week), 
Classes a3 a comedy of fair success, but not 
getting any important money. 

“Palmy Days,’ Playhouse (4th week). A 
clever show which isn’t drawing as heavily 
as it should. Still has a chance to build up. 
Got over $7,000 last week. 

Parisien (ist week.) Belmont renamed and 
offering a French novelty program. Opened 
Wednesday. Road reports very good. 

“Passing Show of 1919,” Winter Garden (5tk 
week). Topping Broadway in takings and 
will probably continue te lead indefinitely. 

“Roly Boly Eyes,’ Knickerbocker (9th week). 
Ig playing to a little more than its stop 
limit and is expected to remain until the 
holidays. 

“Reyal Vagabond,” Cohan and Harris (38th 
week). Leading the musical shows in tength 
of rum and business holding up asatrongly. 
Got around $14,660 last week and will stay 
until the first of the year. 

“See Saw,” Cohan (9th week). 
next week. Will be followed by Elsie Janis 
and “Her Gang.” 

“Scandal,” 39th Street (10th week). One of 
the capacity hits with strong demand. 

“Son-Dhughter,” Belasco (ist week). The sec- 
ond Belasco production this season. Leon- 
ore Ulric starred. Opened Wednesday night. 

“The Dancer,” Lyric (8th week). Is playing 
odd afterneon matinces for the second week. 
Morning performances abandoned. Gross 
smail and doubtful if it will continue. 

“fhe Storm,” 48th Street (8th week). Lovked 
on as a suecess, with the gross.going to 
$8,000 or better last week. That figure good 
in this house, since cast of show is small. 

“Fhe Faithful,” Garrick (6th week). Last 


week. Next week Theatre Guild will pre- 
sent “The Rise of Siias Lapham,” with 
James K. Hackett. 

“The Jest,” Plymouth (19th week). Still the 


leading non-musieal success. Better than 
$18,500 weekly. 

“The Lost Leader,” Greenwich Village (2d 
week). Doing fairly well in this smali out 
of the way house, with $4,500 claimed last 
week. Will try for a house on Broadway. 

“The Unknown Woman,” Maxine Elliott (2d 
week). Drew a severe lacing from the re- 
viewers, which didn't affect business in the 
slightest. Attracted more than $11,00@ for 
its first week. Marjorie Rambeau's personal 
fobliowing one feature of the draw. 

“Too Many Husbands,” Booth (6th week). 
Counted as a comedy success, with $9,206 
in tast week. 

“Where's Your Wife?” Punch and Judy (7th 
week}. Has stayed much longer than fig- 
ured. Going to road next month, however. 

“Wedding Bells,” Harris (2d week). The 
newest farce hit and doing big tusiness. 
Claimed as the best show in this house 
since “The Witching Hour.” 


SHOWS IN CHICAGO 


Chicago, Nov. 19. 

PRINCESS.—‘“‘The Five Million” closes its 
run here after four weeks; busineas light. ‘'39 
East” follows Nov. 23, 

OLYMPIC.—Mr. Mantell closed a profitable 
season of three weeks in Shakespearean rep- 
ertoire. Marie Dressler follows Nov. 23 in a 
revival of “Tillle’a Nightmare.” 

ILLINOIS.—‘She’s a Good Fellew,” with 
Joe Stanley, has been getting a good but not 
ea heavy patronage. “Scandals of 1919" will 
succeed Nov. 30. 

COLONIAL.—Fred Stone began a two weeks’ 
engagement in “Jack o’ Lantern” with indi- 
cations of big business. He will be followed 
Nov 30 by “La La Lucille.” On Dec. 21 ‘The 
Follies’ will come. 

CORT.—Nora Bayes in “Ladies First” opened 
an engagement Sunday night. (lst week.) 

WOODS.—“Up in Mabel’s Room” is stand- 
ing up like a rock, with moat of the other 
shows showing a drop. Did more than $19,000 

STUDEBAKER.—“Take It From Me,” 
which has been rivalling “Up in Mabel’s 
Room” for the top business in the town, took 
a big drop this week; it ts reported the shew 
will leave Dec. 16. (12th week.) 

LA SALLE.—‘“Tea for Three” is continuing 
to fair business, delivering a handsome profit 
weekly because of small cast. (9th week.) 

GRAND.—"The Acquittal,” the only serious 
drama in town (in the loop) is maintaining a 


steady pace. (9th week.) 
POWERS.—"Daddies”’ k up its $14,969 
clip. (5th week.) 


BLACKSTONE.—George Arliss in “Jacques 
Duval” got over $10,000. (2d week.) 
GARRICK.—“Tumble In” had a splendid 
opening, with prospects for a big run. (2d 
week.) 
STAR AND GARTER.—Soccial Maids. 
COLUMBIA.—‘Maids of America.” 
IMPERIAL.—“The Woman He Married.” 
VICTORIA.—*"The Unkissed Bride.” 
NATIONAL.—‘“Bought and Paid For.” 
GLICKMAN’S PALACE.—Joseph Kessler in 
“Hamiet.”* 


Is going out 


CHICAGO OPERA SEASON OPENS. 
Chicago, Nov. 19. 


The Chicago Opera Association began 
its ninth season at the Auditorium T es. 
day night with the American premiere 
of “La Nave” (“The Ship”), by Italo 
Montemezzi, composer of “The Love of 
Three Kings.” It is based on Gabriele 
d’Annunzio’s drama in blank verse, and 
was brilliantly sung by Rosa Raisa, 
Allesandro Dolci and Giacomo Rimini. 

The first week of Chicago opera saw 
the Chicago debuts of Dorothy Jardon, 
Edward Johnson, Alice Miriam, Carlo 
Galeff, Borghild Langaard, Lillian Eu- 
bank and Nina Morgana, and introduced 
also two new conductors—Gina Mari- 
nuzzi and Teofilo de Angelis. Later in 
the season there will appear Mary 
Garden, Galli Curci, Titta Ruffo and Tito 
Schipa, four of the world’s greatest 
operatic artists. 


KRISS KRINGLE MACLOON, . 


Chicago, Nov. 19. 

Louis O. Macloon, well-known ad- 
vance agent and show promotor, has 
taken a fiyer in a strange line which 
may clean up a small fortune for him. 

He learned that the state had con- 
demned the shipment into Illinois of 
Christmas trees from Vermont, because 
of a malignant bug which had attacked 
the crop there. Macloon did some 
prospecting, and made a deal whereby 
he purchased all the evergreens in a 


large tract at St. Jacques, Mich., at two * 


cents per tree. 

He got 100,000 of the trees, and has 
advertised a sale of them at fifty cents 
and a dollar apiece, which is about ten 
per cent. of the price being charged by 
the regular dealers. Already they are 
referring to Macloon as the “Christmas 
Tree King.” 


“ROLY BOLY EYES” STAYS IN. 


“Roly Boly Eyes,” the John Cort show 
which is starring Eddie Leonard at the 
Knickerbocker, will remain at that house 
urtil Christmas. George Lederer’s 
“Angel Face,” which was slated to suc- 
ceed it after Thanksgiving, will not come 
in until then, with the first of the year 
its probable Broadway premiere. “Angel 


_Face”" will play Boston meantime, start- 


ing next week. 

The Cort show continues to beat its 
stop limit of $10,000 weekly, and is sure 
of a better gross next week with the 
Thanksgiving holiday. 


EQUITY’S BALL. 


The Actor’s Equity Association will 
hold a costume ball at the Hotel Astor, 
Saturday, Dec. 20. It will be the be- 
ginning of a series of benefit entertain- 
ments the Equity will give within the 
next year, 

Col. Earl Booth has been appointed 
permanent chairman of the Equity en- 
tertainment committee and will have 
charge of the arrangements for the 
forthcoming Equity ball and all similar 
benefit shows. It is a salaried position. 


FROHMAN TO TALK FROM PULPITS. 


Indianapolis, Nov. 19. 

In connection with the Actors’ Me- 
morial Fund campaign, All Souls’ Unti- 
tarian Church has offered its pulpit to 
Daniel Frohman for the morning of 
Sunday, Nov. 30. The Second Presby- 
terian desires Mr. Frohman that evening. 

Mr. Frohman has accepted the invita- 
tion. 


FUND CAMPAIGN IN LOS ANGELES. 
Los Angeles, Nov. 19. 

The Actors’ Fund campagn has been 

launched here. The local quota is $40,- 
600. A film star gave the first $1,000. 


“Helen” Died and Let Her Lay. 
There is no truth that “Fai. Helen,” 
which closed in Boston two weeks ago, 
is to be rewritten, 
The management is satisfied to let it 
rest in peace. 


Will Star Roland Young. 

The Selwyns say they will make a 
star of Roland Young in a new play 
which they have commissioned Claire 
Kumer to write especially for him, 


BLANCHE RING, C. E. A.’S PRES. 
Blanche Ring was elected president of 

the Chorus Equity Association by the 

council of the organization at a meete« 


ing held at C, E. A, headquarters Tues- 
day afternoon. Miss Ring will fill out 
the unexpired term of Marie Dressler, 
terminating May 1, 1920. 

Miss Ring is not a member of the 
Chorus Equity, but holds membership in 
the Actors’ Equity Association. At the 
present time the C. E. A. is an adjunct 
of the A. EF. A, and until a separate 
charter is granted by the A. IF. of L. the 
council is empowered to select officers 
from the ranks of the parent organiza- 
tion, if it so desires, 

Miss Ring will take office immediatley. 
Installation will take place in a couple 
of weeks. ' 

Miss Ring is appearing with “The 
Passing Show of 1919" at the Winter 
Garden. 


KEEPING “SINBAD” OUT. 


The switching of “Nothing But Love” 
from the Lyric to the 44th Street next 
week, succeeding “Hello Alexander,” will 
probably cancel, the plan to bring Al 
Jolson in “Sinbad” back for a repeat. 
during the holidays. The latter show is’ 
now at the Boston Opera House for a 
two-week repeat engagement, and will 
g0 into Chicago against the “Follies.” 
Jolson has not played Chicago for two 
years, 

“Hello Alexander” has been going wefl” 
enough to remain for several additional 
weeks at the 44th Street, but having a 
minstrel first part which too is one of 
the “Follies” features, it is taking to 
the road and playing two dates ahead of 
the Ziegfeld show. 


NEW GLOBE MANAGER. 


James Matthews is no longer man- 
ager at the Globe, He severed ‘his con- 
nection there last week and is going te 
sail for London within the next few 
days. 

For the time being Charles Dilling- 
ham has appointed one of his former 
office assistants, Murray Lachman, to 
the position of looking after the house. 

There was an unconfirmed rumor dur- 
ing the week Harry Kline might return 
from the coast to again take over the 
house. Kline went west about six 
months ago to manage Universal City 
at Los Angeftes. 


INVESTIGATING COOK’S CLOSING. 

The Producing Managers’ Association 
has called a meeting for Monday, No-« 
vember 24, for the purpose of investi- 
gating the closing and non-payment of 
salaries of the Chas. Emerson Cook show, 
“A Regular Feller.” 

Although “The Innocent Idea,” another 
of Cook’s shows, closed recently under 
similar circumstances, no complaints 
have been filed by members of that 
company with the A. E. A. 


NEW THEATRE IN W. 63d STREET. 


William Macdonald, a beUker, nego- 
tiated a 21-year lease last week for the 
property at 22 West 63d street, which 
after the necessary alterations have been 
completed will open as a theatre for 
musical attractions. 

The building also includes studio 
apartments, S. E, MacMillan-will man- 
age the playhouse. The aggregate rental 
is said to be $300,000. 


“STRANGER” AT COH4N’S GRAND. 


The Sam Harris production of “Wel- 
come Stranger,” written by Aaron Hoff- 
man, is to open at Cohan’s Grand, Chi- 
cago, Dec. 29. 

The previous week it will split be- 
tween Syracuse and EFochester as its 
first stands. 


Hazzard in Hammerstein Show. 

Billy Meehan is out of the cast of 
“Joan of Arkansaw,” the new Arthur 
Hammerstein show. Jack Hazzard was 
engaged for the role and started re<« 
hearsing with the show Tuesday. 


Gilbert Miller Takes “Wedding Bells.” 
Gilbert Miller has secured the English 
production rights to “Wedding Belis,”* 
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LEGITIMATE 


SHOWS IN PHILLY. 
Philadelphia, Nov. 19. 

“Tea for Three,” the new Megrue com- 
edy, was the only new offering of the 
week in the iegitimate theatres and had 
@ most satisfactory start at the Adelphi, 
where it opened to a large and appre- 
‘ clative audience, Excellent casting has 
done much for the Selwyn production, 


the splendid work of Charlotte Walker 
and Ernest Lawford being warmly rec- 
ognized by Monday night's big attend- 
ance and in the liberal comments of the 
reviewers. ‘Tea for Three,” light in 
texture and with a plot that takes hold 
only in spots, is a decidedly pleasing en- 
tertainment which Philadelphians will 
like. 

“The Unknown Purple,” which is in 
its third week in the house next door, 
the Lyric, continues to draw strong as 
well as please and will probably do so 
through the remainder of its stay. 

Business generally in the first class 
houses continues very good, so much so 
that the crowded houses at the three 
theatres holding musical shows is not 
surprising. ‘Some Time,” with Frank 
Tinney, is still getting around $16,000, 
with the chances of keeping up to this 
mark being very bright. This is very 
good business at the old Chestnut Street 
Opera House following the light support 
given other shows there this season. 

“Monte Cristo,” with its cast filled 

with vaudeville acts, has been picking 
up nicely at the Shubert. The show 
probabiy did around $20,000 last week, 
its first, and may beat that mark this 
week. There is not much talk about the 
show, however, and if there is any in- 
crease in the business during the re- 
mainder of the engagement it will be 
because everything with a flash to it 
will get the money here under the pres- 
ent conditions. 

This is the final week of “Angel Face,” 
which has been packing the Forrest 
steadily since it opened. The Lederer 
piece has made a substantial hit in 
Philadelphia and can come back later in 
the season. “John Ferguson” also closes 
a very good engagement this week at 
the Broad, where business has been 
good. “The Canary” will succeed “Angel 
Face,” keeping the list of musical shows 
up to the average, while “Dark Rosa- 
leen,” described as a comedy of Irish 
life, comes into the _ Broad. “The 
Haunted Violin” has beer going fairly 
well at the Garrick and gives way this 
week to “A Prince There Was,” which 
sheuld help things during Thanksgiv- 
ing week. 

“The Love Hunter” is another of the 
new offerings to be presented at the 
Walnut. It is one of the George Choos 
productions featuring Eddie Vogt. A 
fair opening Monday night seems to bear 
out the verdict that the Walnut has no 
drawing power as a theatre and it needs 
shows with well-known names or stars 
to draw them. Some big productions are 
reported to be listed for this house in 
the near future. 


STOREHOUSE FOR “SUITE 16.” 

F. C. Whitney’s musical show “Suite 
16” closed at the New Detroit Theatre, 
Detroit, last Saturday night. Since the 
show opened a month ago endeavors 
were made to “doctor” it sufficiently to 
bring it in to New York. 

Variovs changes were made in the 
east, and the show which opened in 
New York State was sent West for ex- 
perimental purposes. It did not come up 
to the mark expected by Mr. Whitney, so 
a closing notice was posted. 

Derwent Caine Arrives. 

Derwent Hall Caine arrived in New 
York last week from London on the 
Nieu Amsterdam and returns home ina 
few weeks, He came here to close for 
the rights to a play which he wishes to 
produce in England. 


Nellie Revell Improved. 


Nelle Revell, who underwent an opera- 
tion for a serious affection of the spine, 
is reported improving, and is expected 
to be able to return to her office in the 
John Cort suite in a few weeks, 


ARLISS “PANS” LOUISVILLE. 
Chicago, Nov. 19. 


At the opening of “Jacques Duval” at 
the Blackstone last week George Arliss 
in a curtain speech took occasion to 
“pan” Louisville, which interested Percy 
Hammond so much that his column in 
the “Tribune” on Sunday last discoursed 
upon the incident. 

The critic neatly preambled his com- 
ment by remarking that “Mr. Arliss so 
definitely split the sheep of the me- 
tropolises from the goats of the minor 


centers that we shall have to leave out” 


an advertisement or two while we talk 
it over.” 

The reviewer's verbal spanking of the 
star included: 

Having played three nights in Louis- 
ville, Mr. Arliss confessed to Chicago 
that he was glad once more to appear 
before “human beings.” He called it 
a dog town. Mr. Arliss is a sincere 
man and his disparagements are not 
lightly to be considered. He really 
believes that the people of Chicago are 
more attuned to the refined and deli- 
cate pleasures of the drama than are 
the inhabitants of Louisville. But why? 
Kentuckians, like the great Jew, have 
hands, organs, dimensions, passions (so 
I am told), and, moreover, they have 


‘gone to Harvard and Cornell and they 


have a library and two race tracks. At 
least one gambling house is present 
there, and a hospital, and the Penden- 
nis Club, in which life is discussed as 
fully as it is tm the Illinois Athletic or 
the Union League. 

Why should they not keep step to 
life’s strange irregularities as rythmi- 
cally as those who live in Randolph 
and in whatever is the bright street in 
Philadelphia or Boston. I am told by 
the lady who sits next to me that in 
Louisville they haven’t had the ex- 
perience of original New York casts, 
and I reply that perhaps that is bet- 
ter for them. There is nothing worse, 
is there, than a New York cast? Noth- 
ing except a Chicago cast. 


SHOWS IN SAN FRANCISCO. 

Alcazar.—“A Dollar Down.” (Al- 
cazar Co.) 

Casino.— Will King Co. (26th week) 
and W. V. A. Vaudeville. 

Curran.—'She Walks in Her Sleep” 
with Norton and Nicholson. (2d week.) 

Columbia.—Francis X, Bushman and 
Beverly Bayne in “The Master Thief.” 
(2d week.) 

Majestic.—Majestic Stock Co. 

Maitland Playhouse.—Presenting One- 
act Playlets. 

Princess.—Bert Levy, Vaudeville. 

Wigwam.—W. V. A. Vaudeville. 


TYLER’S TWO OPEN. 

George C. Tyler’s next two are slated 
to open Friday (tonight) and next 
Monday. 

The Friday opening is the new piece 
starring Lynn Fontainne in “Made of 
Money,” at the Columbia, Far Rockaway, 
while the other is Laurette Taylor’s new 
starring vehicle by her husband play- 
wright, due to make its initial perform- 
ance at the Mayflower, Providence. 


JANIS A HOLIDAY ATTRACTION. 


Elsie Janis and “Her Gang” is booked 
into New York at the Cohan as a holi- 
day attraction. The piece is to come in 
for about six weeks and then hit for 
the road, 


RUSSIAN MATINEES AT LONGACRE 
An earlier announcement of a spec- 
{al repertoire of Russian plays to be 
done in English at special matinees, has 
been arranged by its directing head to 
go inte the Longacre. The matinees 
will be given on off days, and an extra 
performance on Saturday mornings. 


METCALFE REMAINS WITH “LIFE.” 

James S. Metcalfe, dramatic critic of 
“Life,” for upwards of 25 years, who 
tendered his resig.ation a couple of 
weeks ago has reconsidered the same 
and will continue at an advanced 
salary. 


HAMPDEN UP AGAINST IT. 
Cleveland, Nov. 19. 

“The slings and arrows of outrageous 
fortune” so bitterly complained of by 
Hamlet seems to be the fate of the 
melancholy Dane's. disciple, Walter 
Hampden, in his tour through the 
Middle West. 

During the past week Hampden put 
on four matinees between the perform- 
ances of “Flo Flo” at the Opera House, 
one given Saturday morning at ten 
o'clock. His next appearance was 
scheduled for Cincinnati, where he was 
bocked for a series of matinees at the 
Grand Opera House beginning Monday. 
But there has been a hitch in the ar- 
rangement, and in the words of his 
ideal, “thereby hangs a tale.” 

John Cort’s production of “Listen, 
Lester!” is billed as the attraction at 
the Grand, Cincinnati, this week, and 
Cort put up a barrier against Hampden 
playing matinees during the engage- 
ment of his musica. comedy. Matters 
assumed a serious aspéct, and an in- 
junction had to be obtained before 
Hampden was compelled to look else- 
where to put on his matinees. 

Arrangements were contemplated for 
Hampden’s continuing here in Cleveland 
for another week at the Opera House, 
but, inasmuch as Marie Dressler was 
booked to open here Monday with 
“Tillie’s Nightmare,” the chorus girls’ 
champion put up a barrage against 
Hampden sandwiching her  perform- 
ances, and the Shakespearean disciple 
was once more forced to look around 
for a location. 

The predicament has been overcome 
by Hampden sécuring the new Masonic 
Hall here, a splendid auditorium, and 
he will appear in his production there 
Friday and Saturday of this week. He 
will then show at Cincinnati, not at the 
Grand, but at the Auditorium instead. 


“ROAD CALL” IN KENTUCKY. 

The I. A, T. S. E. will.issue a “road 
call” Monday, effective Nov. 22, against 
the Kentucky and Arcade theatres, Pa- 
ducah, Ky., as the result of a strike of 
stage hands in progress at the first- 
named house for several weeks. 

The Kentucky plays legitimate shows 
booked in by Shubert and K. & E. The 
“road call” will be extended to cover 
the Arcade which plays vaudeville and 
is controlled by the firm operating the 
Kentucky, to prevent the switching of 
attractions by the management. 


INCE INTERPOSES OBJECTION. 

Morris Gest, as producer of “Aphro- 
dite,” and Dorothy Dalton, the featured 
member of its cast, were apprised the 
other day by Thomas Ince, the picture 
director, that Miss Dalton is under con- 
tract to him and he objects to her ap- 
pearance, as announced, at this time on 
the speaking stage. ‘ 

Ince is reported to have intimated le 
would enjoin Miss Dalton from appear- 
ing in the play, if she and the manage- 
ment defy his alleged agreement with 
her. 

Miss Dalton, a picture star, is said to 
have entered into an agreement with 
Famous Piayers-Lasky for screen work 
commencing in May next, when her 
contract with Ince expires. 


EARL CARROLL PRODUCING. 

Earl] Carroll is to enter the producing 
field with a new comedy. The piece is 
as yet unnamed. Associated with him 
will be Clarence Jacobson who has just 
resigned as manager for the George 
White “Scandals of 1919.” 

Jacobson will be a partner and gen- 
eral manager of the firm. Temporarily 
the offices wil! be tn the Liberty theatre. 


Passion Play’s Director. 

The man who will stage the “Passion 
Play.” to be given in the new year in 
the Catholic Diocese in Newark, as in 
the past, is Charles A. Bigalke. 


ENGAGEMENTS. 
Bernard Gorcey, “Joan of Arkansaw.” 
Oscar Figman, “Linger Longer Letty.” 
Eleanor Harte, “Linger Longer Letty.’ 
Harry Koler, with Anderson and Friedland- 
er's “Friyolities of 1919." (Roehm & Rich- 
ards.) 


SUCCESSES ON CHATZUQUA. 


Des Moines, Nov. 19. 

Keith Vawter, Cedar Rapids, Ia,. and 
Charles Horner, Kansas City, connected 
with Redpath Chautauqua System, have 
secured four Broadway successes with 
many of the original players, and will 
route them through small towns in the 
Middle West this winter. 

The plays are being put on at monthly 
intervals, starting this month. Tickets 
sell for $5 for the four plays, or $2 
top cash. Theatre managers in the 
smaller towns, who are “fed up” on 
pictures and cheap road shows, are 
snapping up the chance like wildfire, 
Some thirty Iowa towns, ranging from 
3,000 to 10,000 population are included 
in the bookings. South Dakota, Minne-« 
sta and Missour* are also played. 

The productions include “Cheating 
Cheaters,” with. Betine Robison and 
J. Moy Bennett; “The Thirteenth 
Chair,” with Helen Van Hoose; “The 
Only Girl,” with Grace Kennicots, Lil- 
lian Ludlow, George Uydeckerc and a 
company of 30; “The Gypsy Trail,” 
with a special cast: 

The undertaking is the biggest thing 
for the “small time” houses ever ate 
tempted, and according to the present 
eagerness of the theatre and opera 
house managers to book the series, it 
will be successful. 

Ira Hards, producer of “The Thir- 
teenth Chair,” is general director for 
the series. Keith Vawter is manager, 
and Ralph H. Clements, former Cedar 
Rapids newspaper man, is advertising 
manager. 


SHOW GIRL ARRESTED. 
Atlantic City, Nov. 19. 

Pending the arrival of requisition 
papers from New York, Catherine Fer- 
dinand, otherwise known as Betty 
Collins, .a brunnette of 18 and a show 
girl, is held in the city jail here on a 
larceny charge. The young woman told 
the detectives she was about to leave 
for Oregon to be married and that her 
arrest would be a terrible shock to 
her fiance. = 

Miss Ferdinand was arrested on the 
Boardwalk by Detective Joseph Fin- 
ley, after she had been identified by Mrs. 
Charles Homer of 160 West 128th street, 
New York city, as the girl who had 
stolen her sealskin coat from a New York 
hotel. The girl is also accus: 1 of steal- 
ing a diamond pin valued at $500. This 
is alleged to have been pawned. 

The young woman had made quite an 
ir Uression in 2 fashionable ‘partment 
house near the Boardwalk for several 
days before her arrest. When taken in 
charge by the”detective she was wear- 
ing a sealskin coat and hat which was 
adorned by a very expensive bird-of- 
paradise feather. 

Miss Ferdinand had been a show girl 
with the Anna Held Company and other 
New York organizations. Her home is 
said to be at 23 West 128th street. 


BUZZI UNDER OBSERVATION, 
Los Angeles, Nov. 19. 

Pietro Buzzi, music teacher, former 
concert associate of NeNie Meiba, was 
removed to the psycho}.thic ward at the 
county hospital for a sanity test. 

Buzzi is said to have brooded over 
his present lowly estate compared with 
his former pristine glory. 


LITTLE THEATRE BY NEW YEAR. 

Those actually engaged in the re- 
modelling of the Little Theatre express 
the fact that despite the progress being 
made, the house will not open Thanks- 
giving Day, as announced. Instead they 
believe that it will take at least another 
month’s tims to make it ship-shane, Thea 
opening then is confidently looked for 
by Jan, 1 

The piece slated to open there is 
Morosco’s “Seven Miles to Arden,” with 
Grace Valentine. 


DEATHS. 
Alfred Tillett. 

Alfred Tillett died suddenly at Spare 
tanburg, N. C., November 7. The. de- 
ceased was stage carpenter for “Mutt 
and Jeff” company. The body was 
shipped to Auranta, Fla., for burial. 
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WEDDING BELLS. 


VFuzisaki, Japanese houseboy...George Burton 
Reginald Carter............Wallace Eddinger 
Jackson, an English servant....John Harwood 
Spencer Ames 
Dougias Siivernail 
Mrs. Hunter.............Mrs. Jacques Martin 
Marcia Hunter, her daughter:......... 

Jessie Glendenning 
Lawrence 
Heoper, an English maid.......Maud Andrew 


Selwyn & Co. revealed ‘‘Wedding Bella,” a 
comedy in three acta, by Salisbury Field, at 
the Harris Theatre Nov. 12. Wailace Eddinger 
and Margaret Lawrence are the featured 
players of a smali cast. The piece bears all 


the earmarks of being 2 substantial success, 


aithough it will not be an absolute knockout. 
- Labeled a comedy, there are times when it 
borders on farce. The laughs come fast after 
the action is once under way. The piece owes 
as much of its success to the playing as it 
does to the lines. Edgar Selwyn is respon- 
sible for the staging, and he certainly helped 
to speed in the playing of it. 

The scene of the action of the entire three 
acts is in one set, the home of the bride- 
groom-to-be, played by Wallace Eddinger. 
The first act is laid at 5 in the evening prior 
to the day of the wedding, the second act at 
9 that night and the final act at noon the 
mext day. 

Wallace Eddinger, as Reginald Carter, is to 
marry Marcia Hunter, played by Jessie Gien- 
denning. On the eve of his wedding he con- 
fesses to his best man-to-be that he has been 
miarried previously and divorced. His first 
marriage was a rather romantic affair and 
his wife left Lim within a day or twe after 
the ceremony. He still loved her, but he was 
wmable to trace her after her departure. At 
that point the former wife steps in. She 
really loves the boy and, if possible, she wants 
to prevent his second marriage. 

This she does after a series of complica- 
tions that are extremely laughable. The run- 
away wife is played by Margarct Lawrence, 
who practically ran away with the perform- 
ance on the opening night. 

Wallace Eddinger plays the role of the 
bridegroom with that same staccato delivery 
for which he is known, the role being one 
that fits him as though it vere written to 
order. Miss Glendenning was delightful in 
the role of Marcia. Percy Ames as the best 
man handed the audience a number of hearty 
laughs, being an ‘apt foil to the role played 
by Eddinger. Clark Silvernail in the role of 
a lovesick poet presented a most clever char- 
acterization, 

Underlying the principal plot of the piece 
there is a secondary story of the love affairs 
ef the butler Jackson, played by John Har- 
wood, who gives a remarkable performance. 
The story of his various affairs of the heart 
play a most importart part .n the further- 
ance of the principal theme of the piece. 
Maud Andrew as an English maid arrived in 
the second act and delivered a touch of char- 
acter that waa worth while. George Burton 
as a Jap houseboy filled the bill. 

The piece undoubtedly will remain at the 
Harris for the greater part of the season, for 
4t will draw class audiences, and Miss Law- 
rence will undoubtedly find that her work in 
“ Wedding Bells” is going to lead her far along 
the road to stardom. She is extremely clever, 
@elightfully refreshing to watch and in this 
particular case is the real hit of the show. 


Fred. 


Donald Walter Regan 
Robert Cavana ugh 
J. P. Burckly 


Clarkson 
Trene O' Dare. -Edith Day 
Helen Eva Puck 
Jane Gladys Miller 
Mrs. Milis 
leanor McCabe 
Mrs. apes Dorothy Walters 
Mrs. Lilian Lee 
Madame Bobbie Watson 

Ladies of the Ensemble—Constance Meivilte, 
Josephine Kernell, Vivian Davidson, Ethel 


Kinley, Adele Ormiston, Marion Dockerill, Erica 


gue, Cornelia Burchell and Katharine Kildare. 

Gentlemen of the Ensemble—George Eising, 
Abner Barnhart, Robert Burns, Gene McVey 
Harry Blake, Alfred Watson, Al Walton and 
Austin Clarke. 

In ‘“‘Irene,” by James Montgomery, with musig 
by Harry Tierney, and lyrics by Joe McCarthy, 
the Vanderbilt has a charming bit of un- 
polished comic opera with Edith Day, of ‘Tickle 
Toe’ fame, contributing no end of voice, foot 
work and straight comedy to the presentation. 
The show came in for an agreeable and ex- 
tended stay Tuesday, and shook up musical 
comedy traditions in a way no lady should. 
For one thing, it has a plot, and a logical 
one. For another, in the person of Walter 
Regan there is a leading man in it who sug- 
gests John Barrymore by his finish and poise. 
Lastly, it gets by through holding the mirror 
up to nature instead of burlesquing every inch 
ef the story. 

The exception in this respect was Bobbie 
Watson, who appeared as Madame Lucy, the 
modiste. His manner at times was irritating, 
but on the whole he proved amusing. Less pro- 
nounced in their methods, but equally suc- 
@essful, were Eva Puck, Florence Mills and 


Dorothy Waltera’ Bernie McCabe, a siender 
young woman with dark hair, also got over 
the footnights the idea that she was ~ per 
sonally very charming. 

As for Mr. Tierney’s music and Mr. Me- 
Carthy’s lyrics, they did their part. ‘‘Alice 
Blue Gown” and Rocket’’ got to the 
crowd for the biggest reception, but the first 
at least is reminiscent. What may be said for 
the music is that it will do, though it never 
obtrudes or interrupts the action by its nov- 
elty or catchy quality. The book itself tells 
the story of a little shop girl who is taken 
in charge by a millionaire and given her heart's 
desire in ‘the way of clothes with the object 
of getting ber out of the rut she’s in. 


She no more gets the clothes than she proves 
herself to be a little thoroughbred in every 
respect. She can speak, walk and dance in the 
manner of the elect, and so the social bounder 
who is climbing into society proposes to her. 
Learning a few minutes later that she was a 
shop giri, he asks her to give back the pearls 
he has begged her to wear, \but her true Prince 
Charming comes to her rescue, gives her pret- 
tier pearls, and asks her to marry him. All 
this happy, happy outcome is hereupon inter- 
rupted. by the entrance of Irene’s mother, 
straight from a tenement house but arrayed as 
never was one of Solomon's lilies in a gown 
Irene has bought her. 

Once mother is calmed down and assured a 
wedding ring is in sight, the finale is sung 
and the curtain goes down. As were all the 
other numbers, so this ohe was weil arranged 
by Edward Royce, who staged the piece, The 
eccentric dances, in which Miss Puck, Miss 
Miller and Mr. Watson appeared, adding to 
their number Messrs. Regan and Cavanaugh 
in the last act, were at once sharp caricature 
and also rhythmic, while Miss Day’s own num- 
bers, particulariy the “‘Sky Rocket’’ one, went 
off with the dash with which that young wom- 
an salts everything she does. As a matter of 
fact, -her tricks of manner and her comedy 
method when she was playing straight were 
even more interesting than her toe work. 

The sets were adequate. The inset of a 
tenement house scene revealed through a dia- 
mond shaped opening made by two curtains that 
lowered and raised, offered the opportunity 
for some wholesome and natural comed,. 

In fact, this comedy is wholesome if it's 
anything. The gowning was by Lucille, the 
men’s clothes by Finchley. Eoth were fair 
exampics of the interesting notions of good 
dress entertained by these two firma. 


Leed. 


METROPOLITAN OPERA. 


“TOSCA.” 
Fioria Tosca...... 66004060 Geraldine Farrar 
Mario Caruso 
Baron Scotti 
Cesare Leuis D'Angelo 
The Sacristan... --Pompilio Malatesta 
Angelo Bada 
Sciarrone....... ques Mario Laurenti 
A jailer...... Vincenzo Reschiglian 
A shepherd... Cecll Arden 


Conduetor, Roberto Moranzoni. 


It would be a very obvious case of paralysis 
of the will if this writer failed to avail himself 
of an opportunity to embody in a perusal of 
the most important event in New York's legit 
music season one item that bas more truth 
than poetry. 

For the first time since memory can recall, 
the customary glitter, glamor and gargantuan 
gorgeousness in display of jewels, gems and 
shimmering jet and si.ver decollete frocks were 
not im multitudinous evidence as the Metro- 
politan Opera swung open its doors to receive 
its first night audience Monday. 

There was a reason for this, and it seemed 
apparent after a score or more persons re- 
hearsed to themselves and their neighbors the 
cause. They were there because it was the 
opening night, but the real night had not yet 
arrived. The ‘real night" was yet to come 
and with it rose a valiey of murmuring and 
expectation of the rifest kind. 

Tuesday, ‘‘the night,”” H. R. H. the Prince 
of Wales was the honor guest of the Metro- 
politam, and a thousand or more who would 
have paid homage Monday were saving their 
best frocks, jewels, et al, for the more auspi- 
cious occasion. 

But a statement that the Tuesday event had 
taken all the edge off tue opening would be a 
trife too far fetched. Came along a man high 
up in the burlesque business with his partner. 
Both were decked out in biack and white, with 
the glimmers showing roughly and piercingly 
on ungiloved handa. 

‘‘Well, Bill,”” said the larger man to his side- 
kick, ‘“‘they’ve got a. bigger house than the 
Columbia ever had.” 

“Believe me,” wagged the other one in ap- 
proval. ‘‘They’ve got enough standing to fill 
Hurtig & Seamon‘s and the Olympic and thes 
some."* 

This was highly corresponding, for there 
wasn't a bit of standing room left. Where the 
fire laws permitted, clear aisles had been 
crowded in by a hushed yet jostling mob. The 
teats were filled wish the prices going for 
those unsubscribed on the lower floor at $7.70 
down to $1; standing room on the lower floor 
at $2.20, including tax, with a similar fee 
charged for standing in the gallery. The specs 
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took an adequate share of the profits for what 
few tickets fell into their hands. 


The waiting line that besieged the doors of 
the Met, starting at 1 o’clock in the afternoon, 
would almost make a world series green with 
envy. The music fan is even more ardent 
than the devotee of the round spheres. By 4 
o’clock the line had been doubled, and standing 
two abreast it swung around from Broadway, 
between 39th and 40th, to the rear of the house 
on Seventh avenue. It was regarded by some 
as peculiar that there should be a sprinkling 
of khaki left standing in this way. 


At 8 100 musicians began tuning up the in- 
struments, the brass and the strings eliciting 
a quaint capaphony accentuated by the lazy 
French horns. Fifteen minutes later the house 
grew dim while the curtain unfolded a not too 
strikingly new interior. of the Church of St. 
Andrea della Valle, Rome. 


The opera had been heard here for the 1024 
time since Giocamme Puccini wrote it, The 
hundred million dollar audience that sat down 
to see it, paying something between $15,000 
and $20,000 to hear it, did not wax enthusiastic 
over it. It did not seem to do so In comparison 
to what other opening nights and yswemiecres 
brought in enthusiasm. The horseshoe, not so 
awfully golden as lavish pen pushers have been 
wont to describe, held few persons as the 
curtain rose. Not until the first act was well 
through, with three of America’s famous 
warblers dividing honors, did Society, with a 
capital S, begin to show up. 

The promenade in the intermiseion found a 
number of the ‘“set’’ im ostentatious parade, 
but the horseshoe folk were loath to leave 
the comfort of cardinal chairs. 

Few changes marked the sitting of the scribe 
jury on the extreme left aisle. Paul Morris 
has replaced Reginald de Koven as the 
“Herald” critic, James Gibbons Hueneker is 
sitting for the *‘World” in place of Pierre V. R. 
Key, Catherine Lane (Mrs. Sigmund Spaeth) is 
now for the second season the ‘‘Mail's’’ music 
expert (the job formerly held down by her 
husband), while Granville Vernon occupied the 
seats usually given over to E. H. Krehbiehl, 
the dean of music critics, with the ‘*Trib.” 
Richard Aldrich, again holding the berth for 
the *“‘Times,’’ replaces Huenker, who held the 
post while the former was doing war service 
with the Committee on Public Information. 

It may be as much fact and truth to iterate 
that interest centered itself more on the Amer- 
ican prima donna, ‘‘our own Geraldine,’’ than 
any other notable singer in the cast, which 
inciuded Caruso and Scotti. Her prestige has, 
through the aid of the cinema, increased three- 
fold. It is mo secret that there has always 
been an element of prejudice against her 
choice in entering cinema life, the contention 
being that it would injure her voice, although 
she would be the gainer in other respects, 
And this seemed to be too true. For, while 
Miss Farrar has lost in the quality of top 
reaching notes of piercing mellifluency, she has 
gained in the gentle art of the actor's. Her 
Tesca was more dramatic than it has ever 
been, an interpretation more tense and better 
shaped. So much so that acting honors seemed 
evenly divided between the superb interpreta- 
tion of Scotti’s Baron Scarpia and her Floria 
Tosca. 

The vocal honors were all Caruso’s. 


CZESAR’S WIFE. 


Washington, D, C., Nov. 19. 

In ‘‘Cesar’s Wife,” which had i¢ American 
premiere Monday night at the National, Billle 
Burke has a vehicle to mark her re'‘rrn to the 
speaking stage that gives her greater oppor- 
tunities than any-of her previous plays. It is a 
newer and deeper Miss Burke, but still retaining 
the sweetness and charm that have made her one 
of the most pc: ular of the younger stars. 

The lay, ~hich is the work of William Som- 
erset Maugham, is an excellent on ~- 1 beau- 
tifully mounted. Mr. Maugham has taken the 
ola eterna! triangle idea and through the bril- 
liancy of his writine has made the story inter- 
esting and at times gripping. 

Sir Arthur Little, the ex-British consular agent 
ia Cairo, is married to Violet ‘Miss Burke). He 
in several years her senior. She ls in love 
with b's secretary, a youth of her own age. 
The secretary has been ordered t. Paris, and 
it is then ‘*-t they declare their love. Sir 
Arthur changes the plans of the secretary, rec- 
ommending him as secretary to the Khedive, a 
position of great trust. Violet pleads with her 
busband to send the boy away, and in a beauti- 
ful written as w as played scene he eon- 
fesses her love for the boy. Sir Arthur tells her 
that he knows of this love and believes in her 
and that she wili do her duty to him. 

The gradual realization of her husband's good- 
ness leads to her denunciation of her love, and 
the fina; « brings a climax that for the beauty 
of pict - will live for many years in the mem- 
ories of those who see it. 

Norman Trevor as Sir Arthur is most fo~: ful. 
= balance of the cast is excellent, two of 
its members, however, not doing themselves jus- 
tice Mond y. Hilda Spong played in a high, 
raspy voice, while Tom Powers turned one of 
the most intense climaxes into a laugh, but 
both are experienced players, and now that the 
first performance its over will bring their char- 
acterizations onte a level with that of Margaret 
Dale, Harry Green, Mrs. Tom A, Wise, T. Wig- 
ley Percyval and Frederick De Belleville, each 


ley Percyvai and Frederick De Belleville Bach 
of these deserving of the highest praise. 

Miss Burke ia presented by Flo Ziegfeld,-Jr., 
while the production was staged by B. Iden 
Payne. The two sets, house and garden, of 
the British consular agent in Cairo are the work 
of Urban and are the most artistic show~ here 
in many seasons. Hardie Meakin. 


FORBIDDEN. 

ash! 19. 

latest effort, “Forbidden,” presented Sunday 
night at the Shubert-Belasco for its first 
showing, a play that would ever be classed as 
a good drama, but she has given us a play 
that has everything in it that will appeal te 
the average theatergoer, and particularly t¢ 
the exservice man who has served in the 
Army of Occupation in Germany. Miss Don- 
nelly has also given Martha Hedman a splen- 


did part, as well as Richard Barbee, and it © 


might also be said that the better part of 
the two has failen to Mr. Barbee, although 
Miss Hedman, naturally, is the featured mem- 
ber of the cast. 


Upon these two players and William H. 
Harcourt falle the greatest part of the play 
and to them must be credited three remark- 
ably well played performances. In the “Coun- 
tess Hildegarde Shoenweg von der Verde” 
Miss Hedman has a role with which she won 
the sympathies of her auditors and with 
which she will add another te her already 
lengthy list of successful parts in this 
country. 

The chief attributes that go to make Migs 
Donnelly’s play indicative of a successful run 
are its plausibility, consistency and entire 
lack of theatricalism. The acton of the play 
takes place in the Schloss von der Verde, the 
home of the Countess, thirty miles from 
Coblenz. The opening finds the Countess do- 
ing all in her power to aid the sufferings of 
the people of the town, and brings out the 
rumbiings of the Socialists in their cries that 
all are equal. 


The American Army of Occupation is faat 
nearing the castle with the appearance of 
First Lieutenant John Booth Lawrence, nick- 
named “Boots” by the members of the head- 
quarters troop. “Boots” ia the billeting officer 
and takes over the castle for hia troop, quar- 
tering. both officers and enlisted men in the 
house. Here ts brought out the inherited feel- 
ing of the German toward the enlisted man, 
the Countess finally appealing to the General 
in an endeavor to have them placed elee« 
where because of her fears for herself and 
younger sisters. The General tella her that 
American privates are not to be feared and 
raises the number that “Boots” had originally 
intended should be billeted in the house, 

The Countess’ twin brother has bé@pn killed 
in the war, her cousin, an officer in ‘the Ger- 
man army, is in hiding, waiting an opportu- 
nty to aid the “Fatherland.” The baiance of 
the story has to do with the plotting of the 
cousin with an old friend of the family, a 
civilian formerly in the diplomatic servee and 
permitted to go about at will because of his 
acquaintance with the General years ago in 
the Philippines and the love of “Boots” for 
the Countess. 

Miss Donnelly has not tried for the ever 
happy ending, and in one of the most beauti- 
fully written as well as most excellently 
played climaxes, “Boots” goes to America 
alone, while his fellow officers bid him a nolsy 
farewell. 

The many, many incidents in the play de- 
picting the life of the men in the Army of 
Occupation ring so very true. The ever pres- 
ent American crap game, the “Y”" entertainer 
with her jazzy songs, the longing of the boys 
to be home, all just reached under the “skins” 
of the gold-stripe men, both im and out of 
uniform, out front last night. 

The appearance of the American officers In 
this play of the “after the war’ period, 
which incidentally is the first, is bound to 
have its appeal, and the numerous curtain 
calls that followed each act last night brought 
out the fact of just how strong that ap- 
peal is. 

Miss Hedman looked as beautiful ag ever 
and her performance makes it impossible tu 
picture anyone but her in the role. The bail- 
ance of the cast, which is a lengthy one, has 
been remarkably weH chosen, and among the 
men the largest majority are ex-service men 
themselves. Richard Barbee as “Boots” gave 
a performance that was m->ked with natural- 
ness, “‘pep’’ and boyishness, and although the 
part is a splendid one, Mr. Barbee made it 
even more effective. 

New York ia going to like “Forbidden,” 
which gained its name from the German ever 
present sign ‘‘Verboten” in thelr own coun- 
try. Hardie Meakin. 


Barry Baxter, brought to this country 
by A. H. Woods for “Too Many Hus- 
bands,” has been placed under contract 
by George C. Tyler and will appear with 
Laurette Taylor in “One Night In 
Rome.” Baxter gained considerable 
reputation in London as Paul in “Three 
Weeks” and in ‘Raffles.” Later he was 
the dancing partner of Teddie Gerrard, 
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NEW ACTS THIS WEEK 
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Evelyn Nesbit and Co. (2.) “Doc” Baker’s Revue (12). 
Songs. “Flashes.” (Songs and Dances). 


One (Special Curtain.) 
Orpheum, Brocklyn. 


The new act with Evelyn Nesbit has 


two boys in it. There is a pianist, Eddie 
Moran, and the other, announced by Miss 
Nesbit in her introductory number as 
Jimmy Dunne, works with her. The open- 
ing number is explanatory in the prevail- 
ing style, with the conciusion of it ex- 
tending a wish the turn finds favor. Im- 
mediately following Miss Nesbit and Mr, 
Dunne do a “school room” bit, with 
Miss Nesbit dressed as a schoo] girl. 
In this is a gag about the gum drop 
that the doggie first tried and spat out. 
Following a piano solo by Mr. Moran, 
who gave it some brilliancy of execution, 
@ song scena followed. It’s something 
new in lyrical construction over here, 
though common enough in England, al- 
beit over there worked more for comedy 
effect. In this number Miss Nesbit gazes 
into a crystal, asking for a solution of 
happiness. As she strikes upon a pos- 
sibility, there is a dissolve, with Miss 
Nesbit and Mr. Dunne doing some little 
@ramatics. The third try the girl finds 
happiness in her husband. The turn 
ends with a double rag number, made 
quite lively. It may prove quite some 
novelty to watch Evelyn Nesbit in dra- 

matic work on the speaking stage. While 
it has not been extended and apparently 
held down to the briefest time, since 
that is made necessary through the 

three dissolves inserted, it is certainly 
interesting, marking the third period of 
Miss Nesbit’s vaudeville fortunes, first 

as a singer, then singer and dancer and 
now singer and actress. Mr. Dunn takes 

care of his end for the proper support 

of the star and as a rag singer takes 

care of himself. If the “name” of Evelyn 

Nesbit retains its box office power, this 

act looks fully capable of again holding 

up that young woman as a headline at- 

traction in vaudeville. Sime. 


Vinie Daly. (2.) 
Singing Comedienne. 
11 Min.; One. 
Colonial. 

Vinie Daly with Ruby Belliom at the 
piano present a fairly pleasing catalog 
of songs. Despite her International ex- 
perience, having recently returned from 
England, Miss Daly’s voice still serves 
her in good stead and has a very me- 
lodious sound and tone. Her first num- 
ber is Oriental in type. It is done 
straight and is pleasing. Tho second 
number is “The Old Fashioned Waltz,” 
which is augmented by a splendié rou- 
tine of dance steps. The third is a 
Spanish song and the last is “Smiles” 
presented in i. comedy way. This last 
number with its accompanying business 
and dance steps is the outstanding fea- 
ture of the turn and appeared to be 
the only reason for the act scoring, 
There is no doubt that Miss Daly can 
get over, but it would be advisable for 
her to get a new line of songs mostly 
of a comedy nature and then she will 
have a really substantial offering. At 
present it is simply the name of “Vinie 
Daly” which carries the act. 


Jack Edwards. 
Monolog and Songs. 
14 Mins.; One. 
Harlem O. H. 

Jack Edwards has evidently taken a 
good look at Georgie Jessel. From the 
opening to the closing of Edwards’ turn 
the similarity to Jessel’s is so strongly 
marked it is unmistakable. Jessel be- 


gins with a recitation about a frank- 
furter. Edwards recites a poem about a 
safety pin instead, but it is built along 
the exact lines of the Jessel piece. A 
song follows the recitation. This is de- 
livered fairly. Then talk consisting 
mostly of old gags rehashed. Another 
recitation that starts off as a philo- 


eophical affair, but ends with a comedy 
line about the safty pin. This also has 
been written with a view to getting as 
close as possible to Jessel’s travesty 
recitation. A comedy song for the fin- 
ish, put over competently. Edwards has 
plenty of nerve and considerable un- 
developed ability. With the right sort 
of material he might put it over as a 
single. An entire new act seems to be 
the answer, Belt. 


; 


20 Mins.; Two, One and Full Stage. 
(Special Set.) 
Fifth Ave. 

“Dec” Baker's Revue carrying the sub 
title “Flashes” and produced by Moore- 
Megley, is one of the fastest and novel 


girl acts that has hit New York on 
either small or big time in years. The 
turn is packed with real entertainment 
and in addition to an elaborae scenic 
equipment, possesses in “Doc” Baker 
and an unprogramed soubret, a pair of 
principals that clinches its success be- 
yond question. Eight lively choristers 
and a couple of male dancers supple- 
ment the effective work of the princi- 
pals. The act opens with a scene in a 
railroad station. There's action galore 
from the drop of the hat, in this. The 
set wouldn’t look amiss in a Broadway 
show. An opening chorus put over with 
lots of pep get ’em going. Then a song 
by the soubret in the character of the 
girl behind the newstand. The eight 
choristers are on for this and whoop 
things up for an easy encore. Baker 
is on next, as a “Wop” porter. He does 
the character exactly as it should be 
done, without exaggeration and with a 
corking sense of comedy values, Fol- 
lowing a bit of dialog Baker slips over 
a “Wop” song, extremely well handled 
as to dialect and delivery. More comedy 
dialog, Then a specialty by the two 
dancing boys, clau as baggage smashers. 
lt’s a well routined double soft shoe 
affair and got over. A pretty yellow 
embroidered satin drop with an effective 
blue border is used for the second 
scene. There's a number here “Love Is 
Like a Fairy Tale,” led by the soubret. 
Next scene is in “two,” a sort of hall 
with a huge book, with the words “Van- 
ity Fair” on the cover. Out of the prop 
book come the eight choristers, each 
wearing a different style of abbreviated 
harem and ball room costume. An- 
other numbers led by the soubret, in 
an expensive looking black jet costume. 
Raker gets into the going again in 
“Wop” make-up, helping out in the 
number and aiding the general effect 
greatly. The first big novelty of the act 
follows. Baker enters the prop book, 
and in an incredibly short time emerges 
with a complete change of wardrobe. 
Baker’s change from the “Wop” porter 
to street dress breaks all records for 
protean stuff, none of the acts specializ- 
ing in this line of work heretofore ap- 
proaching him in the speed with which 
the change is made. 

Another marvelously quick change 
follows, Baker entering the prop book 
and emerging in three seconds as a 
comedy waitress. There are no ill fit- 
ting collars or clumsily worn garments 
in Baker’s cha..ges. A comedy song in 
“one” by Baker, next, as the waitress, 
which sounds very reminiscent of Irene 
Franklin’s “drummer” number, especi- 
ally as regards lyrics. Then to full 
stage with another special set and the 
girls on for a number. Black and white 
costumes are worn for this, and they’re 
a nifty collection. Baker next appears 
as a naval ensign, and delivers a ballad 
in a pleasing and well modulated voice. 
A Spanish number for the «nish, with 
the girls first in yellow and black cos- 
tumes, which are changed to black and 
white in what seems to be about a sec- 
ond’s time as each girl walks behind a 
large screen. Baker also slips over a 
couple ef quick changes here going 
from the naval ensign to colonial cos- 
tume and thence to dress suit and silk 
hat. all within a couple of seconds, The 
changes are really the most unusual 
and speediest ever done in vaudeville, 
which include the changes made by 
Fregoli, Rivoli, MecGiveney and even 
R. A. Roberts. As a feature turn, with 
something doing every second, and its 
cleverly handled protean work, “Doc” 
Baker’s Revue is virtually in a class 
by itself. Bell. 


Raymond Hitchcock nas_ satisfied 
a judgment claim for $705.94 entered 
against him by Edna Hail, an ac- 
tress, which represents the balance due 
on a sum for services rendered in one 
of Hitchcock’s attractions. Alfred Beek- 
man represented Miss Hall, 


Patricola and Myer. 
17 Min.; One. 
Talk, songs, dances. 
Palace, Chicago. 
Chicago, Nov. 19. 

Patricola (Tom) recently returned 
from war. While he was helping to free 
the seas Miss Myer (Ruby) must have 
been taking lessons in singing, dancing 
and comedy, for she now fits into the 
act like a little sunbeam, whereas for- 
merly she was a little amateur and Tom 
had to do all the work. He does most 
of it now, too, but now he gets some 
help. It is a mystery to anyone who has 
seen this team come on hereabouts, sea- 
son after season, and spread panic and 
joy, why they never were given a good 
spot in the East. Patricola is as sure- 
fire as El Brendel, whom he slightly re- 
sc.ables in method, though not in phy- 
sique. He is a delicious clown, giving 
to it all the original’’ and individuality 
that makes an entertainer stand forth 
sharply against the background of the 
many come-and-go parrots who buy 
manuscript and fetai] it, study dances 
and sell them. He is a walloping com- 
edy hoofer, a blithe fellow at quick quips, 
a hearty and lovable kidder. It is im- 
possible to give his routine in detail— 
there’s no detail to it. Miss Myer is a 
fleecy girl with a warm figure and a tiny 
voice reminiscent of Aileen Bronson’s. 
She dances now with assurance and ease 
ard not a few difficult tricks, and does 
a girly song with dispatch and a ring 
to it. Her dancing exit with Patricola 
at the finish of the main act is a riot, 
ar.d she contributes a large share. The 
encore, with a comedy ukulele and Miss 
Myer in Hawaiian garb, held up to the 
earlier standards of the performance. 
The team got several recalls and a bom- 
bardment of applause. It could go on 
next to closing anywhere and follow 
anything without cause to fear, Lait. 


Day and Neville. 
Comedy Playlet. 
16 Mins.; Full (Parlor). 
American Roof. 

Comedy playlet, a man and woman, 
slightly different from the rest, but ap- 
pealing mostly to the feminine sex, es- 
pecially to those married. He enters, 
supposd to be coming home from a base 
ball game. but having lost a few bets, 
is in a grouchy mood Asked to have 
supper by his supposed wife, he re- 
plies “No.” After a few minutes of re- 
marks between the two, he endeavors 
to explain the way he lost the bets, but 
she, vlaying the role of ignorance in 


the matter wrongly interprets the. 
explanation, which affords laughs 
a’plenty, The idea is then conveyed 


that he holds numerous shares of con- 
solidated copper stocks. She, knowing 
this, plans a blackmailing scheme to 
make him a better husband. She suc- 
ceeds by having another person call on 
the telephone notifying him that con- 
solidated has dropped tremendously. 
She then says that she is able to alter 
the situation providing he will make a 
written statement of loyalty to her for 
the balance of their lives. He does, and 
then the secrt of blackmailing is dis- 
closd for the finish. 


Tommie Allen and Co. (4) 
Dew Drop Inn. 

16 Mins.; Three (Special.) 
Jefferson. 

Mis: Allen has offered no less than 
three different acts on the present time 
within this year, each of which have 
met with unucual approval. Miss Allen 
evidently is a favorite at this house, al- 
though she has eliminated her former 
large company and its “girl act” idea, re- 
taining only three for the present. Miss 
Allen’s specialitieg seem to run in the 
same channels, judging from this and 
former pieces, low comedy and “mug- 
ging” being her forte, of which, it can- 
not be denied, she makes the most to the 


audience’s seeming delight. The other 
three women double 0. do_ specialties. 
The interior is that of a hotel Miss 


Allen’s “How You Gonna Keep ’Em” is 
too old by now, her manner of delivery 
saving it entirely, but it woulc be ad- 
visable to insert something of more re- 
cent vintaga 


Swift and Kelly. 
“Gum Drops” (Talk and Songs). 
19 Mins.; One. 


5th Ave. 
Thomas Swift and Mary Kelly are 
now a two-act in “one.” Heretofore, 


while in vaudeville, they played comedy 
sketches, If the present try is an ex~- 
periment, they may accept themselves 
in “one” as a permanency, for they while 
away through a routine very pleasantly. 
The present turn could be clipped to 
15 minutes, even if to do that it be- 
came necessary for Miss Kelly to drop 
the “Mary” song. It’s an excellent num- 
ber, telling of the many “Mary” songs 
and going to the chorus of the daddy 
of them all, Cohan’s “Mary Was A 
Grand Old Name.” The lyric mentions 
this as well, with a strain of “What 
A Pal Was Mary” played just ahead of 
the “Old Name” chorus. Miss Kelly de- 
livers it nicely but doesn’t sing it well. 
Her voice is more the talking one. The 
double number for the finish gives it 
all the chance needed in this turn. Mr. 
Swift likely wrote the act. He was re- 
sponsible for the popular sketches 
played by the pair. The turn is opened 
b. Swift detailing the particulars of 
an “Arabian song” he intends singing 
then informing the audience that as 
they know it now, there’s no use singing 
it. That has been done before, by 
Swift or someone else, Explaining Miss 
Kelly is not with him and the audience 
is entitled to know why, that young 
woman shyly emerges from the en- 
trance. Calling her “Mile. Kelly,” Swift 
makes known they are engaged to be 
wed. She complains because he gave 
another girl an automobile. Swift is 
left sad by reflection, says didn’t he 
give her (Miss Kelly) gumdrops, and 
then proceeds to convince her that the 
gift of gum drops, since she ate them 
immediately and had no further con- 
cern about them, was purely in pursuit 
of her happiness, since the girl who re- 
ccived the Cadillac would have to feed 
it gas and keep it in repair continuously. 
Mollified, Miss Kelly brings up other 
charges of disloyalty on the part of her 
sweetheart, but he meets each one with 
a reasonable why. even to the division 
of the act’s salary, 50-50, which she 
didn’t get. Mr. Swift says he provided 
he with an upper berth and paid her 
transportation, also her board at the 
Y. W. C. A., and when failing to put 
that over. confided to the young woman 
he had been “saving her half to buy our 
home.” ‘Thoroughly satisfied, Miss Kelly 
hugs Swift. asks forgiveness and they 
sing to conclude. There is other talk, 
some of it along cross-fire lines, [It’s 
snappy and enjoyable. Mr. Swift 
handles it for the best results and has 
a high grade foil in Miss Kelly,.an at- 
tractive girl much more attractive with 
her hat off than maybe it’s 
the hat. Sime. 


Maud Earl ard Co. (1). 
Singing Specialty. 

14 Mins. Full Stage. 

(Special Drop and Hangings). 
City. 

Maud Earl has made a commendable 
effort ta get away from the familiar 
and has succeeded in evolving an in- 
teresting singing novelty, She uses a 
bewigged@ red coated announcer to in- 
treduce her different numbers in rhymed 
recitations. He is supposed to be a 
judge and the audience is the jury. At 
the finish he finds her guilty of being 
clever and singing an A above High C 
which she accomplishes in a high class 
ballad. She exhibits some elaborate 
wardrobe making several changes. Her 
last number i titled “Back to Nature,” 
and is patterned after the idea that the 
audience likes classical stuff, but the 
sure-fire material is the undraped. She 
opens a showy black and white cloak 
to disclose a fetching chemise, knee 
length. The last number doesn’t belong 
and lets down the class of the act. The 
idea may be appropriate, but the lyric 
which accompanies it hasn't much 
value. Miss Earl has a pleasing voice 
of extensive range and should find 
plenty of work with her latest offering. 

Con. 
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Guy Noyer and Co. (1). 


“Never Again” (Skit). 
14 Mins.; Three (Special Set). 
Alhambra. 

Guy Noyer is known in stock circles 
in the West, having appeared in musical 
stock in Indianapolis and St. Louis. He 


thas a rather amusing skit anent Reno 


and the divorce thing, written by Will 
M. Hough, of Chicago, and supplied 
with two songs by Milton Schwarzwald, 
also from the windy burg. There is a 


‘special set showing the interior of a 


Pullman dining car. The rest of the 
train has pulled off somewhere and the 
diner shunted to a siding, just outside 
Reno. A girl (unprogramed) is seated 
at one of three tables and is soon sep- 
arated from her loneliness by a fast 
worker, that being Noyer. They start 
spilling the truth about their presence 
in that part of the U.S. A., it being that 
both have just secured a divorce. The 
patter is interrupted for a clever song 
number, “The Guy Who Wrote That 
Doggone Wedding Tune,” in jazz 
measure. The fact that it is Lincoln's 


‘Birthday is brought out because of the 


interpreted meaning that Lincoln wanted 
all men free and it was an excuse for 
Noyer to sing a bit later a number 
probably called “Abraham Lincoln Did 
Something.” There are some bright lines 
in the skit and it was well spotted for 
number three. It is brought out that 
she sought divorce because of having 
‘gat on somebodv’s knee, not her spouse's. 
He appears to have gone West because 
of a stenographer. Also that he came 
home pickled one night and got into 
the wrong fi.:. And while trying to 
find out if he belunged to the waiting 
wife there, his own better half walked 
in—then Reno. Both Noyer and his sup- 
porting player are capable. Both have 
probably played the turn for some 
weeks in the smaller houses and may 
have forgotten that the big time calls 
for a high standard of dress require- 
ments. The gir! looked good in a black 
dress until she faced the audience, when 
several spots were visible on her skirt. 
Noyer’s shoes also were out of order and 
badly needed a shine or new ones. 
Otherwise “Never Again” will do. 
Ibee. 


Kennedy and Dinus. 
Songs and Dances. 

14 Mins.; Three. (Parlor). 
American Roof. 


Male and female team, with the fe- 
male member responsible for the ma- 
jority of songs and dances, while he re- 
mains at the piano until the conclu- 
sion of the offering. Following her 
opening number anent future routine, 
which appears to be quite a habit among 
vaudevillians recently, he enters and 
accompanies her at the piano, while she 
renders a little high stepping. He then 
offers a popular song, while she makes 
a change of costume, it being abbre- 
viated and becoming, The couple close 
imitating “Frisco” with cigars in their 
mouths and derby hats, cocked on one 
side, doing some of the big timer’s dance 
steps. It appears a pity that acts of 
today have to rely upon an imitation 
of a star to put their act over, which 
was the case with this couple. In all 
they do not make a bad appearance, and 
while he is a good pianist and she, pos- 
sessing the essential looks and other 
qualifications to compete with other 
two act turns on the small time, they 
should refrain from the imitation and 
endeavor to put things over with their 
own original material. 


Lonnie Nace. 
Songs. 

12 Mins.; One. 
Jefferson. 

Miss Nace’s barytone excerpt of 
“Forever” fooled no one. On entering 
one sees @ prepossessing woman, whose 
Japanesque coiffure and facial features 
suggest a trace of Oriental in her blood. 
“Poor Butterfly” is soloed, followed by 
a clever special number about the wed- 
ding of a Big Ben alarm clock to a wrist 
Watch, after which an “impression” of 
a colored woman is rendered, leading into 
“A Good Man is Hard to Find.” An en- 
ecre fell to her lot, a special number be- 
ing the selection. Miss Nace should do 
Pandily On present time, 


Marva Rehm. 
Comedienne. 


Sth Ave. . 

Marve Rehm starts insfor comedy 
before she starts in singing, It is asa 
singer of popular songs that Miss Rehm 
expects to win out with, and the pres- 
ent frame up, while perhaps faulty in 
a number or two, seems fair to land 
her in fast big time company. A tall 
thin blonde of fair looks, with a long 
side kick in either foot, Miss Rehm 
appears to have fallen into the error 
of crowding all the comedy she now 


’ knows or displays into the first number, 


“Guess Why I’m Happy,” which has a 
neat orchestration if nothing else. Run- 
ning to and fro across the stage, she 
starts the songs, and during it delivers 
her attractive kicks, besides winding 
one arm around her waist. The next 
number is “You Know What I Mean,” 
an “audience” song with a man (per- 
haps a “plant’”) in a lower stage box 
utilized for some of the business of it. 
This also bring laughs. She might 
transpose the position of that number 
with “You Ain’t Heard Nothing Yet,” 
that likewise got some laughs, “Jazz 
Baby” ended, although Miss Rehm 
probably had an encoré number if she 
had cared to sing it. She possibly 
could get more out of her comedy with 
a straight partner. Alone makes it 
more difficult, but in any event she 
should try to spread the comedy cver 
the entire list, using the kicks in the 
centre of the act or the ‘inish of it 
and leaving the turn as strong at the 
ending as it now is at the commence- 
ment. To reverse the usual proceedure 
of starting weak and ending strong is 
a fatal mistake for any turn. Miss 
Rehm appears far from new to the 
stage, though her name is unfamiliar. 
She seems to have revue material in 
her composition, A script role and 
stage direction would do a lot for her 
if she can be coached. 
Sime. 


Ed Janis Company. (5). 
Dances. 

20 Mins.; Full Stage. 
Audubon. 

Ed Janis and his company of female 
dances can easily qualify for the big 
circuit without further small time break 
in work. The company, a male piano 
player, girl dancing team, who appear 
likes sisters, and another female toe 
dancer, besides Janis. He is first to 
enter, in evening dress, doing a snappy 
song followed by the two girls, in ab- 
breviated attire. The toe specialist fol- 
lows and was showered with applause. 
She is a very clever little miss and 
stands out in the turn. Janis makes his 
second appearance in “page boy” uni- 
form and a cane, making a smart ap- 
pearance, immediately receiving favor 
from the house. The piano player does 
a song to his accompaniment which is 
not essential unless taking up time to 
allow the girls to change. With com- 
plete change of costume, Janis and the 
toe dancer combine efforts in a classi- 
cal waltz, followed by the girl team 
again. An Egyptian dance is next done 
by the toe dancer. Changes of costume 
have the company dancing for a finish. 
The costuming is attractive. 


Zelimar and Holloway. 
Historical Impersonator. 
14 Mins. Full Stage. 
125th St. (Nov. 14). 

Man and woman who have hit on a 
noval manner of introducing different 
historical celebrities. The act opens 
with an elderly couple dialoging about 
the son who was killed in the world’s 
war. The old man describes the “Battle 
of Chicamaugua” in dramatic. style. 
The old lady sits by the fireside and in 
a soliliquy to her son’s picture she mono- 
logs in retrospective our country’s his- 
tory from Civil War days up to the 
present. At each reference to the hero 
of his time as Lincoln, Lee, Roosevelt, 
etc., the male makes an entrance in 
character. It’s a decided departure, and 
if there is a market for this type of act 
they will interest, Con. 


NEW ACTS THIS WEEK 


J. Keirn Brennan and Bert Rule. 
Songs. 
14 Mins.; One. 
Alhambra. 

The latest song writing combination 
te go into vaudeville, though Brennan 
has appeared before and perhaps Rule 
also. Although this team _ specializes 
in ballads, they varied the routine and 
went over for a good score. That despite 
the marked tendency of Brennan to put 
too much of the personal into matter 
connecting up the material. That was 
especially noticeable in the opening 
medley when there was repeated use of 
the pronoun “I.” After that the boys 
put over a new “Mississippi” number 
that sounded like it was in for popular 
success. - Rule followed with “Let the 
Rest of the World Go By,” announced 
as one of their latest trys. Brennan 
came forth again, this time using a 
recitation called “Experience,” described 
as “homely philosophy.” A song would 
have been more acceptable. He followed 
with “Good Old Relations of Mine,” an 
Irish number, and they announced their 
new number, “Gates of Gladness,” which 
was duetted. They earned an encore in 
spite of it being close to eleven and of- 
fered a number which Brennan said was 
completed last week. It was “Shadows,” 
but showed no threat of popularity, at 
least not the way they handled it. 
Brennan and Rule form a good enough 
song duo, though regularly due for an 
earlier spot. 

Ibee. 


Grace Gibson (2). 
Singing Comedienne. 
18 Mins.; One. 

23d Street. 


With Al. Mitchell at the piano Miss 
Gibson renders a routine composed 
mostly of “fly” numbers. It may be fair 
showmarship to use probably one num- 
ber of this variety, but when it comes 
to using all with the exception of two 
of this type, it becomes a different mat- 
ter. Her opening number is an Irish 
serio-comic number and is impressively 
done. The second is a Negro dialect 
song which is not consistent with its 
lyrics. The third song is really distaste- 
ful and in the small-time houses it 
might be displeasing to the women ‘n 
the audience. Mr. Mitchell renders a 
ballad announced by Miss Gibson as one 
of his latest compositions, which from 
lyrics is somewhat reminiscent of an 
earlier day. The last two numbers, one 
about races and dresses and the other 
“Not For Me,” may be construed as 
just a bit off and are not really “clubby” 
for the “pop” houses. 


Mae Marvin. 
Songs. 

10 Mins.; Two. 
American Roof. 


Mae Marvir. is supposed to be a sing- 
ing comedienne, but the latter part is 
not in evidence, not on account of her 
Gelivery or expression, but due to the 
absence of suitable matrial. Opening 
attired in an orange velvet coat with 
monkey fur trimming, rendering a pro- 
hibition number, a favorable impression 
is made, but later lost. Following the 
discard of her coat, which finds her in 
in a black spangled sleeveless lace 
gown, she further endeavor: tc hit the 
mark, but is under a terrible handicap 
due to the lack of material. Another 
change is then made, by quickly slip- 
ping on a tunic for her last number. 
which managed to get her over to fair 
results, This young artist has ability, 
but needs a better line of comedy num- 
bers. Another thing is also essential 
to her appearance—that is “make-up,” 
the absence of this being much in evi- 
dence. 


Helene 3. 
Acrobatic. 
9 Mins.; Full. 
Audubon. 

Two women and one man in this acro- 
batic turn. It should find steady work. 
Besides showing a fine routine of acro- 
batics the teeth performance of one of the 
women stands in a class by itself. They 
wear the customary tight-fitting acro- 
batic apparel, putting a finishing touch 
on the appearance of the turn. 


Pollock and Gibson. 

Songs and Piano. 

22 Mins.; One. 
Fifth Ave. 


Lew Pollock is looked on as a budding 
composer and he classes as one of the 
best vaudeville pianists. His work with 
the Melletta Sisters drew plenty of at- 
tention and probably led him to team as 
an act with Sidney Gibson, a Chicago 
entertainer. There is no reason why 
this combination shouldn't work out a 


high scoring turn but rf®ht now it doesn’t 
show up to advantage, considering the 
abilities of the men. Perhaps the reason 
is that there are too many “nut” num- 
bers, .vhich is Gibson’s specialty. Pollock 
startcc off with a clever pianc introduc- 
tion which brought on Gibson for an 
operatic bit, burlesqued in part. He 
quickly followed with “I Am Away 
Ahead of the Times,” a Spanish “nut” 
song with business with a hat and a 
comedy Reuben number. Gibson then 
retired after announcing that Pollock 
would play his lat. st composition hit, 
“Buddha,” a splendid melody, which was 
heightened by the accompanying of the 
he cornetist. After another nut num. 
ber the men exited, coming in to encore 
with “While Others Are Building Castles 
in the Air,” one of the few straight 
scngs offered. This vas handled, too, by 
Gibson, who also acded on a comedy 
song, “Have a Banana.” They for some 
reason took another encore not really 
earned, for still one more comedy song. 
The act is running far too long, the 
only excuse being thet.the men wanted 
to try out their material. They need a 
change of routine. Sore of the nut stuff 
later in the act, including the banana 
song, is much better than one or two 
earlier songs.. A change in the songs 
ought to send Pollock and Gibson across, 
Ibee. 


Thelma and Thelmare. 
Piano and Songs. 

12 Mins. Three. 

125th St. (Nov. 14). 


Two classy looking girls, one remain- 
ing seated at piano throughout. The 
singing member is an attractive blonde, 
with a rich soprano voice, which ex- 
hibits signs of an extensive vocal educa- 
tion. She makes a change from a pink 
evening gown to a black creation and 
looks good in both. The other girl is 
becomingly attired in a decolette frock 
and contributes a classical solo in addi- 
tion to her accompanying. Opening with 
“Bubbles” she follows with “I Was 
French and He Was English,” a high 
class novelty number. In the black crea« 
tion she sings a medley of numbers 
which include “Sweetheart,” “Keep on 
Smiling,” “Kiss Me Again,” ete. For an 
encore, “Golden Gate,” another ambi- 
tious selection igs used. The girl has an 


excellent voice and it will fit any bill 
that can use a refined singing turn. The 
act should be played in “one.” Con, 


Hendricks and Stone. 
Singing and Talking. 
15 Mins. One. 
Fifth Avenue. 


Two men in evening dress and high 
hats. Qne does an acceptable straight 
to the other’s “souse.” A ghort routine 
of talk starts them off. This is fol- 
lowered by a double, “I Want to Go Back 
to Dear Old Mother’s Kpee.” Both have 
pleasing singing voices,.and the number 
went over nicely. A single by the taller 
chap next, “Forever Is a Long, Long 
Time,” which got something. The 
“souse” follows with another vocal num- 
ber, a comic, “I’m Trying So Hard to 
English.” A glass of what appears to 
be real “hootch” and a seltzer bottle 
used as props figure in the “souse’s” 
single for several laughs. Another rou-« 
tine of talk, which holds several pretty 
old gags next, and “When the Preacher 
Says the Word” harmonized as a double 
for the finish. The “souse” continues in 
that character throughout the act. He 
handles the charecter without becoming 
affensive and gets considerable fun out 
of it. Excellent turn for the better clasg 
of pop houses. Bell. 

(Centinued on Page 23.5 
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PALACE. 

The current bill at the Palace shaped up 
wather tamely in contrast with the triple 
featured all star show of the previous week. 
The fret half ran very slowly. This was 
principally due to program arrangement 
which had three acts that depend on talk fol- 
lowing each other. Pat Rooney and Marion 
Bent, holding over from last week with 
“Rings of Smoke,” repeated their riotous suc- 
cess, with Grace La Rue a close runner up 
for the applause honors Tuesday night. 

Miss La Rue, opening after intermission, 
was in perfect form. Beginning with “Twi- 
light in Barakeesh,” she ran though a reper- 
teire ef nine concert numbers and could have 
rendered a tenth had she been inclined to 
stretch out the applause at the finish. “The 
Amoricans Come,” delivered with true dra- 
matic conception, held the house spelibound. 
‘Two costumea, both distinctive in color blend- 
inge and style and fairly radiating “class,” 
help the general effect immeasurably. 

George Whiting and Sadie Burt, next to 
@tosing,. were considerably handicapped by fol- 
lowing the Rooney act, with its eight vocal 
Slumbers. “Sleepy Head,” a character gem 
done in semi-recitative style by Miss Burt 
fanded its regulation wallop about the mid- 
@le of the routine, and from there on it was 
pie for the team. Whitings’ two singles, an 
Trish comic and a travestied Indian number, 
both scored individual hits. A double with a 
corking lyric, which treats of a theoretical 
strike of sweethearts, sent the act back for 
ve earned bows. “Tell Me,” another double, 
used for an encore, with characteristic patter, 
sounded like a new song the way Whiting 
and Burt handled it. 

Phil Baker, third, had a rough time of it 
for the first five minutes because ef the audi- 
ence walking in on him. The “plant {‘‘Jo-Jo’’) 
im an upper box did the trick, however, and 
before Baker had reached the middie section 
he had overcome the seat slamming process 
and started the giggles moving along nicely. 
Toward the finish Baker finally got ‘em right 
and @esed to a roar of appreciation. The 
Plant is funny, but, like most audience work- 
ers, is too obvious in his method. A toning 
down of the singing would also improve the 
turn greatly. 

Old timers come and go, but Jim Thorn- 
ton apparently goes on forever. A few casual 
remarks regarding his former bibulous habits 
started Jim going and he kept right on mak- 
ing *em laugh until he reached “The Irish 
Jubilee,” a song announced as having been 
written by him 35 years ago. It’s good for 35 
years more, if the reception accorded it by 
the Palace audience is any criterion. Thorn- 
ton could easily have slipped over a coupie 
of additional songs, the applause warranting 
the same, but begged off with a speech. 

Bruce, Duffet and Co., second, were on too 
early with their conversational sketch, 
“Through the Keyhole,” a continua! stream 
of patrons entering while the act was on, pre- 
venting a proper showing. It’s a highly inter- 
esting and novel little playlet and deserved a 
better position. 

Anatol Friedland, closing the first half 
with “Musicland,’’ a prettily costumed girl act, 
did very well. The turn holds a seric« of fast 
moving specialities, the best liked of which 
were a couple of toe dances by an unpro- 
gramed terpsichorean artiste. The act has 
been elaborately produced and should fit in 
micely as a feature in the big houses. 

Texas and Walker (New Acts) opened and 
Mme. Latoy’s Models closed. Bell. 


COLONIAL. 

The S. R. O. sign was out here early in the 
evening and by the time the curtain rose for 
the first act they were standing four deep In 
the orchestra. Harry Cocper (New Acts) in 
the second position started the “steaming” 
process” and from that point to the conclu- 
gion of the show it was probably one of the 
fastest entertainments ecen in this house dur- 
ing the season. From the applause standpoint 
Glenn and Jenkins had the edge on Vie Quinn 
and Co. (New Acts) by a considerable mar- 
gin, with William Rock and his fashion plates 
and Al Shayne sharing third honors. 

The show opened with Slerbert’s Dogs, aug- 
mented by a score of cats, pigeons and roost- 
ers. This turn made an enviable showing 
Harry Cooper in a songolog by the late 
Charles R. McCarron came next and made a 
most favorable impression in thia position. 
The applause allotted to Cooper was way in 
excess of that usually apportioned to an of- 
fering in this position. Jos. B. Bernard and 
Co. in “Who Is She?” held down the third 
spot. The skit is chock full of humorous sit- 
watibns which evoked considerable laughter. 

Glenn and Jenkins, in “Working for the 
Railroad,” had the house from the start and 
just eased their routine of talk, dance and 
song over in such an unconcerned manner 
the house was continually in spasms of laugh- 
ter and mirth. At the conclusion the applause 
was so tremendous the curtain had te be held 
for almost two minutes on the next turn to 
allow the men to take several bows. 

Vinie Daly, billed as the “International Star 
from Hammerstein’s London Opera House,” 
with Ruby Bloom at the piano (New Acts), 
epening the second half, bad rather a hard 
time getting started, but with her fina) cvm- 
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edy number and by a jazzy dance scored suf- 
ficient te assure her that her endeavors 
pleased. 

William Rock, with 1-2-3-4-5 and Two 
More Girls even pleased that discerning and 
critical “mob” high above the floor level. 
The costume dispiay and dancing had con- 
tinued approbation from the audience and 
the classical delineation of the “shimmy” by 
Gladys James was aiso well received. Rock 
was cailed upon for a curtain speech at the 
conclusion of the offering and introduced the 
new members of his theatrical family indi- 
vidually. 

Al Shayne was compelled to take the hard 
spot on the bill following Rock, but that did 
not seem to deter him any. He just went at 
his andience and, with the assistance of 
Sully, took them to his bosom and dished it 
out to their continued edification. He held 
them tight without any apparent walkouts 
and left them in good stead for Winston's 
Water Lions and Diving Nymphs, closing the 
show. It is rather unusual for a clesing act 
to hold the audience in, especially when the 
hour hand has gone beyond eleven, but the 
antics of the water lions in their mimicking 
of the human swimmers and divers seemed to 
be real pleasing. 


RIVERSIDE. 


A very satisfying bill at the Riverside this 
week, on the whole made up of the right kind 
of vaudeville talent. It opens with Potter and 
Hartwell (New Acts), followed by Lowry and 
Prince, a cute little girl who prances about 
daintily as a feeder to an elongated singing and 
dancing comic, who unfolds a bundle of orig- 
inal leose stepping. For the finish the gir! 
changes to boy’s attire and looks so neat in 
male garb that the couple might work up a 
routine permitting her to go through to the 
finish thus dressed, and be most effective. It 
would seem to be well worth trying. 

The old military travesty, ‘The Battle of 
Whatstheuse,”’ brought up to date and played 
by Ed. Gallagher and Joe Rolley, is even more 
effective than ever. lid. Gallagher, as a strident 
straight man, is probably without a peer in 
vaudeville, and Joe Rolley is an inimitable 
blackface comedian. 

Luba Meroff, with Sonia and Sen Meroff, 
present a pleasing routine of rhapsodical lyric- 
ising of popular ditties and Russian dances, a 
dainty offering prettily dressed. 

Anna Wheaton and Harry Carroll, that pair 
of popular entertainers, registered their usual 
hit just before intermission. 

The second half started off with ‘‘Tupics of 
the Day,’’ made up of clever sayings culled 
from the Literary Digest, wel! selected, whick 
are gems of comedy, 

Ota Gygi, the violinist, and Maryon Vadie, 
premiere danseuse, assisted by a brilliant male 
dancer and a splendid accompanist, scored an 
artistic success. 

Phii Baker, piaum accordeonist, formerly of 
Bernie and Baker, has a good single which 


stopped the show, due to the plantine in a box 
of Ju-Jo, a well known Coney island character 
who used to work there as «a sinstuy waiter. 
Jo-Jo had the an with Ais 
nonsensical mugging and the combination ts 
lelicituus Vows neat ty ciosing they tore 


the bill wide 
William B. Friedlander’s !atest tabloid, ‘‘Extra 
Dry,’’ carrying its own leader, a juvenile, a 
soubret, a comedian and six giris, is a big flash 
for the closing of the show. Jolo. 


ALHAMBRA. 


Warren P. Munsell, now managing the Al- 
hambra, was with stock companies for B. F. 
Keith interests, then became director and 
manager for the Washington Square Players 
on tour. Since going overseas in khaki, he is 
again with the Keith people. Munsell is a 
bit different manager. He dressed Immacu- 
lately in tuxedo for the night shows. A right 
good idea for big time, and especially in 
neighborhood houses. It's a touch of class 
and tends to flatter an audience. There is 
another sta member in the front of the house 
similarly dressed, probably the assistant man- 
ager. 

The show this week is a pleasinz one with 
a liberal amount of high scoring points. Lat- 
terly, each season brings out one or more 
class dancing acts. So far the best of that 
sort of offering this season is the turn of 
Dorothy Dickson and Carl Hyson, who head- 
lined and shot over a hit. The team isn’t es- 
pecially known uptown, and so their success, 
indicated by a ficck of curtains, about tells 
the story. The house wanted a bit more of 
the dancers and they might have a little en- 
core ready. Perhaps the necessity for the 
accompanying Cascades orchestra to report 
at the Hotel Biltmore precluded that Monday 
night. It was this fact that brought about a 
switching of the bill for the night perform- 
ances. At the matinee Dickson and Hysen 
Were seventh, but for the evenings they were 
changeti to closing  itIntermission, which 
brought a new alignment of three other acts. 

Running second choice was Bert Hanlon, 
who still is shy about doffing his hat. It 
would be a sure laugh for a final exit, though 
Hanlon gets laughter in large lots. He was 
the matinee’s next-to-closer, but on fourth at 
night, because of the Dickson-Hyson switch. 


The cream section of Hanlon’s talk remains 
the “Leeberty Loan”’ talk. 

Thomas F. Swift and Mary H. Kelly moved 
@own from fourth to opening intermission in 
their new skit “Gumdrops.” Swift and John 
P. Mulgrew wrote the turn, and though it 
didn’t draw applause score that the lead- 
era did, “Gumdrops” ia a bright and clever 
interlude. Miss Kelly’s song “Mary,” which 
has a good deal of “Mary Is a Grand Old 
Name,” was delightful and they duetted well 
with the finishing “Just You and 1.” One of 
the best laughs came with his boast that he 
joined the colors without saying a word, and 
she replied that he was too scared to talk. 
Another bright “gag’’ was about “two sheets 
of paper” being referred to as “stock in the 
League of Nations.” 

Mabel Burke, assisted by Sidney Forbes, tore 
off a hit on second with their “Old Time and 
Modern Song Revue.” Both were in good 
voice, Forbes’ efforts being especially good. 
The turn has an excellent selection of mel- 
odies and the audience lustily sang more 
than half of them with the team. 

“Once Upon a Time” was moved down from 
closing intermission to seventh ror a sure 
score, both in its comedy and musical num- 
bers. Jack Princeton nicely fits the act, which 
has a neat juvenile in Leon Leonard. Milton 
Schwarzwald wrote the songs. He was feat- 
ured twice on the program, for he also sup- 
plied the several numbers used in Guy Noyer’s 
new skit “Never Again” (New Acts). 

Dolores Vallecita and her leopards closed the 
bill, having no trouble holding most of the house 
in. Vallecita showed her mastery of the jungle 
cats during the bicycle stunt, when the pair of 
spotted boys decided to play with each other. 
On the third try they went through with it, and 
were rewarded with a pat on the back. 

J. Keirn Brennan and Bert Rule were next to 
closing, having been moved down from open- 
ing intermission (New Acts), and held the spot. 
Alexander Sparks and Co. opened the show 
weil enough with their feline novelty. 

Ibee. 


ROYAL. 


Al Darling tacked an appropriate cognomen 
on this week’s bill when he called it the “All 
Favorites." He could have added Favor- 
ites” and remained within the bounds of con- 
servatism, for every act on the program is well 
known to the uptown vaudeville fans. 

The nearest approach to newness was Joe 
Laurie's contribution. His latest vehicle is 
rapidly being worn te the necessary smooth- 
ness which constant contact with metropolitan 
audiences accelerates. Laurie has an act that 
will survive, for it is founded on real life. As 
the modern precocious “‘kid’* with the world 
by the ears, he out-smarts his parents and re- 
moves any offensiveness by his showmanship. 
His new departure locks standardized. Next 
to closing, Laurie cleaned up. 

Maxine LBros., with Bobby, gave the show a 
fast start with their leg lifts and routine with 
the well trained canine. They have a corking 
finish when they use the doz az top mounter in 
a three high stand, following with all reclining 
and sneaking away one by one through a gate. 
There ts a bell attached and when the dog fol- 
lows suit and closes the gate in imitation of his 
human companions, it is good for a howl. 

Clinton and Rooney followed in what is prob- 
ably the niftiest dancing combination bucking 
the early spots. Julia has inherited plenty of 
the family nimbleness of foot, and Walter Clin- 
ton has advanced to a high spot among the 
dancing fraternity. Miss Rooney has some 
stunning wardrobe. Her first costume is a 
fancy blue silk leg of mutton affair and later 
she flashes an attractive pink cr-ation. All 
the dancing went over and they both vocalize 
acceptably. With special material this pair 
could stand heavy billing. 

Bennett and Richards were third, and their 
dark stage dramatic opening seemed as novel 
as ever. These boys will be a long time cet- 
ting a successor to their real surprise start. 
They never let up until they had whanged over 
a healthy looking hit with eccentric stepping 
and clowning. 

Walter Weems, following, got off to a slow 
start, but had it all his own way after the 
“spoiled echild’’ gag. Walter is playing the 
“Vamp” on the horn for an encore and the 
Royal orchestrm deserve lots of credit for their 
accompanying in this number. The Southerner 
w t big 

Bert Buker and Co. kept the laughs rolling 
in his funny comedy prevarication, Baker is 
a natural comedian and never muffs a lauch. 
He made them howl with his fancy and catch- 
as-catch-can evasion of the truth. 

After intermission Kellam and O’Dare opened 
with more comedy. Kellam is using a bunch 
of material that would be gcure death for any 
other performer. But this fellow could take a 
copy of the Constitution and get laughs with 
his delivery. If he doesn’t pull a laugh with 
a verbal response he tmmediately drags one 
with his funny posturing and eccentric poses. 
His mock dignity and exaggerated mannerisms 
are irresistible. He is assisted by a cute little 
lady who can handle vocal numbers acceptably. 
She looks great in two charming knee length 
costumes and her feeding is above par. They 
goaled them. 

“The United States Glee Club" are still bill- 
ing 35 ‘‘gobs,’’ and according to count, four are 


stih A.W. Oo. Serry Swinford is prominent 
with two solos. A new addition is a tall, 


quartet number, 
works like a product of much experience. The 
ensemble vocalizing is high class. 

After Joe Laurie, Josie O’Meers closed it up 
with wire walking. An attempt at novelty was 
gome vocalizing by the girl, being assisted by 
a “plugger’ in a stage box. Bird Millman 
pulled a similar stunt at the Garden with Bar- 
num & Bailey's Circus. Con. 


KEITH’S,, PHILADELPHIA. 
Philadelphia, Nov. 19. 

Few bills, taking it from first to last, have 
been better than this one. There was plenty of 
it, but it was timed just right, proven by the 
fact that most of the capacity audience ree 
mained seated until Tim and Kitty O'Meara had 
finished two of their dances. The big rush of 
business which seems to have become regular 
on Monday afternoons was again in evidence, 
eo that the show had a great start. 

Whatever question existed regarding the 
chances of Wilkie Bard getting over on his first 
showing in this city was eliminated with the 
first chorus of his opening song. Probably few 
in front were aware of his rather unfortunate 
opening at the Palace, New York. Those who 
did certainly could have found no reason to 
doubt the ability of the Englishman to make 
good here or anywhere else, and under any sort 
of fair conditions. The line ‘I may not be 
clever, but I’m clean” in his first song set him 
in sight and there wasn't any question after- 
wards. Bard is a genuine artist, and whether 
all the American people he plays to realize it 
or not, the fact remains just the same. If there 
is any fault in Bard's vaudeville act at present 
it is the failure of the program to carry the 
name of the woman who works opposite him. 
She is a great foil, not so much to his ‘‘scrub- 
woman’’ character, but her work with Bard as 
“The Night Watchman’’ is a charming bit ot 
playing and deserves recognition. Bard is 
billed to headline here for twe weeks. It 
is safe to predict that before the end of this 
week theatregoers will be talking much about 
the English comic, and he will be a very 
tasty morsel on the Thanksgiving Week 
menu. 

Following Bard was exactly the right spot 
for Bailey and Cowan, and the boys were @ 
real clean-up, without any qualification. 
Cowan is working harder than ever with his 
numbers and making every one hit the mark, 
while the banjo picking of Bill Bailey is 
just as enjoyable as it has always been. 
They are also giving pretty Miss Davis a 
little more prominence in the act and she 
gets it both ways, on her appearance in three 
different gowns and for her musical contri- 
bution to the act. As a trio, Bailey, Cowan 
and Davis are a great big vaudeville feature. 

“The Magic Glasses” had probably the 
hardest spot on the bill, the sketch following 
the rather slow talking act of Frank Gaby, 
but the Nordstrom playlet scored a nice- 
sized hit. Gaby has changed his ventrilo- 
quist act very little, if any, but it stood up 
very well and was nicely placed, following 
one of the big applause hits of the show. 
There was nothing before him that hurt any. 

The show got a little bit better start than 
usual, with the Donald Sisters opening. The 
novelty of two girls doing hand-to-hand 
stunts, usually done by men, was recognized, 
and the girls, who make a nice king act, 
besides doing all their tricks easily and 
gracefully, were given a warm hand. Then 
came the Nippon Duo, a couple of Japs who 
preface some clever foot juggling with songs 
and instrumental music. It was an even 
bet they would do some sort of trick stuff 
before the finish, and they might have cut 
the singing short at least one number to ad- 
vantage. The first song introduces the nove 
city and the second seemed to drag the 
action of the act. It was picked up again, 
however, when one of the boys played a 
uke and the footwork done on top of the 
piano gave them a nice finish. It's a new 
idea for an act of this kind, and a good one. 
Then came the Beatties with a couple of 
great dance numbers by two children. They 
appear with a man, who also dances once or 
twice after opening with a song. The latter 
{is not so good, for it sounds too much like 
a bid for personal favor. The dancing needs 
no introduction. It is there, and cannot help 
scoring, especially that of the youngsters, 
which will stand compared with many other 
dancing acts py well-known adults. Une 
fortunately for the O’Mears, who closed the 
show, the Beatties’ children did almost the 
same kind of a whirlwind dance, and it took 
the edge off the older couple, who had & 
none too easy spot. 

After the dancing came Gaby, and then 
“The Magic Glasses.” Miss Nordstrom has 
given vaudeville another excellent novelty in 
the line of “verse’’ sketches. It carries & 
cleverly constructed story, better than her 
jazzy sketch recently seen, and is very well 
played. It was also very well received. 

Grace Nelson, a tall, stately and elaborately 
gowned vecaliste, replaced Ruth Roye, who 
was out on account of illness. Misa Nelson 
is evidently from the concert stage, but she 
has a voice and personality, more of the 
latter than is usual with recruits from the 
more conservative music world. She b 
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arranged her program with good judgment, 
and with the very able assistance of Robert 
Braine, a pianist and violinist, she registered 
@ pronounced hit and will do nicely among 
the latest recruits to vaudeville. After Bard’a 
solid hit and the Bailey and Cowan riot there 
was little left, but the O’Mearas did plenty 
in the closing spot. There was a bit too 
much singing by Freddie Clinton, who pre- 
sided at the piano, and after the Bowery 
mumber the ruah for the exits started, leav- 
ing the dancers to skip through their fast 
work with a very few remaining in their 
seats. This igs the number which suffered 
through the dancing of the Beattie children, 
although it was well enough done. The 
O’Meara act is a classy looking dance num- 
ber, which can hold down an important 
spot on any bill, but the singing drags the 
act. The changes should be made as quickly 
as possible, and should be done so as to 
limit the songs to the smallest running time. 
Dance acts need speed above everything else, 
and the use of a pianist, which seems to 
have become the general thing in dance acts, 
has a tendency to drag them rather than 
inject the speed so much needed. The Kino- 
grams and “Topics of the Day” ran iong 
enough to permit of almost the entire house 
being seated, so that the clever and good 
looking act of the Donald Sisters was not 
lost 


KEITH’S BOSTON. 


Boston, Nov. 19. 

Considerable discussion Sunday along Bos- 
ton’s Broadway as to whether or not Bothwell 
Browne and his “Bathing Beauties’? would be 
able to get across in Boston. Whatever doubt 
existed aiong the Riaito as io what wouid 
happen to Bothwell Browne's girl production 
vanished in thin air before the big revue was 
half over. Browne! has certainly done himself 
proud in this production, both as regards the 


scenic investiture and the costuming. the lat-. 


ter being the strong feature of his revue next 
to his Oriental dance and the Browne Sisters. 
The Keith house billed the Bothwell Browne 
act to the skies and had an absolute turn- 
away at 8 o'clock, with the speculators stand- 
ing ticketless on the sidewalk: Browne in his 
specialty Oriental dance did the closest ap- 
proach to an old fashioned “‘kooch’’ that has 


been seen in Boston since the olden days of 
fifteen years ago, when Pat White and his 
“Littl Egypt’ closed the ol@ Columbia the- 
atre tighter than a @rum. The cleanup that’ 


Browne's big ““Bathing Beauty Revue” is mak- 
ing this week in Boston after four continuous 
weeks of the ‘Keystone Bathing Girls’ in the 
smaller houses comes pretty near. furnishing 
final proof that the act will go big in any 
community under any conditions. 

The surprise of the bill was furnished by 
George M. Rosener in his series of character 
studies entitled “The Anthology of an Old 
Actor.” Coming on late, Rosener stopped the 
walkout within two minutes and put across 
one of the cleverest bits of protean character 
work Boston has seen in many a season. 

Claire and Atwood opened in a rough and 
tumble acrobatic number which had several 
genuine novelties and in which they take 
gzome exceptionally tough comedy falls. The 
one point in their routine that could stand 
considerable improvement is lack of speed, 
and if this team will quicken up some of 
their routine a trifie they will find their act 


going much bigger. 
Lucy Bruch in a tough spot put over a 
nifty violin single, much of the success of 


which was due to an exceptionally carefully 
selected repertoire. She was niftily costumed 
in pantalettes which gave a bizarre gypsy 
touch without its being overdone enough to 
take away the real charm of the costume. 
“Clubmates,” George Botsford’s novel quar- 
tet vehicle, using Will Brandt, Jack Hess, 
Fred Lyon and Fred Barnes, went over big, 
the team being especially strong on its close 


harmony. George Yeoman in his travesty 
monolog by James Madison, entitled “‘The 
Editor of the Assassinated Press,’’ quickly 


caught the house with his imaginary stenog- 
rapher named “Lizzie” and through this me- 
dium put across 20 minutes of chatter that 
had some delightfully original gags and sam- 
ples of timely wit. The one fault with his 
monolog is that there is too much filler in it, 
and he might find it well worth while to slow 
up his patter to serve the dual purpose of 
making his enunciation a little more distinct 
and also to permit him to eliminate a few of 
the weakest stretches. It’s’ a movel offering 
all the way through. 

William B. Friedlanders’ 
Cat,” written by Hugh IH 
be far above even the high 
eled at high speed all the 
the idea of breaking it 
merely adds to the comedy 
Coudray is doing an unusual bit of dramatic 
and comedy work in this sketch and: could 
well stand a little featuring. Contrasted as 
she is with her huge head of auburn hair 
against the other woman, who is an excep- 
tionally swarthy brunet, she makes a strik- 
ing appearance. 

Mullen and Francis got a big hand coming 
out, as Mullen in the days that he was play- 
ing with Coogan was always a Boston favor- 


comedy, “The 
rbert, proved to 
average. It trav- 
through and 
three sections 
punch. Peggy 


way 


into 


ite. He is using some of his old material, but 
has toned his act up remarkably well and 
has a very capable partner in Miss Francis, 
whose second gown is a most nifty bit of 
designing and caused a rustle through the 
house when she wandered out with it. 

The Ramsdells and Deyo closed the show 
nearly half an hour late with only half a 
house and with the edge taken off their seven 
dancing numbers by Bothwell Browne’s big 
Oriental dancing finale, which made their po- 
sition even worse than it would have been 
otherwise. 

The Literary Digests’ ‘‘Topics of the Day,” 
shown in the opening Kinogram reei, have 
been going big for the past couple of months, 
but this week they proved to be a sad col- 
lection of released gags and political com- 
ment, falling flat and causing much comment 
to the effect that they are beginning to lose 
their originality. Len Libbey. 


FIFTH AVENUE. 

The show for the first half had enough ma- 
terial but not enough variety, which was why 
the bill dragged and didn't reach the usual 
standard. The fault was in the succession of 
singing acts. 

‘‘Everysailor,’’ placed third, was the hit of 
the show by half a dozen lengths, Phil Dun- 
ning had a clever idea and worked it out well 
with the gobs on the U. S. S. George Wash- 
ington. And he picked a fine bunch of lads to 
play it. They say that the turn tickled Pres- 
ident Wilson, and that’s easily believable. It 
did more than that Tuesday night, and came 
very near stopping the show. Even after the 
piano was placed in position for Pollock and 
Gibson (New Acts) the applause demanded 
another bow, that taken by the three leads in 
the company of ten. The army may have done 
the heavy work abroad, but it’s a cinch that 
the best vaudeville turn produced from either 
branch of the service comes from the navy— 


“Kverysailor."’ Right now, when the day of 
service shows has gone, the Dunning act can 
deliver almost anywhere. Jimmie Armstrong 


‘Love’ could alone carry the turn. 
looks very good in dresses, but, 
better still, has one of the best falsetto voices 
disclosed in years. His singing of ‘‘Put Your 
Loving Arms Around Me,”’ and ‘Love Is a 
Thing Divine,’’ are most enjoyable. There, too, 
is more good comedy carried than in many acts 
which could be so classed. All that would be 
needed to move ‘‘Everysailor’’ into the_ bigger 
houses is to tidy up the costumes, which 
show the extravagant use of powder necessary 
for the ‘‘choristers."’ If “‘Everysailor’’ doesn’t 
get a big time try, it’s a cinch that Arm- 
strong will be heard from there. And he’s a gob 
product, never having been out before. 

McDevitt, Kelly and Lucy, with their ‘‘Piano 
Movers” skit, should have started things next 
to closing but didn’t, until the boys started 
dancing. The new ;‘rl in the act hasn't the 
appearance of the original Lucy but looked 
good in tights at the finish. It was there that 
%WeDevitt and Kelly landed with their step- 
ping, done at military command from Lucy. 
It bromght a big hand. 

Helene Coline, who first showed her turn 
‘Windows’ last spring, has been laying off 
since then because of the illness of her lady 
piano accompanist. Miss Coline was formerly 
in the legitimate, is long on appearance, and 
has a very pleasing voice. Her act, written 
by Albert Von Tilzer and Neville Flesson, car- 
ries a special tableaux curtain, which parts 
to show little scenes in ‘‘two.’’ Her  per- 
formance was marred by the failure of the 
scene drops to be boxed in. Either that or the 


as the girl 
He not only 


drops, which weren't well painted, were very 
shy in width and permitted open spaces at the 
sides, plainly visible. The scenes really aren’t 
needed, and Miss Coline, through costume 
changes, which she accomplishes very rapidly, 
could convey the idea without them. Miss Co- 


line is a comedienne with a voice and should 


come along fast. All that is needed is some 
changes. 
The Twelve Navassar Girls, with their nov- 


elty orchestra, closed the show nicely, a big 
musical flash, with novelties and clever play- 
ing. Louise Gilbert, on second, is the same 
songstress who appeared recently under the 


billing of Bertha James Gilbert. Miss Gilbert 


depends almost entirely on vocal tricks. Her 
routine is hopelessly old fashioned. Just one 
newer popular number was offered, that after 
several coy bows. It was ‘‘Let the Rest of 
the World Go By.” 

Joe Daniels was fifth with a routine which 


he styled as consisting of imitations. As a 


dialectician Joe doesn’t shine. The Sensational 
Gerards (New Acts) opened the show. 

Thee. 
A decided difference in the usual Audubon 
attendance Monday evening. The house was 


far from filled. It appeared as though the bill- 
ing of the feature picture, which is the main 
attraction each week, did not have its custom- 
ary drawing power. The picture was ‘‘Please 
Get Married,”” and when it was shown at the 
conclusion of the vaudeville many vacated their 
seats. 

The laughing hit 
shine Comedirs,"’ 


wares 


which 


the showing of ‘‘Sun- 
split the vaudeville 


SHOW REVIEWS 


bill. Fred Ardath’s comedy playlet, 
Financiers,’’ employing five men of American, 
Irish, French, Italian and Jewish nationalities, 
closed the show and proved that the skit, al- 
though seen about under several different titles, 
still possesses laugh-making material. Last 
year it was called ‘‘The Section Hand.’"’ With 
a slight change it was re-titled ‘‘The Corpora- 
tion.*’ It opens with four of the members har- 
monizing a ballad selection, leaning against a 
piano, The qufntet then take seats at a table 
prepared in banquet style, with the Irishman 
presiding, A quarrel is started between the 
Italian and Jewish characters, with the French- 
man getting in it later. Each one talks his 
native language: Branching off into a song 
they close with excellent results. 

Page and Gray preceded the quintet, or in 
No. 5 spot, with comedy talk and songs that 
also registered. The woman is the first to enter, 
attired in silk jersey, sporting a red hat and 
muff. The man immediately follows in street 
attire with a ‘‘peanut” size derby. The couple 
then work the comedy angle swith a good line 
of talk. She makes another change, wearing 
silk jersey and irridescent bodice, for a song 
number. Although the couple have good voices, 
they mainly rely upon talk, sufficient to bring 
good results. 

Ed Janis and Co. (New Acts) gay: the house 
one of its best dancing acts. Karl Karey, 
rendering a series of songs to his own piano 
accompaniment, did his share in No. 2 spot, 
followed by Edwin Holt and Co., presenting a 
dramatic comedy skit of domestic troubles that 
surely should qualify for the smaller houses. 

Helene 3 (New Acts), acrobatic combination, 
opened the show and accomplished their object 
with excellent results. 


HARLEM 0. H. 


The try-outs and an excellent six-act bill 
packed thy H. O. H. from pit to dome Monday 
night. No riots were chalked up but every- 
body went over nicely, with ‘‘Playmates’’ clos- 
ing and Charles Kenna, preceding, grabbing 
off the honors by a shade. 

Marlo and Duffy opened with their familiar 
triple horizontal bar turn. The flying leaps 
landed solidly. The turn holds a little comedy, 
just about enough to balance the finely executed 
acrobatics. 

Rich and Lenore, 
singing and musical, 
monized numbers. 


second, man and woman, 
pleased with several har- 
The woman plays the piano- 
accordion very well, but the instrument did 
not sound right, perhaps because pitched 
slightly below the orchestra. A ‘‘blues’’ number 
for the finish sent the team away for an ap- 
preciative hand. 

“The Night Boat,’’ a comedy playlet, backed 
up with a substantial setting representing the 
upper deck of a Hudson River night boat, kept 
the laughs moving briskly. The piece contains 
a slight plot, easy to follow, and gains its 
laughs from well constructed and plausible sit- 
uations and snappy conversational dialog. Four 
men and a woman are concerned in unravelling 
the story. All are competent players, who evi- 
dence the proper sort of legitimate experience. 
Nicely handled light effects help the action ma- 


terially. The turn should easily fill an impor- 
tant spot on the big time. 
Jim and Irene Marlin, second, scored with 


singing, dancing and violin playing. Miss Mar- 
lin shows three or four costume changes that 
would stand up in a $2 show. The act carries 
two special sets to back their specialties, both 
of which are redolent of ‘‘class."” An old fash- 
foned cake-walk, as an encore, done in gro- 
tesque costumes, landed the desired applause 
results. 

It’s a long time since Charles Kenna has been 


geen around New York with his fakir turn. 
Like old wine, Kenna improves with age. 
Kenna possesses the virtue of being original, 
a quality that few male singers can success- 
fully claim credit for. His talk went over for 
a continuous laugh. It’s a standard turn, that 
seems as fresh as the day it started, way back 
in the dark ages of vaudeville. 

“Playmates,” an entertaining ‘‘kid’’§ act, 


whooped things closing. The various special- 
tiles cleaned up, top score going to the little 
soprano. The child has a remarkable singing 
voice. It might well be cultivated for concert 
or opera. Right now the girl is not using her 
vocal attainments to best advantage. A course 
in singing, especially breathing and vocal con- 


trol, would work wonders with about the best 
natural voice heard in vaudeville in. years. 
Bell. 
125TH STREET. 

The booker, apparently figuring on an eco- 
nomical week, placed a good act in every other 
spot to overcome the bad ones In between. This 
is the way the bill appeared Nevertheless, it 
contained sufficient quality to satisfy the 125th 


Streeters in general. 

Yerkes Dogs opened the show It was one 
of the good turns on the bill, followed by Bar- 
bour and Lynn (New Acts), man and woman 
combination, that offers comedy taik that would 
only satisfy some rural town of small popula- 
tion, 

Ed Cleve was next, 
phone offering that called for an encore, 
miachine is decorated with green velvet, 
he is attired in a typical Scotch costume. 
ing the latter part of the turn he gets 


single man with a xylo- 

His 
while 
Dur- 
right 


. 


3 


down to real hard work, which necessitates the 
orchestra pumping like a fire engine. 

Fargo and Richards were delegated to No, 4, 
displaying a regular small time two-act. It is a 
man and woman combination, offering comedy 
talk, songs and the playing of saxaphones. They 
carry a special drop, with telephone booths in-« 
serted, and are supposed to be having a con- 
versation for their opening. The impression is 
conveyed that they are well acquainted, and 
after the old “hand shake’’ couple up, doing 
comedy talk. The latter is quickly interrupted, 
with the male member appearing with a saxa- 
phone. She accompanies him, after a change 
of costume to gold-braided black satin panta- 
looons, The playing, of these instruments is 
used for a finish, offering ballad and rag 
selections, which account for the good returns, 
and should be utilized more during their offer- 
ing, for it is their best asset. 

Arthur Whitlaw, in next to closing, walked 
off with all the honors. Although it was not 
a hard thing to do this evening, nevertheless he 
has sufficient comedy material to stand up with 
the best and could do it elsewhere. 

“Three Twins'’ comedy playlet closed the show. 
Besides having a terribly hard spot, it needs 
lots more work to round it into shape. The 
present cast looks weak. 


ON. 

The unusually well-bred audiences this 14th 
street house has been drawing the past months 
is surprising even Bill Hill, the manager, con- 
sidering the prize yegg collection that was wont 
to congregate there. This change for the better 
can only be ascribed to the corking lay-oute 
Danny Simmons has been sending down, 

Owing to the length of the headlining girl act, 
“Suffragette Review,’’ the vaudeville bill con« 
sisted of only seven, instead of the usual eight 
acts. Roberto and Co. opened with a neat juggling 
act, in which the girl simply acts as assistant 
with the props, Roberto'’s stunts and execution 
of them warrants a tria! te the better houses, 
Of the other six acts, five are new herea bouts, 
namely, Christopher & Walton, Dorothy Shoe- 
maker & Co., with a new playlet; Lonnie Nace, 
Tommie Allen, anc the ‘“‘Suffragette Review,”’ 
Billy Elliott, next to closing, being the only 
standard act. Mr. Eliott, besides being handi- 
capped with a cold, had to work without his 
usual blackface make-up and in strect clothes 
owing to his trunks failing to arrive Monday. 
Vivian, Martin in “His Official Fiancee,” a 
Paramount production, was the feature film at- 
traction, and closed the show. 


ORPHEUM, NEW ORLEANS. 
New Orleans, Nov, 19, 

The Orpheum is having a gala’ week. Olga 
Petrova is the cause, 

Clinton Sisters appear firstly in dances that 
hold the eye content because of the divertisse- 
ments and prodigious amount of scenery car- 
ried. It is an opening act of magnitude. Hud- 
ler, Stein and Phillips have improved since last 
around, delivering their melodies with mastery 
and confidence. The boys left with the enthu- 
siasm at its peak. 

Sheila Terry and her well-groomed, thoroughly 
competent assistants were third. Miss Terry is 
an animated lIlttle body. She hag looks and 
magnetism galore, scoring distinct success. 

Duffy and Caldwell were a surprise, especially 
surprising being Miss Caldwell, who has evi- 
dently been overlooked as a comedienne, She 
extracted many snug chuckles with her able 
partner. It is an act that is everything a com- 
edy two act should be. 

Petrova, eerie, sinuous, bizarre and infinitely 
atttractive, shone radiant and supreme, disclos- 
ing in her histrionic kit the entire complement 
that makes for emotive appeal. She provoked 
a tumultuous outburst that cor od a 
another and then It was @ 
ception 


eech, 


another. great re- 


Ben Benny followed, explaining he was really 
co-headlining with the star and adding rather 
intimately that neither was jealous. Benny 
had little trouble connecting because of his 
wise matter. For an encore bit he used one 
of Misa Terry's assistants, Both getting away 
with delightful drollery. 

“Riding School” closed to the usual hurrah of 
laughter caused by the plants. It supplied an 
imposing tag for a truly great show. 


O. M. Samuel. 


CRESCENT, ORLEANS. 
New Orleans, Nov. 16. 

They were hanging to the rafters at Loew's 
Crescent, Sunday, when the theatre estab- 
lished a box office record. The vaudeville gec- 
tion held little drawing power, but Theda 
Bara in “The Lure of Ambition” did. 

A couple of velvet jacketed painters, Janet 
and Warren Deland, opened. They work 
awiftly enough and are capable In their pres- 
ent position and classification. ‘The incidental 
music employed is not helpful. The duo were 
watched with interest. Peppino and Perry, 
with their names duly indited upon their ae- 
cordeons, were second. One of the members 
ascends to violining, extracting several! dulcet 
tones. Neat small time musicians, and they 
pleased, 

Howard Martelle and company bill their 
turn as a ventriloquial novelty. It is patterned 
after the others, but proved engaging. Mar- 
tellc’s pleasant appearing assistant aids the 
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NEW ACTS THIS WEEK 


impression greatly. She epitomized health and 
@ood cheer. Martelle should remove his hat 
when he steps down close to the auditors. 
Barron and Burt lack every vaudeville requi- 
site that makes for appeal. The straight looks 
Iike a beginner, te ill at east and self-con- 
acioua, while the comic is uiicriy bereft sf 


talent. 


Stafford end Deross stood head and shoul- 
Gers above the others. With youth, looks, 
class, wardrobe and pretty draperies, they 
G@Qwarfed those who preceded them. The girl 
is delightfully ingenueish with her male con- 
frere, an upstanding juvenile. Stafford and 
Deross wii advance. They have certainly 
started right, M. Samuel. 


PALACE, NEW ORLEANS. 
New Orleans, Nov. 19. 
A @Gemonstrative audience watched the last 
show at the Palace Tuesday evening. The fea- 
ture for the first half ig Virginia Pearson in 
“Impossible Catherine.” A fair release. 


Darby and Brown displayed a neat drop, an 
odd looking bench, and some comedy that con- 
tained several bright points. They did fairly 
weil. Miss Darby is the better of the two, the 
man requiring some tutelage. 

Nyce and Sweet are really nice and sweet, 
especially the girlie. They might strengthen the 
latter part of the turn. 

Six Venetian Gypsies average better than the 
usual street singing turn, the voices blending 
very well, and the repertoire employed rising 
to pretensions, however. 

Cahill and Romine were the clean-up, send- 
fing their laughs across with precision. Their 
matter is decidedly bright in part. Three Genlis 
made an apt closer with their acrial work, 
which is snappy and somewhat removed. Their 
@ressing is appropriate. 


(Continued from Page 19.) 


Harry Cooper. 
Songologue. 
16 Min.; One. 
Colonial. 

Harry Cooper has not lost any of his 
old time popularity and when tendered 
a spot with his new vehicle will make 
a most creditable showing. It might 
have been a little hard for him in the 
gecond position to get things started, 
but he succeeded with a well arranged 
songologue provided by Chas. R. Mc- 
Carron, deceased. Cooper opens with a 
straight version of “Maryland,” supple- 
mented by a parody on the same num- 
ber. Then a few “Yiddish” gags with 
a wheezy violin accompaniment, accom- 
panied by smart talk. The calling for 
any number from the audience and the 
playing of a Yiddish melody on the violin 
is reminiscent of Joe Towle, :till it can- 
not be said that Cooper is trespassing 
on conventionality. For the closing 
number he presents a medley of old 
time songs, popularized by the Empire 
City Quartet. Cooper has a most ac- 
ceptable offering and no doubt will get 
@ good spot on the big house bills, At 
present he is appearing in street clothes 
in the evening. 


Fulton and Mack. 
Hand Balancing. 

12 Mins.; Full Stage. 
Harlem O. H. 


Two men in a regulation hand balanc- 
ing turn. The routine compares very 
well with that of the best acts of its 
class. Both wear black trousers and 
white shirts, and present a neat ap- 
pearance. A hand-to-hand lift from the 
floor at the finish makes a showy stunt 
for the getaway. The old dancing 
spoon business is used during the act 
for comedy. Its elimination would im- 
prove the turn. Three bows at the 
H. O. H. from a show-me audience. The 
act will do nicely for an opener or closer 


in the pop houses. Bell. 
Sensational Gerards. 
Acrobats. 
6 Mins.; Two. 
Fifth Ave. 
The Gerards have ua clever hand- 


balancing rout!ne with one or two lever- 
age tricks that look original and are 
clever. The top-mounter works a clever 
stunt. He starts a Russian dance step 
tien tumbles and continues the dance. 
The men finish with a body swinging 
feat, the same as done by a brother 
acrobatic turn and one of the latter’s 
best tricks. The Gerards can fit for the 
spot. Ibee. 


Broadway Echos (Il). 
Miniature Revue. 

20 Mins. One & Full. 
Special Drop and Hangings. 
City. 

Four males, one a pianist, and seven 
females seated in conventional winstrel 
array, <A cirl in decolette and black 
C...ntilly pantalettes acts as interiocu- 
tress. .iftcr an opening nymber anent 
imitations of different stage ce‘ebrities 
the mistress of ceremonies introduces 
the different principals who give im- 
personations of Sophie Tucker, Loretta 
MacDermott, Trentini, Caruso, etc. There 
are a pair of Apache dancers and sev- 
eral ensemble numbers, the best being 
*‘Y.et’s Call It the Dixieland Blues.” In 
this number the pianist is suppo:ed to 
improvise the verse with different prin- 
cipals contributing lines to the chorus, 
It’s the best number in the act, The 
finish is an cperatic jazz medley. <An- 
other worthy piec2 of business finds one 
of the end men as a pawn broker refus- 
ing a valuable watch and loaning $75 
dollars to a girl on a lump of sugar. 
The girl wails that she needs the money 
to buy a pint of milk for her baby. It’s 
a funny travesty. The other comedy 
contributions consist of several re- 
leased gags by the ends. The costum- 
ing is excellent, the entire company 
wearing blue silk top hats and jackets 
with white silk trousers in the opening. 
They leave the stage and change for 
the various impersonations. <A _ blue 
and gold drop contributes to the color 
scheme, It’s a rather pretentious effort, 
but owing to the limitations of the 
principals it isn’t quite big time. 

Con. 


Hunter and Randall. 
Colored Comedians. 
14 Mins. One. 

125th St. (Nov. 14). 

Two blackface comics with dialogue 
anent motoring. One is a chauffeur 
and the other is a meddlesome friend 
who ruins a car trying his mechanical 
skill. The talk is all along these lines. 
A double number about various parts of 
ear follows, with comcdian handling the 
“kick” lines. “Twenty Years Age” and 
“You Broke My Heart,” another double, 
are next. “Humming Bird Blues,” a 
gdouble, is the finishing number. They 
vocalize acceptably and the comedian 
has a natural delivery that should prove 
salable. What they lack is material, 
and when properly outfitted should ad- 
vance rapidly. The act in its present 
shape can please them in the smaller 
houses. Con. 


“At the Soda Fountain.” (10) 


Girl Act. 
18 Mins.; Full Stage. (Special Set.) 
Columbia. (Nov. 16.) 


“At the Soda Fountain” must have 
been produced for some special route— 
surely not for small time vaudeville in 
the East. It hasn't even a look-in for 
any big time. Ten people without talent 
in any one of them, a chorus as poorly 
drilled as a chorus could be and still 
keep on the stage, two popular numbers 
sung without voices, two special songs 
that start and end the plot without 
meaning anything, gags and puns that 
should be permanently gagged, leave 
nothing to this turn but the setting. 
That isn’t enough. Sime. 


Christopher and Walton. 
Talk and Songs. 

12 Mins.; One (Special.) 
Jefferson. 

Male “wop” barber is bewailing the 
dearth of business his female tonsorial 
artist competitor is causing next door— 
he having noticed one man going into 
the fairer sex’s shop no less than three 
times in one day tc be shaved—and 
threa‘ens her with an untimely end if 
she does not desis’ from this unfair com- 
petition. The girl come out and vamps 
him a little, in which some more or less 
original crossfire and two numbers by 
the man are uncorked. The act evillently 
is specially written but somehow or other 
misses fire and lacks a wallop. Pcssibly 
further seasoning may result in improve- 
ment but just now it’s small timey. 


Clara Howard. 
Singing Comedienne. 
16 Mins. One. 

City. 

Clara Howard recently returned from 
France after service with the Overseas 
Entertainers, has some new material 
and looks all set to begin where she 
left off when she decided to alleviate 
the doughboy’s ennui. Attired in a 
handsome decolle!te gown. Miss Howard 
opens with a Frenchy song and follows 
with “Johnny and Me,” a lyric just 
suited to her confidential delivery. Some 
clever talk about “Wedding Bells” and 
“Song Writers” was good for laughs. 
Her next number is “When You're 
Alone” and she ad libs cleverly. At this 
style of song Clara is in a class by her- 
self. Some “kid” impersonations “>llow, 
then another song, “I’m a Wild Woman 
from the West,” which fits. For an en- 
cores she does the best Chaplin seen 
around. It’s a two a day act and should 
be a welcome addition to the new sea- 
son novelties. Con, 


Texas and Walker. 

Roping. 

11 Mins.; Full Stage (Special). 
Palace. 

Man and woman in a roping turn. 
Neth handle the lariat in expert 
fashion, The regulation routine is fol- 
lowed, with the making of fancy loops, 
etc, Both wear cowboy costume. The 
man talks a bit after the manner of 
Will Rogers. The talk is fair, but the 
man’s delivery leaves a lot to be desired. 
The act has been well produced, a spe- 
cial set showing a mountainous back- 
ground lending a touch of real Western 
atmosphere to the roping. Opening the 
show at the Palace this week the act 
went over for a couple of bows at the 
finish, which, considering that the house 
was barely one-third filled, was doing 
remarkably well. It’s a corking “sight” 
act. If the talk were eliminated it would 
undoubtedly improve the running 
greatly. Bell. 


Theda Bernard. 
Songs. 

12 Mins.; One. 

Harlem O. H. 

Theda Bernard has real possibilities 
as a single. Opening with “Since Katie 
the Waitress Became An Aviator,” she 
put over “Nobody Knows, Nobody 
Cares,” ‘“‘Was There Ever a Pal Like 
You,” and “At the Ragtime Stroller’s 
Ball,” in the order named. Miss Ber- 
nard has an attractive personality, a 
pleasing contralto singing voice and a 
quietly effective method of delivering 
pop numbers. One costume is worn, a@ 
pretty lace affair with black iridescents. 
All Miss Bernard needs is a few weeks 
playing to wear off a slight nervousness 
noticeable at present, Bell. 


Potter and Hartwell. 

Singing, Dancing, Acrobatics. 

11 Mins.; Full Stage. (Special Settings.) 
Riverside. 

Billy Potter and Effie Hartwell have 
a new routine which they bill “Muddled 
Mixtures.” It is a combination of sing- 
ing, dancing and a little acrobatics. 
Surrounded by a pretty cyclorama drop 
of Chinese design, they open with a 
“Chink” song and dance; Potter does a 
brief acrobatic dance, hoofing on his 
hands as well as his feet; he doubles 
himself up and squirms through a bar- 
rel; Miss Hartwell in a short skirt per- 
forms some acrobatic stepping; they do 
an acrobatic waltz; then a head-to-head 
to the proscenium arch, descending to 
the floor and before rising again go 
through some smart comedy chatter. 


An effective turn of its kind. (h}O3254 


Barbour and Lynn. 
Comedy, Talk, Songs. 
12 Mins.; One, 

125th Street. 

This couple is presenting a rural 
comedy offering that will only go in 
rural towns. The male member plays 
an old and feeble character, while the wo- 
man imitates a girl about nine years of 
age, dressed in rompers and expressing 
herself in the manner of a kindergarten 
kid. During the routine he seats him- 
self in the middle of the stage playing 
a home-made (cigar box) 1-string vio- 
lin, that means nothing to this act, 


Dorothy Shoemaker and Co. (6) 
“Cat”-Playlet. 

16 Mins.; Four (Speciai Set.) 
Jefferson, 

Like Miss Shoemaker’s former vehicle, 
the present skit is unconvincing and 
stagey but more pretentious and novel 
in theme and production, which factors 
may prove favorable for the turn’s 
further sojourn around the various cir« 
cuits. A couple of “swells” are slume- 
ming, due to the woman’s evident desire 
to see more of the world. They enter 
a “dive” where there is a ragtime Jim- 
mie maltreating an upright, a bartender 
who sells his champagne at $75 per 
throw, and the inevitable male habitues 
of such a “joint.” <All of which sounds— 
and is—interesting, except for the fact 
that all do not look the types. The 
girl, the piano pounder and the drinks 
chauffeur are passable, but the “swell 
gent” is weak and uncertain of his lines 
and the chap, who is supposed to be a 
permanent fixture in such a dive, swal- 
lowing giass after glass of 2.75, is spoony 
in his affair of the heart, having recently 
been “thrown down” by “Cat’—the diva 
of the “joint’”—his clothes also being too 
evidently cheap in cut and temporary 
newness to suggest reality. “Cat” (Miss 
Shoemaker) enters after a while to 
warble two selections :nd “vamp” the 
swell boy away from his lady friend, all 
to the latter’s displeasure, who has been 
clandestinely meeting him, in favor of 
her husband. Oh yes!, she’s already 
married, the piece tell. us at this point, 
in order to make clear the dencuemeht 
where “Cat,” che cabaret cavorter, is 
really Ruth. Stone, a swell lLonest-to- 
goodness sleuth, scnt down to get some 
evidence on the couple. A murder 
frame-up that is quite evident and is 
& means to trim the “villain” for five 
centuries, is also rather weak. The piece 
has possibilities in “doctoring” but as it 
stands it’s only a smali time flash. With 
a cast of six and a speci:.: interior set, 
one wonders whether it makes sufficient 
to warrant but small time consumption. 


Kyle and Wheeler. 
Comedy Skit. 
15 mins. Full Stage. 

Two men in a skit or playlet, rough 
but amateurish. One of the men en- 
ters bachelor apartment shared by a 
friend, saying he has proposed to his 
girt and has been accepted, which is the 
why for him “getting lit up.” The joy- 
ous one finally falls asleep, while his 
friend discovers that the girl in ques- 
tion is the same sweetie he had his eye 
on, A telegram comes from the girl at 
the finish to tell the near benedict that, 
after all, she can’t marry him because 
she had to go away with her husband. 
The act may secure the three a day. 

Thee. 


Tom Fletcher. 

Songs. 

One. 

Columbia. (Nov. 16.) 

Tom Fletcher, colored is doing a 
single act. He has been in vaudeville 
some time in different turns. Now his 
repertoire ig made up of three popular 
songs and a recitative number, “Oh, Say, 
Wouldn’t That Be-a Fine Dream?” done 
by the late Ernest Hogan, as Mr. 
Fletcher announces. Mr. Fletcher may 
replace the Hogan number. It sounds 
slow in these days. As a single he will 
find dates on the small time, which can 
use him in a spot. Sime. 


Charles Clear. 

English Singing Comedian. 
12 Mins. One. 

126th St. (Nov. 14). 


In a dinner suit and monocle Charles 
Clear opens with “When a Fellow Needs 
His Ma.” Then to the piano where he 
sings two numbers probably titled 
“Cleopatra Did,” and “If Adam Hadn't 
Ate That Apple.” Another number was 
about some social function recently at- 
tended. All his songs are thoroughly 
English. He possesses a “speaking” de- 
livery in vocalizing. The opening num- 
ber sung with orchestral accompaniment 
is the weakest. Clear will have to 
Americanize his offerings before he can 
hope for much, Con. 
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VARIETY’S CHICAGO OFFICE 


PALACE, CHICAGO. 
Chicago, Nov. 1% 
A cluster of hits combine to make this show a 
gweet vaudeville bouquet. 
The outstanding factors are the Four Mortons, 
Gibson and Connelli, Sidney Phillips, Patricola 


and Myer and Harriet Rempel. 

The Ishikawa Brothers, those silky Japs, open 
gnappily in ‘‘two,"’ posing a foursome handstand 
(one hand) on a medalion. They go into full on 
a rouhd of applause, disclosing their stairs ap- 
paratus. After that it Is a succession of diffi- 
cult feats in contortion, balancing, juggling and 
gomersaulting, very effective and only mildly 
injured by too wuch “opening act’’ posing and 
handkerchief manipulation. The Orientals drew 
@ round. 

Elsie White, last time here seen at McVicker’s, 
Was assisted at the plano by a businesslike and 
unaffected pianist named Abe Frankl. Frankl's 
strict attention to his functions was a vaudeville 
relief. He just accompanied, that’s all. Miss 
White is a young woman of angular lines, given 
to overworking. Her first three numbers—a 
wop, an Irish and a Jew—were rather broad in 
technique and lyrical suggestiveness. The He- 
brew one, done in a stunning red gown, got a 
stout hand, however. She then encored for a 
ballad, revealing no more striking genius at this 
line than in her comedy. At her present stage 
of development No, 2 seems her correct spot. If 
it is in an effort to counteract the hardships of 
that position that she toils with such vehemence 
she might reconsider. That method is just what 
will keep her there. 

Sidney Phillips, one of our most frequent call- 
ers here in Chicago, got a cheering come-on 
hand, and went in and earned it. Sid has feat- 
ures as—well, rugged, let us suy—as Abraham 
Lincoin's. his features are aflirmative, 
positive; they convey something. They convey 
everything he asks them to convey. Therefore, 
for bne thing, he is an eloquent transmitter of 
song and yarn. Besides, he knows a joke when 
he picks one, and he knows vaudeville tastes. 
which are apparently a grade or two beneath 
his own, but he bridges the difference like a 
good stage soldier and seeks to amuse rather 
than elevate. In so doing he does both. He got 
a crash of that genuine applause which cannot 
be misinterpreted—it is a happy audience's 
pean of aifection and gratitude. 

Miss Rempel's sketch, ‘‘Tarrytown,”’ is splen- 
didly set. It is not as notably directed. Fora 
long time she and her two principals in support 
stood and talked in the same positions, with her 
(the figure of chief interest) on one end, where 
she had to turn in all the time instead of facing 
down and turning first the one cheek and the 
other. As she wears a sort of poke bonnet her 
part nose and appealing, piquant features are 
entirely hidden from front every time she turns 
right, which she did more than half the time. 
When she played the mother, facing centre, 
with her supporting company in its proper 
place, down stage, it was better—it was more of 
Miss Rempel, the only part of the company that 
is important. It is a weepy one-acter, with 
*‘‘sad’’ music through most of it, and at no mo- 
ment worthy of Harriet Rempel, one of the 
truest, surest and finest young actresses in or 
our of vaudeville, a girl with a speaking voice 
that thrills without going above piano, with 
mellifuous grace of action and gesture, with 
hands that sing, ‘“‘Tarrytown’’ is a good sketch— 
let this paragraph not be understood as saying 
otherwise—anditis perfect vaudeville. But it isn’t 
Harriet Rempel vaudeville, She should create and 
set standards, not mope through an undertoned, 
old-fashioned, gimme-sympathy vehicle. The 
finish was,.a bit of a tribute to the little star, 
hough in all not nearly what she should and 
could have had. 

Patricola and Myer (New Acts) landed the 
biggest applause of the night with the excep- 
tion of the Four Mortons, those dear old vets 
who are eternal—Sam and his ingenue soubret, 
Kitty. Martha, a dear little chick with her 
mother’s feminine charm, and Joe, a callow 
youngster, wha looks more like Paul every 
minute, are now helping to bring up father. 
Mother doesn't need any. Mother is a bear. 
Sam dances like a youth, kicks across the old 
hoak and slips in an unexpected dancing imper- 
sonation of Joffre which is far from weak. It 
‘wag a rosary of ovations on a string of honest 
love that the Palace regulars counted for Sam 
and Kitty and their stripling No. 2 company. 

Atridrew Mack—the immaculate Mack of years 
ago—tenored and gagged and tried a little old 
dance for a finish. His stuff did not get the 
same hearty outpourings that the Mortons’ did, 
though he preceded them. Mack was a warm 
favorite, but it seems he never got as intimately 
into the blood of his admirers as the Mortons. 
He told one story, prefacing is by “Mr. KE. F. 
Albee, who controls these theatres," which 
might be news to Martin Beck. But-it wasn’t 
such @ bad story. He has a gold table placed 
for the sole purpose of laying his cane on it, 
which !s prima donna stuff in spades, and he 
Wears tailorings that are wrinkle-proof. But 
Andrew didn’t keel anything over, though he 
was far from a filly. 

William Cibson and Regina Connelll {n Aaron 


Hoffman’s Honeymoon” held close atten- 


tien and got mid-act rounds of applause and 


lots of laughs. It is a great act, and they are 
as great as the act. Regina looked bewitching, 
and this reviewer may take the occasion of her 
appearance here to reiterate his threats that 
some day she will get a great part and will be 
@ great star, if it is a skillful combination of 
emotion and high comedy. She has twin talents 
in these. Gibson, of course, is a durable known 
quantity, a manly leading man and a sturdy 
player. They had to do a speech. Aaron Hoff- 
man never wrote that speech. It was punk. 
The main act was grand. 

Fink’s Mules, probably among the best closing 
acts in the world, closed to almost nobody, 
coming on at 10:57, cheated of a hit by the hits 
that preceded and delayed their arrival. 

Lait. 


MAJESTIC, CHICAGO. 


Chicago, Nov. 19. 

Folks who attended the bill this week were 
forced to one conclusion. Vaudeville, as ex- 
hibited Monday at the Majestic, is made up 
of two things—jazz and shimmy. One after 
another the numbers came, with jazz in one 
form or another and shimmy in all forms; 
French and American jazz; Northern and 
Southern shimmy. It inclines one to the be- 
lief that this school of song is rapidly reach- 
ing the crescendo which marks the point of 
diminishing returns. With two Sketches on 
the bill, it was rather an exceptiona! speci- 
men of a misshapen afternoon. 

The sketches were both good—Clarence Ol!- 
ve- and Georgie Olp in “Discontent,” ty Hugh 
Herbert, and Charles Grapewin and Anna 
Chance in “Jed’s Vacation.” The ‘“Discon- 
tent” sketch is a quiet little allegory with a 
few mild laughs but plenty of heart interest 
and a sweet little finish that gets a. hand. 
The Grapewin sketch, the second episode of 
the ‘‘Poughkeepsie’’ series, is a laugh from 
start to finish, with a startling fidelity in 
technique to that seldomly properly portrayed 
institution, the average American home. 

Kranz and La Salle took all the honors of 
the bill, panicking the fans with their routine 
of numbers and dances. This team has devel- 
oped from comparative oblivion to +  prob- 
ably the best liked two-man singing and danc- 
ing act playing the big time today. Although 
their style is markedly different, they have 
taken the place of Van and Schenck In the 
affections of Chicago auliences, since that 
team left vaudeviile for the “Follies."". More 
and more Bob La Salle ig developing into a 
dancing fool whose folly will get him way up. 

Vernon Stiles, offering quite a different 
school of song, was well received and, deliv- 
ered his four numbers with excellent effect. 
He sang “Dawning,” Albert Bete’s “If You 
Never Had a Beau,” the tenor air from 
“Tosca” and “I Never Know,” by Elsie Janis 
and Irving Berlin. They liked the last num- 
ber so well that Mr. Stiles was compelled to 
sing an encore. 

Blossom Seeley, with Fields, Grossman, 
Lynch and Lopez, took up the jazz where 
Kranz and La Salle ieft off and carried it into 
the Nth degree. The one number in the act 
that wasn't jazzy was rendered by Abie 
Grossman. It is entitled “When He Gave Me 
You, Mother of Mine,’? by Bob Murphy and El- 
more White. With its syncopated background, 
the song got a terrific hand. 

Gene Greene followed and Toto closed the 
show. The very ludicrous clown was much 
handicapped by the closing position, as a large 
number of people had walked out even before 
he came on, but those who stayed were de- 
lighted. The show was opened by Mason and 
Forrest, with Foley and O’Neil on No. 2. 
Despite the early position, this couple of lads 
delivered the surprise of the bill. They work 
songs in evening dress. Without in any way 
being comparable to Kranz and La Salle, they 
were in their own way just as much appre- 
ciated. The act has not been seen her. before 
in many months, and the success of the two 
boys was unmistakable and instantaneous. 
The solo by one of the boys, “Bye Lo,” was 
done beautifully. Swing. 


NOTES. 

Herman Whitman, who managed “The 
Dream Song” at the Central Music Hall here, 
has gone on the road as manager for ‘‘The 
13th Chair,” for Charles F. Horner. 


Ben Garetson !s doing the publicity for the 
Linick-Jacoby Enterprises, which is running 
the State-Congress Theatre. 


Laura Recktenwalt Ia ahead of Marie Dress- 
ler’sa show, “Tillie’a Nightmare,” which opens 
at the Olympic next week. 

Aaron Jones is in Kansas City with Marcus 
T.oew looking over the situation {nm that city 
in regard to the new house Mr. Loew {ts te 
have there. 


Chester Rice, for many years with Belasco, 
is now connected with Comstock & Gest. He 
has been handling publicity for “Tea for 
Three” at the La Salle and “The Five Mtit!- 
Hon“ at the Princess during their Chicago 
runs 


VAN ALSTYNE LEAVES REMICK. 
Chicago, Nov. 19. 

Egbert Van Alstyne, one of the star 
writers on the staff of Remick’s and 
author of some of the best known song 
hits in the history of American music, 
has left the firm after a connection of 
17 years, and with Loyal Curtis, former- 
ly cellist of the Toledo Symphony Or- 
chestra, has organized the new firm of 
Van Alstyne & Curtis, with offices in 
the Loop End Building, 177. North State 
street. 

Among some of the hits Van Alstyne 
wrote were “In the Shade of the Old 
Apple Tree,” “Afraid to Go Home in the 
Dark,” “Memories,” “Pretty Baby,” and 
a dozen of the best known uf the Indian 
numbers that swept the country some 
years ago. 


MRS. HOWARD WINS. 


Chicago, Nov. 19. 

The granting of separate maintenance 
to Mrs. Lorin J. Howard from her hus- 
band, the playwright and prolucer, re- 
sulted in the d-.smissal of serious charges 
against Howard and his leading woman, 
Ada Girard. 

They were discharged at the request 
of Slater Brochman, a brother of Mrs. 
Howard. He told the court if Howard 
were found guilty of the charges and 
imprisoned he would be unable to sup- 
port his wife. 


$500,000 FIRE IN QUINCY. 
Chicago, Nov. 19. 

Fire believed by Manuger W. L., Busby 
to have been of incendiary origin caused 
a loss this week of $500,000 to the Em- 
pire-Hippodrome Theatre, of Quincy, IIL. 

There had been no performcnce in the 
theatre that night. A fire caused by a 
short circuit on Jan. 31 of this year 
damaged the building to the extent of 
$15,000, 


ACTORS’ FUND DAY, DEC. 5. 
Chicago, Nov. 19. 

Actors’ Fund on Memorial Day, set 
for celebration throughout the United 
States on Dec, 5, will be observed here 
by matinees in all theatres, the proceeds 
to go to the fund. 

It is further intended to hold in 
sciools and churches services in aypre- 
ciation of the work of the stage in the 
war, at home and in the field. 


SHAKESPEARE UNEXPURGATED. 


Chicago, Nov. 19. 

Joseph Kessler will appear today 
(Wednesday) at Glicksman’s Palace 
Theatre in the role of Hamlet in Yid- 
dish. Kessler claims to have imper- 
sonated this role over 300 times in con- 
tinental Europe. 

He uses the version of “Hamlet” em- 
ployed by the late Wilson Barrett, giv- 
ing Shakespeare unexpurgated. 


FORBES ROBERTSON TOUR. 
Chicago, Nov. 19. 
Sir Johnston Forbes Robertson will 
give three dramatic recitals at Orchestra 
Hall, Nov. 21, 28 and Dec. 2, his sub- 
jects being “Shakespeare and His Art,” 
“The Prose of Shakespeare” and “Mac- 
beth, Othello and King Lear.” 
Lord Dunsanz delivered a lecture at 
Orchestra Hall yesterday (Tuesday). 


HARRY FOX SHOW FOR LaSALLE. 


Chicago, Nov. 19. 

There is a prospect that the new musi- 
eal comedy version of “Brewster's 
Millions,” with Harry Fox in the Edward 
Abeles part, will follow “Tea for Three” 
at the LaSalle. 

The piece has not yet been given a 
name. 


Bayes Wins Cort. 
Chicago. Nov. 19. 

Nora Bayes seems to have triumphed 
in her legal controversy with H. H. 
Frazee, whom she sued because he 
booked another attraction into his Cort 
here after he had given the time to 
Miss Bayes. 

The Bayes piece opened here Monday. 


STATE-LAKE THEATRE BUILDING 


ANOTHER STATE-LAKE? 
Chicago. Nov. 19, 

There are rumors abroad a huge 
vaudeville theatre of the State-Lake 
character, size and type will soon be 
started in the Wilson avenue district, 
promoted and operated by those in con- 
trol of the State-Lake itself. If so this 
will be the first big time vaudeville house 
outside the “loop” since the days when 
Haymarket ran “variety” and early 
vaudeville shows. 

Wilson avenue corresponds to about 
126th street in New York in distance 
from the Rialto and general nature of 
locality. 


Jardon and Paviowska. 
Dorothy Jardon was scheduled for her 
star debut with the Chicago Grand 
Opera Company in the title role of “e- 
dora,” Thursday night, In the prinei- 
pal feminine support part Mme Pavy- 
lowska, who was in “Sari” and “Haye a 

Heart,” was cast. 


/ 
POSTPONE NEW PRODUCTIONS. 
(Continued from Page 13.) 
for three weeks at the Manhattan, 
“Nothing But Love” moves over to the 
Forty-fourth Street, succeeding “Hello 
Alexander” next Monday. 

The two matinee shows this week are 
“The Dancer” at the Lyric, and “Boys 
Will Be Boys” at the Broadhurst. . 

Out of 47 shows that are now current 
on Broadway there are buys existing 
for 34 of them. This is a record as far 
as the agencies are concerned. Two of 
this. week’s openings and one of last 
week were added to the list. For “Wéd- 
ding Bells” at the Harris there is a 
buy of 250 a night for four weeks, while 
for “Linger Longer Letty,” which 
opened at the Fulton last night, the 
agencies have taken a ilke number of 
seats. For “Irene” at the Vanderbilt, 
which opens Tuesday night, th is a 
buy of the entire lower floor, most 
300 seats, for eight weeks. Broadway 
heard early Wednesday that “TIrene” 
was a riot of a hit, but the demand 
that morning in the agencies for the 
piece was not brisk. 

The buys running are “Abe Potash" 
(Bijou); “Too Many Husbands” 
(Booth); “Little Whopper” (Casino); 
“Little Blue Devil” (Central); “Royal 
Vagabond” (Cohan and Harris); “See 
Saw” (Cohan); “Just a Minute” (Cort); 
“On the Hiring Line” (Criterion); “Girl 
In the Limousine” (Eltinge); “De- 
classee” (Empire); “Hello Alexander” 
(Forty-fourth Street); “Linger Longer 
Letty” (Fulton); “Lightnin’” (Gaiety); 
“Apple Blossoms” (Globe); “Wedding 
Bells” (Harris); “Moonlight and Hon- 
eysuckle” (Miller); “Clarence” (Hud- 
son); “Roly Boly Eyes” (Knickerboek- 
er); “Hitchy-Koo” (Liberty); “Adam 
and Eva” (Longacre’; “The Gold Dig- 
gers” (Lyceum); “Nothing But Love” 
(Lyric); “The Unknown Woman” (#I.- 
liott); “Civilian Clothes” (Morosco); 
“Follies” (Amsterdam); “Greenwich 
Village Follies” (Bayes); “Palmy Days” 
(Playhouse); “Jest” (Plymouth); “Nigh- 
tie Night” (Princess); “Buddies” (Sel- 
wyn); “The Magic Melody” (Shubert); 
“Scandal” (Thirty-ninth Street); “Irene” 
(Vanderbilt); and “Passing Show” 
(Winter Garden). 

There are 17 attractions listed on the 
cut rate books. Some of these are Nke- 
wise in the list of buys, but in those 
cases the buys are those that were 
forced on the agencies to obtain seats 
for the real hits. Orchestra seats as 
well as balcony locations are to be had 
for “The Crimson Alibi” (Broadhurst); 
“Fifty Fifty, Ltd.” (Comedy): “Just a 
Minute” (Cort); “On the Hiring Line” 
(Criterion); “The Storm” (Forty-eighth 
Street); “Hello Alexander” (Forty- 
fourth Street); “The Faithful’ (Gar- 
rick); “The Lost Leader” (Greenwich 
Village Theatre); “The Challenge” 
(Manhattan O. H.); “Greenwich Village 
Follies” (Bayes); “Nightic Night” 
(Princess); “A Voice In the Dark” (Re- 
public). Balcony seats only were on 
sale for “Buddies” (Selwyn); “Palmy 
Days” (Playhouse): “Civilian Clothes” 
(Morosco); “Nothing But Love” 


(Lyric); and “The Little Whopper” 
(Casino), 
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VARIETY’S SAN FRANCISCO OFFICE 


PANTAGES THEATRE BUILDING | 


ORPHEUM, SAN FRANCISCO. 


San Francisco, Nov. 19. 

The Orpheum had an excellent bill this week, 
considerably above the average. ‘‘The Man 
Hunt,” a comedy by Harlan Thompson, with 
Isolde Illian featured, didn't get the big ap- 
plause, but was liked. There were laughs all 
through the running. 

Eva Shirley’s excellent voice, Fid Gordon's 
violin eccentricities and Al Roth's good jazz 
shimmie dancing shared the applause honors. 
They are an excellent combination offering, with 
Miss Shirley featured in the big type. Ralph 
Kitner and Jim Reaney in ‘‘An Ocean Episode”’ 
worked quietly but effectively, presenting talk, 
some of which was familiar. They drew big 
laughs, the straight’s ballad, ‘‘Pal Mary,'’ get- 
ting the big applause. The team finished a 
hit with a couple of popular comedy songs pre- 
viously used here many times. They would 
leave a better impression with newer songs, 

Harry Green in ‘George Washington Cohen,"’ 
by Aaron Hoffman, was a holdover and went 
over easily for its second week. 

Venita Gould was the outstanding feature, with 
excellent impressions of stage notables, espe- 
cially of Lenore Ulric, Julian Eltinge, Eva Tan- 
guay and Grace LaRue. These were perfect. 

Lillian Shaw must again be credited with reg- 
istering the show’s hit. This week with a 
slightly varying routine she stopped the show. 

Arthur West, with a dainty pianist In the per- 
gon of Lucille Smith, injected a lot of pep into 
the early part of the bill with an original style 
of song delivery and also got a lot of laughs 
with smart comedy talk. Mark Nelson, with 
comedy juggling, provided a highly entertaining 
opening number, while the Princess Rajah closed 
in great shape with some original dances. 

Jack Josephs. 


PANTAGES, SAN FRANCISCO. 
San Francisco, Nov. 19. 

The show at Pantages this week sagged in 
the middle. 

**Temptation,’’ a girl act showing how young 
men are supposed to be tempted by the fair ones, 
closed satisfactorily. ‘The Four Leons opened 
with a trio of attractive girls and a man in- 
jecting a lot of pep into some clever wire 
etunts. Frank Ward, who was billed as an 
original entertainer, showed nothing original. 
He did the Williams poker act, following it up 
with finger dancing. 

George Quigly and Eddie Fitzgerald, with fair 
cross-fire talk and a tin whistle on which they 
played dance music, were liked. The ‘‘Dance 
Fantasy’ was a well made-up act, with good 
settings and the girls’ efforts the outstanding 
They finished well with the tennis 
racquet dance. 

Dunbar and Turner, a mixed nut team, on next 
to closing, were the show’s hit. Both are ex- 
ceptionaliy good eccentric dancers and nut 
comedians, the man possessing a good voice for 
singing ‘‘Granny’’ and ‘‘Yodeler."’ By elimi- 
nating unnecessary small time business and the 
girl’s mugging, this should be a big time act 
om its appearance. 

Jack Josephs. 


-HIPP)DROME, SAN FRANCISCO. 


San Francisco, Nov. 19. 

The Hippodrome has only a pretty good show 
this session, 

The Aerial Bartletts, trapeze artists, however, 
gave it a flying start with a routine full of 
action every second. They got big applauze. 
Allen and Jones, a colored male team, went 
nicely with songs. Isabel Miller and her com- 
pany appeared in a rural sketch and were well 
received. 

Flagler and Malia are a mixed team. The man 
is a good song impersonator and scored a big hit, 
finishing by singing ‘‘Rainbow’s Dope.’’ The 
eharacter is unsuited, though he scored on his 
voice. The girl assists fairly well at the piano. 
The stroud trio are father, mother and daugh- 
ter. The last is the most prominent and 
pleased with songs in which her parents as- 
sisted her. The stories and talk, however, are 
unbecoming to an attractive girlie. 

Jack Polk got laughs with an old-time 
monologue and familiar lines and ittle Jim 
closed extremely well. 


Jack Josephs. 


CASINO. 


San Francisco, Nov. 19. 

The vaudeville program this week has good 
zinging, but not enough variety for satisfac- 
tory entertainment.. The show didn’t have 
much pep and went along without atirring 
ary noisy applause, except in the caso of the 
‘Three Harmony Kings, closing the vaudeville 
section with some lively singing. .The three 
men put their songs over in a most effective 
manner. A powerful cornet imitation by one 
of the men was received with considerable 
warmth. The Louls Brocades offered a rather 
pretentious musical and singing act. Two 
women and three men comprise the turn, 
which consists of musica] selections and better 
class singing numbers. A violin solo by Bro- 
cades (himself) drew the most applause, The 
objective of the offering is class, in which it 
g@ucceeds, making a good flash jn this class of 


houses, Bert Rome and Betty Wager fared 
very well with talk and scored heavily with a 
medley finish. Miss Wager registered on her 
own account in a ballad in which she dis- 
played an exceptionally good voice. Jess and 
Dell pleased in their human puppet offering, 
coming out in front of their cabinet for the 
finish in the guise of a dog and cat, in which 
makeup they dance around awkwardly to a 
quick finish. Jere Sanford, in a policeman 
uniform, only partly succeeds with whistling 
and talk, though he does well with a yodeling 
ending. Rosie Rifle and company, Australian 
rifle experts, opened the show satisfactorily. 
The Will King show gave big value, as usual, 
being in itself worth more than the price of 
admission, 4 


SAN FRANCISCO NOTES. 


Cowboy Elliott left the Pantages road show 
after the Oakland engagement and opened 
at the San Jose Hippodrome (A. & H.) the 
following week, Elliott presents his educated 
horse, “Don Fulano.” 


Harry Lewis will take a musical stock show 
to El Paso. 


The Oscar Wilde comedy, “The Importance 


ef Being Earnest,” was presented by the | 


Maitland Players all of last week. J. Anthony 
Smythe and May Nannery are new faces with 
the company. 


Ed Armstrong is reorganizing his company 
for a scheduled engagement at the Hipp in 
Sacramento. 


John H. Blackwood, writer of “A Dollar 
Down,” being presented for the first time on 
any stage by the Alcazar Players this week, 
left a sick bed at Los Angeles to be present 
at the premiere here. 


Malini, the magician, appeared at the St. 
Francis Hotel Monday night, presenting vari- 
ous magic stunts in the Colonia! room. 


The wife of Ciccolini arrived here from 
New York last week and will travel with the 
tenor on his Orpheum tour. 


Claire Starr (Mrs. Will King), ingenue with 
the King show, reported the loss of a sealskin 
coat and a squirrel cape valued at $1,000, 
which was stolen from her room at the Wil- 
son hotel one night last week. A suit of 
clothes belonging to. King was also taken, 
according to the report. 


J. B. Kalver, special representative for 
Jerome H. Remick, is making his semi-annual} 
trip to the coast, 


Mary L. Olsmith will retire from the “Revue 
De Vogue,” playing the Pantages time, at the 
conclusion of the Oakland engagement this 
week, to remain out here. 


Ida Gold replaced Donalda Ayer with the 
Fanchon and Marco Revue on the one night 
stands last week. Miss Ayer returns with the 
show for the Los Angeles engagement, fol- 
lowing which she will close to leave for 
Australia, 


Ed Homan resigned as manager of the 
Fanchon-Marco Revue last week. A. Bern- 
stein, personal representative for Fanchon 
& Marco, will fill the vacancy. 


The Red Cross show given at the Letter- 
man General Hospital last Thursday night tn- 
eluded: U. S. Jazz Band, Ciccolini, Flo and 
Ollie Walters, Ben and Hazel Mann, Lydell 
an@ Macy, and Rosano, from the Orpheum; 
Three White Kuhns, from Pantages, and the 
Milani Five, from the Hippodrome. 

Trixie Friganza in ‘‘Poor Mama" is sched- 
uled for Los Angeles around Thanksgiving. 
Will the person who wrote from Youngstown, 
O., regarding Miss Friganza, please send ad- 
dress to VARIETY’S San Francisco office? 


Belle Oliver Changed places with the Kilkenny 
Four on the Pan road show a week ahead, the 
Kilkenny Four taking Miss Oliver's place. 


Jean De Roscher, who has been located here 
with various theatre orchestras, returned to 
vaudeville at the Orpheum last week as Rosano, 
where he is opening the show with a new 
musical instrument, known as the Nabimba- 
phone. 


Jack Cook, Oakland newspaper man, has taken 
over the publicity work of the Orpheum, Oak- 
land. 


Bert Wesner, who announced that he would 
leave the cast of ‘Poor Mama,’’ reconsidered. 


Johnny Young left the Fairmont Revue to 
join the Ed Redmond stock in Vallejo. 


Miss Irene Cornell, daughter of Manager 
Harry Cornell of the Oakland Orpheum, re- 
turned from Denver last week, where she has 


HIPPODROME ROBBED. 


San Francisco, Nov. 19. 

Two masked men, heavily armed, 
robbed the Hippodrome last Wednesday 
morning. Edwin A. Morris, house man- 
ager, was bound and gagged, after being 
compelled to open the safe, and robbed 
of $2,000, the receipts for Monday and 
Tuesday. Tuesday being a holiday, no 
bank deposit was made. 

The robbery was perpetratsd while 
two janitors were working downstairs 
and hundreds of people were passing the 
building. The police disclosed that they 
had known for more than a week that 
a plan was afoot to rob both the Hipp 
and Pantages Theatres. Two men were 
overheard planning the robbery. 

A report was made to the police and 
a man was stationed in the office of the 
Hipp each night, the officer departing 
with the arrival of Morris, the authori- 
ties anticipating the hold-up would be 
staged at night. 


BERT LEVEY’S CIRCUIT. 


San Francisco, Nov. 19. 

‘Bert Levey left for a business trip to 
Seattle last week. The Bert Levey Cir- 
cuit is gradually expanding and at the 
rate it is branching out will shortly 
be in a position to offer an attractive 
route. Several weeks have lately been 
added in Arizona and Texas, and re- 
cently a couple of weeks were annexed 
in Colorado, 

Levey is at present negotiating for the 
leases on a number of theatres that will, 
in addition to the houses now under his 
management, add considerable weight 
t>» his prestige as a big factor in smal! 
time vaudeville on this Coast. 


LAUDER SELLING OUT. 

San Francisco, Nov. 19. . 
The Harry Lauder show comes into 
the Curran for six night and five 
matinee performances Nov. 24. Sev- 
eral blocks of seats have already been 
taken by various Scottish societies and 
combined with the heavy advance sale, 
indications are the Lauder show will 
have a capacity engagement. The prices 

for the engagement is at $2.50 top. 


MARC) TO MARRY. 
San Francisco, Nov. 19. 

Marco Wolff, of Fanchon and Marco, 
now touring at the head of his own re- 
vue, “The Fanchon-Marco Revue,” oc- 
casioned “some surprise last week by 
an announcement that he would shortly 
be married. The bride to be is Miss 
Bernice Peiser, a coed of the University 
of California. 


CHORAL SOCIETY FORMED. 
San Francisco, Nov. 19. 

A choral and operatic society has been 
formed by members of the Italian col- 
ony. The society numbers among its 
members some leading vocalists -of the 
city, and recently made its first public 
appearance at the Washington Square 
Theatre. 


Majestic Stock Opens Season 
San Francisco, Nov. 19. 

The new Majestic stock started with 
“Within The Law.” 

Landers Stevens, Georgia Cooper, 
Charles King and Virginia Thornton 
head the company. Others in the cast 
are Florence Printy, James G. Edwards, 
Victor Donald, Sam Burton, Mattie 
Hyde, Albert Mackaye. 


been attending school. On her return to Oak- 
land, Miss Cornell entered an Oakland High 
School to complete her educational work. 


E. D. Price, manager of the Alcazar, is 
spending a vacation in Los Angeles. 


Jack’Roberts has gone to Los Angeles to pro- 
duce for pictures. 


“Happy” Hopkins is now engaged with the 
Vitagraph as title writer. 


Duke Collins, Willard Hall and Clifford King, 
formerly of the Columbia Four, left to join the 
Monte Carter show in Seattle. The other mem- 
ber of the Four, Frank Budd, also goes to 
Seattle to join the Eugene Levy company, 


GOOD ROAD BUSINESS. 


San Francisco, Nov. 19. 

While business in the legitimate thea- 
tres here has not been anything to brag 
about, it has been exceedingly good on 
the one night stands the past week. 
“She Walks In Her Sleep” at the Cur-. 
ran last week drew only fair business 
and Beverly Bayne and Francis X. Bush- 
man in “The Master Thief” at the 
Columbia was far from being good. 

The Coast made shows, the “Fanchon 
and Marco Revue” and Trixie Friganza 
in “Poor Mama” both played to big 
business on the road, the former get- 
ting $2,900 on two nights in San Jose, 
while the Friganza show takings in 
Reno, Watsonville and Lodi (one night- 
ers) amounted to around $4,000 


NEW AGENCIES. 
San Francisco, Nov. 19. 

A number of theatrical agencies came 
into existence here the past few weeks. 
Those opening offices to carry on a gen- 
eral theatrical business are Arthur 
Buckner with a suite of offices at 211- 
14 Humboldt Bank Building; The Coast 
Amusement Agency, conducted by Emil 
Clark, president, Billy Mann outside 
representative, and Phil Furman, book- 
ing manager; located in the Pantages 
Building; Harry Dudley and Esco Ives 
at 435 Powell street. 

George Lask is another who has sig- 
nified his intention of starting an 
agency. Until the advent of these new 
agencies, Blake and Amber were prac- 
tically alone in the field. 

The Aladdin Amusement Agency, 
with Hattie Mooser at its head, has 
opened offices here. While the new 
agency will cover various branches of 
theatricals, it will be devoted principally 
to the presentation of. children’s plays 
and classes of instruction. 

Dancing, music and dramatic training 
will be under the supervision of Garnet 
Holme and Fred Carlyle. 


GROSSMAN LEASES SAVCY. 
Sai. Francisco, Nov. 19. 

The Grossman Yidlish Players have 
leased the Savoy for one year, with an 
option giving them he right to renew 
for four more. They open Friday 1d 
xv ‘ll give performances every Friday and 
Monday. The house will be rented for 
otk occasions. 


Kenneth Dailey Managing “Poor Mama” 
San Francisco, Nov. 19. 
Kenneth Dailey, connected with the 
Ackerman & Harris offices, resigned to 
accept the business management of 
Trixie Friganza’s “Poor Mama” show, 
succeeding J. Connelly. 


NOTES. 


The Actor’s Equity has decided to 
send two paid organizers out on the 
road to solicit members. The appoint- 
ments will be made this week. 


Jerry Hitchcock, formerly connected 
with the Ray Hodgdon office, joined the 
staff of Rose & Curtiss Monday. 


Jimmy Lucas has left the cast of 
Marty Sampter’s “Hitchy Koo,” in which 
he was featured and will return to 
vaudeville. He sent last week for Joe 
Hall, his pianist, to join him in Atlanta. 


Mike Barnes of the Barnes Booking 
Offices, Chicago, is in New York. 


Charles Levy of The United Fairs 
Booking Association is in New York for 
material for the “airs for the opening 
Beason. 


Irene Young leaves the cast of Barney 
Gerards “Follies of the Day” Nov. 22. 
The part will remain unfilled. 


Samuel Steinmetz, 868 East 147th 
street, is anxious to know the where- 
abouts -of his wife, Kitty Francis. 


Lewis Hooper has affiliated himself 
self with Charlie Maddock to produce 
acts written by Frank Stammers. 
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VARIETY 


A. 


OBITUARY 


Maj. Henry Lee Higginson. 
Boston, Nov. 19. 

Maj. Henry Lee Higginson, head of 
a banking firm of prominence here and 
the patron of the Boston Symphony 
Orchestra, died suddenly last week, 
Maj. Higginson in 1881 undertook, at 
his personal risk, to be responsible for 
a series of twenty orchestral concerts 
of the highest order and an equal num- 
ber of public rehearsals at a low price. 
This was the creation of the Boston 
Symphony Orchestra, and he supported 
the company from that time on, paying 
out of his pocket any deficiencies at the 
end of the season. Far 25 years after 
he started the orchestra it made money 
but one. Sometimes the deficit was 
only $2,000, and another year it went 
as high as $52,000. It was he. who 
Jaunched the project for the building 
of Symphony Hall when the site of the 
old music hall was threatened by im- 
provement work. He also secured Dr. 
Karl Muck to come here and head the 
orchestra and his friends claimed that 
the alleged duplicity of the symphony 
leader was a hard blow to the million- 
aire philanthropist. The orchestra 
played a special selection in his honor 
at the Saturday night concert. 


Steve Miaco. é 

Steve Miaco, a clown at the Hippo- 
drome for the past four seasons, died at 
the City Hospital, Wards Island, on 
Sunday, of pneumonia. - Miaco was 
taken ill at the Hippodrome two weeks 
ago and removed to a private sanitarium 
where he remained until early last week. 


IN MEMORY OF 
OUR DEAR PAL 


THOMAS A. CARTER 


Who passed away March 3d, 1918. 
GONE BUT NOT FORGOTTEN 


MAX and DAVE GORDON 


On Tuesday it was found that he was 
suffering from pneumonia so he was 
removed to the City institution. The 
burial services for Miaco were held on 
Tuesday under the auspices of Elks 
Lodge, No. 1. 


Alice Augarde Butler. 

Alice Augarde Butler died in the 
Women’s Homeopathic Hospital in 
Philadelphia, Nov. 11. She was widely 
known in the dramatic profession and 
was a member of the Augarde family 
of London, In her youth she essayed 
the principal roles under the manage- 
ment of D’Oyley Carte in the Gilbert 
and Sullivan operas. She also appeared 
with Richard Mansfield, Sir Herbert 
Tree and John Barrymore, Her last 
a pearance in New York was with 
“Toby's Bow” at the Comedy. 


John Edelsten, brother of Willie and 
Ernest Edelsten, the English vaudeville 
agents, who are at present In New 
York, died sudd2nly in Paris, Nov. 8, 
where he had gone on a business trip. 
He was not concerned in theatricals. 


The mother of Sue Olmstead died sud- 
@enly Nov. 6 at Sterling, TL 


Marie Stewart. 

Marie Stewart, known professionally 
as “The Banjo Queen” and formerly of 
the team of Burke and Roscoe, died as 
the result of a nervous breakdown Oct. 
21 at her home in Cleveland. 


Louis Hamilton. 

Louis Hamilton (Hamilton Bros) died 
fn a local hospital in Sioux City, Iowa, 
Nov. 14. He with his partner, or 
brother, was playing the local Orpheum 
theatre in an acrobatic and juggling 
turn when taken ill. 


CHICAGO TICKET RETURNS, 
Chicago, Nov. 12. 
A radical change in the ticket specu- 
lating system has taken place. Mrs. 


Florence Couthoi (the syndicate) has 
hud notice served on her that hence- 
forth only 6 per cent. returns will be 


accepted, The 5 per cent. will be 
reckoned on a week’s supply. 

Heretofore she has had the privilege 
of unlimited returns, with the result 
that she sewed up large blocks of 
tickets and held them too late for other 
scalpers to get a chance at them. Now 
the field is more open. The ehange 
came as the result of conspicuous voids 
visible in the theatres where shows are 
not playing to consistently heavy busi- 
ness, and where Mrs. Couthoi had held 
until the last moment a number of 
seats close together. 

Under the new method treasurers 
have time to “dress” the orchestra be- 
tween return time and the first curtain, 
and Mrs. Couthoi is careful not to take 
more tickets than she has a reasonable 
chance of selling. 


“VERY IDEA” IN YIDDISH. 
“The Very Jdea,” a piece controlled by 
Weber and Anderson, was sold to‘the 
owners of the Second Avenue Theatre 
for production in Yiddish only. The 
price paid for the piece was $1,200. 
It is to be used for Ludwig Satz, one 
of the leading comedians downtown. 


RAPEE JOINS DODGE & POGANY. 


It is likely that Erno Rapee, until a 
week ago the principal conductor of the 
Rivoli orchestra, will join forces with 
the Dodge-Pogany combination. 

Although this new producing organi- 
zation announted two productions early 
in the season, their plans have obvi- 
ously not matured so far. Rapee it is 
understood will take up the baton for a 
musical show they contemplate pro- 
ducing. 


AL REEVES’ BEAUTY SHOW. 

“Say,’’ said A! Reeres at the Columbia dur- 
ing the Intermission. “how did I happen to get 
@ gooc notice tn Chicago?’* Your old pal, Al, 
doesn’t appear unt the second part, so he 
elways has a chance to hang around in front to 
hear about the business, talk about the busi- 
ness and listen in on what they think of the first 
part. After Al asked about 


tice there was slience. 


the Chicago no- 
It was the first any one 
knew A) had gotten a good notice in Chicago. 
No wonder it surprised him. 
replied: ‘‘Probably the fellow never saw the 
show." right,"” answered AL had 
him out that night ” 


Some one around 


Al said nothing about the notice he received 
in Syracuse That Syracuse notice told every- 
thing about the Reeves show this seasen . Ac- 
cording to the report around the Columbia 
Building on top of that notice Mr. Reaves was 
informed that everything in the show that 
shouldn't be there shouldn't be there when tt 
reached the Culumbia. So tt isn't this week. 

You know your.old pal, Ai If you don’t you 
should The feature usually of a Reeves show 
js the Reeves speech Al makea ft each per- 
formance each season. Sometimes he says more, 
rometimes jess. Monday night was less, Said 
Al: “For twenty-seven years T have been going 
around with burlesque troupes. Sometimes I 
have brought laughs, at other times tears. You 
know what I promised you last season; that I[ 
would be here this season with a new flock of 
women. Well. boys, here they are. Look them 
over. The best J ever nad. All from farms. T 
picked them myself. See that red sitting over 
on the end. She has two medals for milkink 
cows. This is the first time any one of them 
has been away from their mother I have been 
married twice and ft didn't take efther time. 
Only ‘ast week I settled up for the last one. 
But, ladies and gentlemen, I want to teil you 
that if I wanted to marry again there’s not one 
of these women I wouldn’t ask to be my wife. 
You can take them anywhere, to your homes 
and your folks and have them eat with you. 
That's the kind of girls they are. But feed them 
good.’ 

In this, his twenty-seventy season, Al is re- 
peating on the tears. And, oh, yes, he also 
said that while he has been guing about asking 
for credit he really wanted cash. But that was 
in the song he sings, and he also sang about 
the boys over there. The finale of the first act 
was an American flag, then there was a topical 
song, sung hy the dope tn the Chinatown scene, 
that had more red fire fn it, and that scene was 
first introduced by Al early tn the war, 
The opening of the show is named 
Kahn, the Country Modiste.’' There is a 
modiste in New York named Mme Kahn. It 
looks as though she made the Reeves show's 


‘Mme. 


costumes. Whoever makes the costumes re- 
eceives extra featuring on the Reeves program. 
Last season it was Mme. Rosenberg. It’s not 
a bad scheme if there’s anything in it. Per- 
haps the dressmakers figure it a big advertise- 
ment on the road. If Mme, Kahn isn’t busy 
this season she may go over the Coluiabia route 
to find out how well she is known or she might 
send a trailer after the Reeves show to take 
orders, 


Your old pal Al has cheuged about the open- 
ing. It’s about the only change in the Reeves 
routine of show arrangement he has made in 
several seasons. Now the girls enter in twos 
without cards telling who they are. Formerly 
they entered one by one with cards of their 
names hung out. Maybe after Al looked o-er 
this bunch of girls he threw away the cards. 
Al needs a pair of glasses if he thought he 
picked them good. When they line wp for the 
chorus or pick-out number with Ruth Hayward 
leading, the Reeves’ 20 choristers receive a 
terrible showing up. The number does no bet- 
ter. It died and about the only thing it really 
did was to preve that the raise in prices for the 
gallery at the Columbia has quieted the gallery. 
Otherwise they would have never gotten away 
with that pick-out thing. 


The first part died continuously excepti g¢ the 
Big Four, a quartet, and the old Green. and 
Fisher sketch, ‘‘Partners,’’ that James Horan 
wrote as a vaudeville act. The quart-e stopped 
the show. They didn’t harmonize, but they 
sang pop songs, getting the most with ‘Room 
202’ that just fits here. That they didn’t stop 
the show completely seemed a mistake after the 
remainder of it was witnessed. 


The ‘‘Partners’’ sketch has the featured He- 
brew comedians, Harry Marks Stewart and 
Harry T.e Van. Of course, they had a table 
scene, but little else other than the comedy 
sketch, though they secured some laughs. That's 
what the audience was there for, to laugh. 

Another spécialty* was Ruth Hayward, who 
sang and gave imitations, winding up with a 
French la la number that was immediately or- 
dered out. That’s about all Miss Hayward had, 
was the French number. She's pror inent in 
the performance, leading numbers when Kath- 
eryn Pearl or chorus girls are not. That the 
numbers passed away without a murmur, one by 
one, is not altogether the fault of the numbers 
or singers, just the combination, 

Listed as “Extra Added Attraction,’’ Kennedy 
and Kramer secured applause for dancing, neat 
the finish of the performance, before the 
**model scene.” Stewart and Le Van did a 
parody act, singing parodies, getting the nearest 
to date with ‘‘Bubbies’® that started them off 
well, but they fell away like the rest. 

The opening scene, perhaps expected to be a 
modiste’s parlor, was a garden set. 

This is Al's 27th year—give him credit. 

Sime. 


THE FRENCH FROLICS. 


E.e Thomas Beatty presents “The French 
Frolics” on the American Wheel. His show 
was at the Olympic last week, and as it 
night, 
average Columbia Wheel show. 


played there Friday ranks with an 


Accordingly, Mr. Beatty's attraction should 
be among the American leaders this season. 
It certainly will be as a production and for 


entertainminent The former consists of a good 


looking Coney Jsland set in the first part, an 
ordinary palace (probably house) set for the 
second part, and a lot of clothes, on the prin- 
cipal women and choristers. 


The choristers are well entitled to first 


mention. They are an attractive group of 


girls, mostly young, and those not so young 
wear their hair bobbed, the same as the 
others, #o it's a bobbing chorus all the time, 
on their feet and on the hair. It's an oddity 
to see an entire chorus with bobbed hair, and 
with the exception of three or four of the 
older girls, all really have their hair bobbed. 
These three or four arrange their hair for the 
bobbed effect, so the whole is in unison 
around the ears. 

The program terms “The French Frolics” 
“the fastest show on earth.’’ It is fast, 
whether in numbers or in bits, although the 
frequency of encores taken, with or with- 
out audience invitation, does much to slow 
up the speed. It is easily seen, however, 
that these encores are a part of and neces- 
sary to the running time. There are plenty 
of numbers, and for each the choristers 
change, often with just slip-ons over tights. 
White tigkta worn alimost wholly during the 
Srst act allow for many quick changes of 
overdress on them. Later the girla go into 
black tights, and there is also one union suit 
number. it Is not attractive to the eye, though 
it may be to the box office. When girls strip 
down they should know how to do it weil 
or wear trunks. If the show's manager will 
carefully watch this number he may see how 
to improve it ip looks, though the effect given 
may be the effect striven for. In action the 
wirls are very lively, working all the time, 
and helped, with the principals, to make a 
very passable vocal) exhibit In the ensemble 
singing finale of the first part, doling “Who 
Do You Love?" Off hand, one might say that 


= 


“The French Frolics” has the best all round 
looking and working chorus of either wheel, 

The principals are led by Harry Fields 
and Lena Daley. Fields is sobriquetted “Hello 
Jake,’’ an expression addressed by him to 
any man in a lower box while doing his sing- 
ing and gagging specialty. The Fields act ia 
“one” has parodies. The gags hardly count. 
His “Hello Jake,” though, gets laughs and is 
often repeated. Fields plays a Hebrew, mak- 
ing the character something of a dapper one 
through a light facial makeup that does not 
conceal his good looks underneath it. He 
might better make the facial part much 
heavier or take it off altogether. The chances 
are that if he did take it off, any personality 
owned by him would have more of an oppor- 
tunity. Fields plays very intelligently and 
greatly aids in the team work of the com- 
pany. There is quite some team werk in evi- 
dence, contributed to by Walter Parker as 
the Irishman (opposite Fields) and Hal 
Sherman. 


Young Sherman looks to be a comer. He ig 
doing eccentric comedy with dancing and do- 
ing it well. The more he is on the stage the 
more he is liked. The boy now seems good 
enough for a production, figuring the calibre 
of dancing comedians recently taken for 
musical chows of the $2 brand. Sherman does 
a little bit of everything, including a double 
dance with Miss Daley. Miss Daley is then 
dressed ag a boy. Mr. Parker’s Irishman is 
conventional but satisfactory. It's like the. 
book of the piece, about a Jew and an Irish- 
man buying a theatrical troupe and theatre, 
both roped into the purchase by a couple of 
slickers. Then there are a couple of table 
scenes in the second part. One has the chang- 
ing of the numbers on the tables for the 
Hebrew to secure the food and the smalier 
check. Considerable money changing, with 
about the only new bit a roulette wheel, 
worked up for many laughs. 

Miss Daley ia a gingery soubret, who, after 
the performance is over, leaves little to re- 
member just what was worthily dene by her, 
{f you can overlook a little wriggle she em- 
ploys in about ail she does. That made her 
perfect for one near-shimmy number, and in- 
this, with the shimmying help of a couple of 
the choristers, Miss Daley got several encores, 
Miss Daley works hard whenever on the stage 
tm a-dancing way and gets in the Etta Pillard 
division by virtue of what she attempts to do. 

Among the women of the show, however, 
Claire Walker, the prima donna, slowly but 
surely forges to the front. A sotnewhat heavy, 
good looking brunet with a voice, Miss 
Walker knows how to dress, and does dress, 
most becomingly. She’a the show's best pic- 
ture and her list of ballads did not contain 
anythinig appreaching a flop. Gladys Jackson 
ia the other principal, a girl who has trained 
her face and hair after the Frances White 
modei, and while having a fair singing voice 
for a semi-soubret, doesn’t know how to place 
it for a stage conversational tone. This leaves 
her shrill when talking, otherwise called noisy. 

There's another good dresser in this com- 
pany, the straight man, PRebby Burch, whe 
dresses away beyond the No. 2 among the 
men. He does a good enough straight. Billy 
Gray is also among the principals, singing one 
Irish song, early. 

The opening number of the second part was 
intended for a clothes display with the giris 
wearing different costumes, but it doesn’t get 
over as such. There ts a “Girl in the Barrel” 
number, with the girla wearing barrels over 
fleshings. 

The show is thoroughly clean. A little wig- 
gie here and there doesn't count, if it's made 
no stronger on the road than it was at the 
Olympic. When “The French Frolics” plays 
against the opposition stocks, the stocks are 
fn for a trimming, for this company can do 
anything and much better than any bur- 
leaque stock possibly could. It will be liked, 
no matter what it is doing. 

And why couidn’t Happy Jake some time 
try to be a light comedian without the crepe 
and the Yiddish? Sime. 


CENSORS APPROVE. 


The Board of Censors of the American 
Burlesque Association put their stamp 
of approval on Chas. M. Baker’s “Spor@® 
Girls” at the Academy Theatre, Buffalo, 
on Monday. 

This is the attraction which Baker 
took over from Sam Howe several weeks 
ago. 


VODE POLICY AT EDELWEISS. 
Chicago, Nov. 19. 
The new vaudeville policy at Bdel- 
w-i.. Gardens is working out yell. The 
bill of five acts is changed weekly. Frank 
Libuse, acrobatic musician, is held over 
from the revue. 


‘Al Strauss, who recently resigned as 
stage manager of Keith’s 81st Street 
and assumed similar duties at B. S. 
Moss’ Hamilton, will resign and go back 
to Keith’s 81st Street. 
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‘There are two unions of waiters. 
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Healy’s Golden Glades lost its or- 
chestra Sunday night, by request of the 
management. Given its regular notice 
that evening, the orchestra leader an- 
nounced to the management it would 
leave the same night, to which the man- 
agement assented. Only a few days be- 
fore the Healy establishment at 66th 
street locked out its entire service crew 
ef 115, including waiters, installing a 
complete new crew the next morning. 
When 
Thomas Healy dismissed an elevator 
boy after complaint by a guest against 
him, the union sent word to the restau- 
rant to reinstate the elevator operator 
under threat of everyone walking out. 
Unprepared, Healy reinstated the boy 
and then prepared. When the new Gold- 
en Glades revue recently opened, the 
union informed Healy that the two bus 
boys used to roil up and roll back the 
carpet over the ice could no longer do 
that work; he would have to engage 
stage hands or someone else. The bus 
boys were relieved at once and a couple 
of porters attended to it. Hearing of 
future trouble to come in one way or 
another from the waiters, Mr. Healy 
sent his preparations to a finish with 
the lockout the result. The first day of 
the lockout some of the waiters pa- 
trolled in front of the restaurant, wear- 
ing signs stating they were on strike at 
Healy’s. The management caused six 
of them to appear before Judge Mc- 
Quade, who fined each $50 and said he 
would give a jail sentence to any others 
brought before him, as the waiters were 
not on strike; they had been locked out, 
and could not misrepresent to the 
public, 


Liquor selling has been going on in 
New York since the first tremor of fear 
passed away after the passing of the 
Volsted act over .the President’s veto. 
More caution has been exercised in the 
service, though, and with that, the price 
of booze sold in restaurants has soared, 
until one restaurant found it necessary 
through the risk to charge $2.75 for a 
Scotch highball without even the ex- 
ecuse of couveur to cover up on it. Early 
this week the liquor people looked for a 
lift of the ban by yesterday (Thursday) 
probably under the impression the 
Peace Treaty would be then ratified. 
The dailies Monday claimed liquor was 
being openly sold over the bars in New 
York but this was not so, either in res- 
taurants or saloons. Owing to the short- 
ness of the time between the possible 
lifting and the date of National Prohi- 
bition, Jan. 16, next, it is expected the 
present prices of liquor wholesale, will 
crash 50 per cent. downward at the 
outset, with no means of knowing what 
standard scale if any will be reached. 
It will be a rush to unload is the gen- 
eral belief. Another belief of the liquor 
men is that if all retail sellers had stuck 
together, sold openly since the war 
ended and paid no attention to viola- 
tions, that the multitude of the viola- 
tions of themselves would have top- 
heavied the entire wartime prohibition 
thing, making it virtually a dead letter. 
But the dealers never stood with one 
another and probably never will. That’s 
why there is prohibition, now and to 
come. 


A new movement against social un- 
rest has begun with threats of violence 
and a national campaign in c_nten.pt of 
law. The Alccholsheviks of America, 
enraged at the curtailment of their privl- 
leges by the Eighteenth Amendment, 
have organized a drive of ridicule and 
contempt which they hope will result in 
the restoration of the brass rail and 
the nineteenth hole. They have found 
an able leader in Christopher Morely, 
author and playwright, whose new 
book, “In the Sweet Dry and Dry,” has 
served as 2 stimulus for all the mal- 
contents against the law which makes 
America as dry as the Sahara. Not in 
the least deterred by the arrest and de- 
portation of radicals, the alcoholsheviks 
have joined forces in this campaign for 
the restoration of 2.75 and better, 
Waliow in Wine,” is thé motto of this 


new I. W. W. movement, whose battle 
er, is “Rally Round the Flagon.” “One 
touch of liquor makes the whole world 
kin,” declare the sponsors for this move- 
ment, who hope to create the most 
democratic organization which the 
world has ever seen. Allied with the 
Alcoholsheviks and the I. W. W. are 
the Ginarchits and the hundred per cent. 
Dramericans. The eighteenth amend- 
ment, Morely believes, is but the be- 
ginning of a number of others which 
may run into three figures before the 
entire human tendency to prohibit has 
exhausted itself, There will be bitter 
war, he thinks, the various branches of 
this movement throughout the country. 


Mr. and Mrs. Geo. M. Rosener have 
decided that New York must have a 
real ‘Mexican restaurant, where the 
red hot and highly spiced cooking from 
below the border --ill be ready for the 
horde with appetites for that sort of 
food. Mexican chefs will be imported 
by the Roseners to their place in Green- 
wich Village section and business will 
shortly start. 


Harold Orlob and George E. Stoddard, 
two of the authors of “Listen Lester,” 
have written the score and scenes of 
an elaborate 27 people revue that is 
due to open at the Grunewald Hotel’s 
Cave Room in New Orleans, on Thanks- 
giving. There will be a chcrus of six- 
teen, the rest of the cast consisting of 
principals, Fdward Cort and Carl Ben- 
son are staging the piece. 

Richard Dore and Lucille Cavanaugh, 
now at the Palais Royal, have been en- 
gaged for Victor Herbert’s new oper- 
etta, “The Golden Girl.” 


AMONG THE MUSIC MEN. 


Ed Wilson has joined the McKinley Music 
staff as Eastern sales manager. 


Miss Carrie Collins is managing the local 
Pace & Handy office during W. C. Handy’s 
tour of the South with his orchestra. 


Ben Bloom, formerly with Remick and more 
recently discharged from the service, jas 
affiliated himself with the Irving Berlin sales 
force. 


The Waterson, Berlin & Snyder Co. has 
rented another suite in the Strand Theatre 
Building. The sqjes department of the con- 
cern, which heretofore occupied part of the 
large office in the same building, was moved 
into the newly acquired space. 


Fred Steele has resigned as professional man- 
ager of Joseph W. Stern on account of ill health. 


Edward Meredith has joined the Joe Mor- 
ria forces in Boston. 


Lee Bernais has joined the staff of A. J. 
Btasny in Chicago. 


Barney Eyges has been appointed New Eng- 
land manager for Joe Morris Music Co., with 
offices in Boston. 


Joseph George has entered the music pub- 
Hehing business, with offices at 442 West 125th 


street. His first two published numbers are 
titled ‘Beautiful Vampire Nell’’ and ‘‘Sweet 
Violet’’. 


Charles Kunen has been elected vice-president 
of the M. M. P. U. for the year 1920-21, Local 
310, A. F. of M. 

Jack Egan of the Broadway Music Co. 
returned from service abroad with the 812th 
Infantry of the 78th Division to find himself 
thousands of dollars to the good from back 
royalty on his two song hits, ‘‘That’s the Kind 
of a Baby for Me’ and an fnstrumental num- 
ber. Since his return he has written ‘‘Top o” 
the Mornin’” (the new 30-cent number of his 
house), “I Just Stepped In to Get Out of the 
Rain’’ and ‘“Mandalay,”’ the latter song with 
Waterson, Berlin & Snyder. 

3. H. Remick & Co. has réturned as a member 
of the Authors and Composers’ Society. It is 
reported Victor Herbert was instrumental in 
inducing Jerome H. Remick to rejoin, after the 
Remick concern had filed its resignation. The 
Gefection of the Remick firm seriously crippled 
the society in its quest for weekly royalty from 
players of its members’ music. Other concerns 
followed Remick outside, but are now iooked 
te come back, 


Marty Forkins is going into producing 
for big, time vaudeville. 


Daniel Frohman will be the guest of 
honor at the Greenroom Club's monthly 
dinner, to be held at the clubhouse Sun- 
day, November 30. 


Bennett and Richards worked the Or- 
pheum last Sunday in whiteface. This 
was to comply with the Blue Laws in 
regard to sacred concerts. 


The Barry Sisters, Emily and Clara, 
have dissolved partnership. Emily will 
enter vaudeville as a “single,” while 
Clara will do an act with her husband. 


James B. Hughes, former advance 
man, received an honorable discharge 
from the army last week. He was over- 
seas. with the 77th Field Artillery 
(Fourth Division) for 14 months. 


John Loveridge, manager of the Strand 
Theatre, Brooklyn, has tendered his 
resignation to become effec:ive tomor- 
row night. Loveridge intends to go into 
the vaudeville producing business. 


Russell Mack, formerly Mack and 
Vincent, left “Oh Look” in Kansas City 
Nov. 15. He was replaced by Benny 
Harrison. Mr. Mack will rejoin his wife, 
Blanche Vincent, and re-enter vaude- 
ville. 

Jim Cook ran into New York this 
week from the West to close some realty 
deals in Brooklyn. They netted him a 
profit of $32,000. Mr. Cook left Wednes- 
day for Flint, Mich., where he will open 
on the Butterfield time. 


For the purpose of obtaining funds to 
build a permanent club house the Cheese 
Club, composed of theatrical press 
agents, newspaper men, etc., will give a 
benefit performance at the Central 
Monday afternoon, Dec, 1. The thea- 
tre has been donated by the Shu- 
berts for the occasion. Ten per cent of 
the receipts’ are to be given to the 
Actors’ Fund of America. John Cum- 
berland will stage the show. 


The home and dancing school of Ruth 
St. Denis and Ted Shawn, in Los Ange- 
les, were totally destroyed by fire last 
week. Mr. and Mrs. Shawn are said 
to have had no insurance or not suffi- 
cient to cover the toss. They had been 
preparing a vaudeville act in Los 
Angeles expecting to come east with it. 
The fire altered their plans and they will 
open it west. 


Advertis:*g issued fror the Keith 
Publicity Department is in the form of 
a subpoena, in connection with the new 
William Rock revue. The wording com- 
mands the publie in general to lay aside 
all business excuses and appear to testi- 
fy anent a certain action between 
Keith’s Colonial as Plaintiffs and The 
Amusement Loving Public as defendant, 
signed O. B. Joyful, attorney for Kith's 
Colonial. 


The Yiddish Theatrical All:-nce, act- 
ing through its attorney, Abner Green- 
berg, has purchased a cemetery plot at 
Mt. Hebron, Flushing, L. IL, paying 
$8,900 down. The Alliance is a very 
democratic social organization to which 
actors and stage hands belong. A stage 
hand is as likely to be president of the 
organization, more so in fact, than an 
artist. <t is the purpose of the purchase 
to provide a suitable resting place for 
the deceased members of the Y. T. A. 


Mrs. Florence Meagher Brian’s suit 
against her first husband, Charles H. 
Pope, a stock broker, for the recovery 
of $8.190, alleged due her for back ali- 
mony, was settled out of court, Isat 
week, through the contending parties’ 
attorneys. The plaintiff is the wife of 
Donald Brian, actor. Justice 
Giegerich, sitting in the Supreme Court, 
permitted the withdrawal of the action. 
Benjamin F. Spellman, counsel for the 


plaintiff, refused to divulge the nature 
of the settlement terms. 


Richard Hayes, who recently resigned 
as manager of the Strand, White Plains, 
N. Y., announced plans under way for 


the erection of another house in that city. | : 


Mr. Hayes stated that John Lynn, presi- 
dent of the Air Conductory and Cooling 
System, has completed arrangements for 
tem, has completed arrangements for 
the purchase of Main street properties 
as the site. The new theatre is to have 
a seating capacity estimated at 2,500, 
There are two other theatres in the 
same vicinity, Strand and Palace, both 
playing -vaudeville and.under the con- 
trol of ‘Kenneth T. Marion. 


The Kelly and Campbell production of « 


“The Bridal Night” reopens this wéek, 
starting in Pennsylvania. It is bound 
for Chicago. Norman Stein has been 
added to the firm’s show, “Seven Days’ 
Leave,” joining in Salt Lake last -week. 
“Good Morning Judge” did $15,000 in 
Pittsburgh last week. The firm has 50 
per cent. of that froduction, the 
Shuberts owning the remainder. The 
“Judge” piece is bound for Boston. 
Mercédes Lorenz is now playing the 
feminine lead in “Good Morning Judge.” 


“Under Orders” is or was an A. Hy 
Woods play. It carried two principals, 
man and woman. At the opening of the 
season Woods sent out several “Orders.” 
It was a good gamble, the speculative 
end running to an expense account of 
about 30 cents, net, for Woods. Several 
of the companies returned. In one of 
the companies the two players could not 
agree. When reaching the theatre for 
the first performance of the engage- 
ment they usually quarreled over the 
dressing rooms and that always: gave 
the stage hands a laugh. When not 
playing each insisted upon an afternoon 
rehearsal, to provide against the other 


securing an unexpected advantage. 
That “company” came in with the 
others, 


“Most of the actors in New York eat 
at Childs’ restaurants and then walk 
over and stand in front of the Claridge 
or the Astor and talk with each other 
about the good meals they’ve just had.” 
So wrote Leone Cass Baer in “The 
Morning Oregonian” of Portland, Ore., 
after returning home from New York. 
In the preceding paragraph Miss Baer 
mentioned the hospitality extended to 
her while in New York by an actress. 
In the following paragraph “**e@ same 
writer rails against the New York the- 
atre audiences, describing them in quite 
the altogether and from the country 
view. As the majority of the audiences 
in the New York theatres Miss Baer 
referred to are from out of town, she 
slipped on that one, as she did with the 


paragraph anent Childs. Just why 
writers of this type who cultivate 
acquaintances among the profession 


wish to give the impression to their 
townspeople that professionals are vast- 
ly different from other human beings 
isn’t so much of a mystery after al). 
These writers try to be “smart” at the 
expense of anyone, to make their column 
“bright” for the localities, This bright- 
ness, however, deceives the public in 
their impression of the actor and wipes 
out all of the effort of professional peo- 
ple to establish themselves as the prop- 
erty-owning, law-abiding citizens that 
they are, working on the stage for a 
living and earning a _ better living 
through that on the average than any 
column paragrapher in America. It’s 
about due for these small time and 
small town self-appointed guardians of 
the stage to tell the truth, even if théy 
have to expose their own ignorance by 
so doing. Since actors do not congre- 
gate in front of either the Claridge or 
the Astor, the question might be asked 
of Miss Baer when did she visit either 
of those first-class hotels while in New 
York, and if she did, who paid for hef 
meal—the actress mentioned as enters 
taining her here? 
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FEDERAL INVESTIGATION 


The verbatim testimony in the proceedings of the 
Federal Trade Commission in the matter of the vaude- 


ville investigation. 


The hearing was resumed, pursuant to notice, before 


EXAMINER CHARLES S. MOORE, ESQ. 
Appearances as heretofore noted. 
20 West 38th Street, New York City. 
The report below is of the proceedings 


WEDNESDAY, OCTOBER 15. 
VALERIE BERGERE 


ON THE STAND—(Contd.) 
e So the conditions today are just the same? 


A. Just the same, and I pald royalties then and railroad fares 


ther the same as now. 
9. You pay royalties to the author? 
A. Yes. 
Q. Ana that f!s a certain overhead charge, is it not? 
A. Yes. 
Q. That has to come out every week? 


A. Yes. 
Q. And you pay for your costumes. 
A. Yes. 


Q. Ané@ your railroad fares? 

A. Railroad fares and transfers. 

Q. And your breakfasts, dinners and clothes? 

_ A. When I get a chance to eat, yes, sir. 

By Mr. Walsh; 

Q. You played in the legitimate, did you not? 

A. Yes 

Q. What is the system with reference to extracitng booking 
fees there; did you pay for the entire season? ; 

A. Well, you pay your agent a full week's salary, I believe, 
yes, a full week's salary. 

Q. Is it half a week? 

A. Is it? Well, it is a half week then, whatever it was. 

Q. Yor are not sure? 

A. I got such a small! salary that I do not think it would 
‘make much difference to the agent when I started. I got forty 
dollars a week in the dramatic business. 

By Mr. Goodman: 

Q. And you jumped from the dramatic into the vaudeville, do 
I understand, at $3507 ’ 

A. Well. into stock first, when I got $125 and $150, out of 
which. of course, I bought costumes every week, not once a 
season, and then I jumped into vaudeville, where I would be 
prersred for an entire season. 

By Mr. Walsh: 

Q. Do you know what the system fs with reference to the 
extraction of booking fees in the legitimate? 

A. Yes. You pay for either a half week or full week’s 
galary. You see, times have changed since I was in it. 

Mr. Goodman: The law of the State of New York covers that 
expressly, just as it does the vaudeville agencies. It is a dif- 
ferent rule and it is not a matter of custom, but it is a matter 
of law 

Mr. Walsh: Well, I want to find out if she knows. 

The Witness: It is too long ago, you know one forgets, but I 
know 1 paid a certain amount, whatever it was, out of my 
little forty or forty-five dollars at the time I was in the 
business 

Q. Well, in legitimate you do not pay railroad fares, do you? 

A. No. 

By Mr. Goodman: 

Q. Will you give us the names as far as you recollect them 
of all the sketches you have played in vaudeville in the last 
fifteen years? 

a “Billy's First Love,’’’ ‘‘Bowery Camille,"”” ‘‘Jimmle’s Ex- 
periment,’’ ‘“‘The Locks of Panama,"’ ‘“‘The Japanese Wife,’’ 
“Cherry Blossom,’’ ‘‘Judgment,'’ ‘‘Ambition,’’ ‘‘The Sultan's 
Favcrite’’ and the fearful title, ‘‘She Wanted Affection,”* and 
this season I have ‘‘The Moth.” 

Q Have you given ‘‘Locks of Panama’’? 

A. Yes. 

(Witness excused.) 


ELIZABETH M. MURRAY 


Was thereupon called as a witness, and, having been first duly 
sworn, testified as follows: 
DIRECT EXAMIN 

By Mr. Goodman: 

Q. Your address, Miss Murray? 

A. Philadelphia. 

Q. At the present time you are in the vaudeville branch of the 
@heatrica: profession? 

A. I am. 

Q. Playing a vaudeville act where? 

A. At present at the Riverside Theatre. 

Q. Keith's Riverside Theatre in New York cetty? 

A. Keith's Riverside. 

Q. How long have you been in the show business of ang 
bind, vaudeville or legitimate? 

About nineteen years. 

Are you a member of the White Rats Actors Union? 

I am. 

Are you a life member? 

Life member. 

Are you a member of the N. V. A.? 

Yes. 

Of the time that you have been fn the show business, how 
Manv years have you devoted to vaudeville? 

A. Well, I have been in and out of vaudeville, I cannot just 
gay how many. I was in vaudeville eight years before I went 
into a production. 

Q. Yor went into a production? 

A. Yer 

Q. Tell us what you do in vaudeville, what is your specialty? 

A. Character and dialect songs and stories. 

Q. Yo do your act alone with the help of no one except the 
piano player, or do you carry a piano player? 

A. No, I play with the orchestra. 

Q So in your act there are no members of the act who share 


ATION. 


Where do you live? 


OPOP OP OP 


jim your salary? 


A. No not any outside of my traveling companian 
Q. Well, that is a matter of personal comfort? 
A. Yes 


Q. And when you started in the show business, how did you 
start and in what capacity? 


A. I started in Keith’s Theatre on Eighth street In Philadel- 
phia, put there by Mr. Nash, I was kept there the second week 
by Mr. Keith personally. 


Q. What did you do then? ‘The same sort of character of 
act? 

A. Well, I was doing then coon songs with a chorus of fifty 
niggers back of me. 

Q. You carried them? 

A. No, I had nothing to do with that. 
and the manage; took care of the balance. 

Q. What salary did you get? - 

A. My first two weeks $35 a week. 

Q. How many shows a day did you play? 

A. Two. 

Q. After that, Miss Murray, suppose you trace down your 
theatrical! career from there on? 

A. Well, I went from there to Keith's Theatre In Boston, 
and I was there, I think, about seventeen weeks with this same 
chorus and—— 

Q. And got how much? 

A. I think I got $50, and I think at the end of the seventeenth 
week I got $75. Then I wag off the stagé probably eight or 
nine months, and I went back again and on the road with the 
Joe Har’ Vaudeville Show, whieh I think belonged to Weber 
& Fields. I was with them a year. Then I went with the Or- 
pheum show. 

Q@. War that Joe Hart Vaudeville Show what is known as a 
combination vaudeville show? 

A. Yes, it was a traveling vaudeville show. 

Q. It was intact and went from town to town intact? 

Feu 

Q. It was a regular vaudeville program of different acts, 
disconnected acts? . 

But went intact from town to town? 
Yes, a traveling vaudeville show. 
How much did you get in that show? 
$75 and my expenses. 
How many shows a day did you do in that? 
Two. 
Then you went with the Orpheum? 
Then I went with the Orpheum road show. I went over 
the Orpheum once alone. Then I went out with the Orpheum 
road show, and was with that two seasons, one season at 
$125 ond another season $165 and my traveling expenses. 

That show, so that these gentlemen will understand this 
read show. was also a vaudeville show? 

A. Ali different acts. 

Q. The same number of acts and the same acts were being 
carried Intact from town to town? 

A. Yes. We had McIntyre and Heath and Fields, the jug- 
gier, and Reynard, just the same as a vaudeville bill playing 
today at the Palace, as if it were traveling. 

Q. Then what next did you do? 

A. Then, I think, afier the Orpheum road show, I played 
the Keith Circuit once or twice. I don’t just remember exactly, 
but I know, of course, that I played it; and then I played out 
on the Orrheum time again, and then into ‘‘Madam Sherry.”’ 

Q. When you played the Keith time, as you say, how much 
did you get? 

A. $150. 

Q. Then when you went on the Orpheum time, how much 
did you eget? 

A. Well I think about $256, I am not quite sure, unless I 
would refer to my contracts. 


I did the solo part 


Q. Then that brings us up to where, up to ‘‘Madam Sherry'’'? 

A. ‘‘Madam Sherry.’’ 

Q. ‘‘Madam Sherry”’ is a musical production. 

A. Yes. 

Q. It was a musical comedy. 

A. Yes. I created the leading comedy part. I was there three 
seasons. 

Q. It was played in legitimate theatres, so-called. 

A. Yes. 

Q. And was a very great success as a musical comedy? 

A. Yes. 

Q. How much did you get in ‘‘Madam Sherry.’’ 

A. I went into ‘‘“Madam Sherry’’ for $175. 

Q. Now, when you came out of ‘‘Madam Sherry” what dtd 
you do? 

JT went to the vaudeville between seasons, that is, the 

five or six or seven weeks that I would lay off in the summer, 


into vaudeville, 

Q. Into what vaudeville did you go, I mean what circuit? 

A. I played Chicago and St. Louis, Detroit, I think; I am 
not quite sure; maybe about four weeks, I played. That is 
betweer, the rehearsal time. We would close generally around 
May or June and then have four or five weeks open until 
*‘Madam Sherry’’ starts again. 

Q. After you left ‘“‘Madam Sherry’’ you played in the Or 
pheum tims and also in the Keith Circuit? 

A. Yes. 

At what salary? 

I have to think—— 

Take your time. 

I think about $500 I got then. 

$500 a week? 

Yes. Of course, I was in “‘High Jinks’’ in the meantime 
Then you went into ‘‘High Jinks'’? 

Yes. 

That was also s musical comedy? 

Yes. 

It did not play in vaudeville theatres but—— 

In legitimate houses. 

In the same houses in which dramatic plays are presente@? 
Yes. 

And when you came out of ‘‘High Jinks’’ you played for 
the Keith Circuit again? 

A. Yes, part of the time. 

Q. And the Orpheum Circuit? 

A. And the Orpheum Circuit. 

Q. And then I understand you got $500 a week or there 
abouts? 

A. Yes. 

Q. What other productions have you been fn excepting ‘‘High 
Jinks,’’ besides vaudeville? 

A. “Exceeding the Speed Limit,’’ ‘‘Watch Your Step,’’ ‘‘Good- 
Night, Paul,’’ two seasons with Mr. George M. Cohan’s Review. 

Q. How much are you getting in vaudeville now at the 
Riverside this week, for example? 

A. Well, some weeks I get $500. I am getting $600 at the 
Riverside. 


——3 
And your salary this season is what, $500 and $600? 
$500 and $600. 
Did you play in vaudeville last season? 
Not very much. 
Did you play any? 
Yes, I played some. 
What salary did you get last season? 
$500. 
Now, have you found any great difficulty in getting from 
vaudeville into musical productions? 
A. No, mot from vaudeville into musical productions. 
rs — you played any smali time at all in your lif>? 

Q. When I ask you if you have any trouble getting from 
vaudeville to musical comedy, what I want to ask about par- 
ticularly is this, whether there is anything peculiar about the 
work in musical comedy or in vaudeville that renders it di®- 
cult for an artist, if she has ability, to frame up an act s0 
that, if she cannot get work in vaudeville, she can go inte 
musical comedy, and if she cannot get work in musical com- 
edy, she can go into vaudeville? 

A. Well, if you have the material, I think you are in de- 
mand in either one. 

Q. In other words, what we call a vaudeville act, {t does 
not necessarily follow that that means that that act is an 
act that is only playable in vaudeville? 

A. I do not think. so. 

Q. You know that there are acts and shite are actors who 
in dramatic plays and have gone into vaudeville? 

es 

Q. And vice versa? 

A. Yes. 

Q. Just as you have played in musical comedies and gone 
into vaudeville and back :gain? 

A. Yes. 


Q. Now, at any time that you procured work through the 
United Booking Offices, and, of course, the Keith time was 
secured through these offices? 

A. Yes. 

Q. Did you employ a personal agent or representative? 

A. After I left ‘‘Madam Sherry,"”’ I had Mr. Wilton. 

Q. How much did you pay him? 

A. Five per cent. 

Q. You paid him five per cent.? 

A. Five per cent, 

Q. Prior to that time you had vaudeville engagements with 
out an agent, do I understand? 

Yes, 

How much did you pay them by way of commissions? 
Five per cent. 

To the booking office? 

To the booking office. 

Have you an agent now? 

No. 

How long did you have Wilton as your agent? 

I think about eight years, since I left ‘‘*Madam Sherry.” 
Were you requested by Mr. Albee, or anybody else in 
connection with the United Booking Offices, to employ Wilton? 

A. No 

Q. Or to employ any agent? 

Q. How did you do your booking when you did not have an 
agent in the United Booking Offices? 

A. I went personally to Mr, Hodgdon or to Mr. Hennessy ia 
those days and Mr. Beck, always, on the Orpheum Circuit, 

Q. Mr. Beck for the Orpheum Circuit? 

A. Yes. 

Q. And Mr. Hod~don and Mr. Hennessy for the United Booke 
ing Offices? 

A. Yes—well, Mr. Keith when he was living. 

Q. Have you ever had any controversies over the cancellation 
of contracts which were entered into with you? 


OP 


A. No. 

Q. Did you ever work without a written contract? 

A. Yes. 

Q. Just on the manage. a word? 

A. Yes. 

Q. Was that word or promise kept? 

A. Yes. 

Q. You got the salary whic. was promised you? 

A. By Mr. Beck, always. 

Q. Hiave you a route at the present time? 

A. Until February. 
Q. Have you found that your act, while a success in one 
city, would not be a success in another city; that is to say, it 


would take with one audience but not with another, the very 
Same act? 

A. It is very often the case. 

Q. How do you account for that? 

A. I don’t know. I don’t know how you could account for it, 

Q. Well, do you think it might be due to the variance in 
tastes of the audience in one locality and— 

A. Well, very often in one city you might play, you might be 
a terrific hit from an applause standpoint, and in another city 
you might be a terrific hit to another audience that did‘ not 
applaud, but might like your act, not a demonstrative audience, 
I should say. 

Q. You had some experience in Baltimere, 
that regard? 

Yes, I know I did. 

You did not want to play Baltimore? 
No. 

Just what was it? You told me something about it. 
Well, I did not feel they liked me in Baltimore, I did not 
feel the audience cared for me, and natura!’ I would not want 
to play there or anywhere. 

Q. And yet the same act went big in other cities? 

A. Yes, and I go into Baltimore in a production in Ford's 
Theatre and make a terrific hit, but not in vaudeville. 

Q. What is your opinion of the managers of the vaudeville 
theatres, in booking, having of necessity to choose his own acts 
with a knowledge of the peculiar requirements of his particular 
audience? I do not think I make myself crear, probably 

A. No, I do not think any two managers have the same {dea 
on any one act. I could not answer that. 

Q. That is all right. There is a certain individuality about 
this profession, is there not, in vaudeville, which applies not 
only to the actor, but to the manager? 

A. Oh, yes. 


did you not, ta 


The verbatim report of the investiga- 
tion will be continued in next week’s 
issue of VARIETY. 
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= Jack Englis Emma Francis Ce . NORFOLK, VA. ROANOKE 
& (One to Academy Roanoke 
ae amuels 2 ha 
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pernorr The, Veronicas The Brightous 
IN VAUDEVILLE THEATRES De} Pe (One to fill) Macart & Bradford Anderson & Burt 
mati h ise indl Bowers & Wallace LONDON, ONT. 
houses open for the week with Monday tinee, when not otherwise indl- Nugent od half PENSACOLA, FLA 
e Kohiman (27-30) TER 
The bills below are grouped in divisions, according to the booking offices they Kranz & La Salle Heien Miller Gita Indie Temple 
are supplied from. Ist half Chatlon & Keke 
The manner in which these bills are printed does not denote the relative impor- fijjian Twin Bre‘ Rolland & Ray Mole Jester & M 
tance of acts nor their program positions. EASTON, PA. Libby & Nelson Goan 
3 * before name indicates act is now doing new turn, or reappearing after ab- Able °. H. LOUISVILLE, KY Ellis & Irwin Elida Morris 
) gence from vaudeville, or appearing in city where listed for the first time. Bissett & Scott @. F. Keith's Riva Larsen Trio ping hoon 
R Hodge Co Miller & Bradford ETE 
a B. F. KEITH ts 2a half CHARLESTON, 8 © Morgan & Kloter Smith & Austin * yo VA. Vittoris & Georgette 
Victory That Roberts Ce (Newport News split) SAVANNAH 
Palace Theatre Building, New York City. y ckey (Columbia Ist halt Bijou 
: Eddie Kerne Co ist half Dancing Demons Elizabeth Murray Betty Bona (Jacksonville split) 
; NEW YORK CITY Proctor oo St. Huyler & Bann Morlin Bob & Dare Vera Sabini Co Jennings & Mack lst half 
z Keith’s Palace 24 halt Cal Dean Girls Dorothy Brenner Corp Roberts Co A (One to fill) Lida McMillan Co Tilyou & Rogers 
' Morgan Dancers H —T AUBURN Donovan & “Melody of Youth Anderson Eddie Foyer South & Tobin 
Rooney vent Rev Terran Co Le Van & Moore Nashville Gypsies “Love 
a *Wish Wynne , udino st ha owar adler 
4 Creole Fashion Plate Teonard Co MeNally Dennis & D CHARLOTTE, N © ELMIRA PHILADELPHIA = B Bouncer's Circus 
mi Bert Baker Co Mrs. Thos Whiffin Co Briscoe & Rauh m ° M ti Haven & Francis B. F. Keith’s ow 
bi Bert Hanlon One to Ail) Academy ajestic Rag Time Car Valentine & Bell SCHENECTADY 
*Aerial Lloyds (Newport News split) Dixon & Mack Rae E Ball Co Lewis & White Proctor’s 
ha (Two to fill) ist halt M & M Dunn Ist half 4 Mel dy Maids Terpsichon 4 Moran & Wiser Ben Smith 
Keith’s Alhambra Senet Athen Ce Eddie Badger Quixey 4 Henry B Toomer Co 
f 5 *3 Blighty Girls John Cuttie Alexandria Hobson & Beatty 2d half LOWELL Beth Berri | Yates & Reid 
*Helene Coline Co Moore & Subers Yates & Reed Tracy & McBride Burns & Foran B. F. Keith's ty to Bway 
asics co *Philips & Eby BALTIMORE — Art Smith Fhe Nitta 2a half 
Vie Quinn Co (Two to fill) McKay's Scotch Rey Leonard Paray 4 Bara The Magli 
Bert's 2a half CHATTANOOGA (One to fill) Murray Voelk 
er erlo cofie tephens 
: (Others to fill) (21-30) Raymond & Schramm _ ,,- Rialto ERIE, PA. “Flirtation” Jean & Jacques Holmes & La Vere 
; Keith’s Colonial) Lewis & Dunbar “Playmates” (Knoxville split) . H & G Ellsworth 4 Harmony Kings Luba Meroft Co 
Ramsdell & Deyo sHomer Lind Co Crawford & Broderick Ist half Colonial Prosper & Moret Ryan & Ryan J Rosa’d Johnson Co tl 
*DeOnsonne & Baker $Mike Whalen Imhoff Conn & C Herbert Brooks Willie Long , (One to fill) SYRACUSE 
Gallagher & Rolley Morgan & Gates Alice Lioyd Kelly & Pollock Clifton & Vat - M’KEESPORT, PA. 2d halt c 
Du For Bros (Two to fill) Jazziand Naval 8 Musical Geralds Eabdine & Good aie’ Hinnod Johnny Clark Co The Megieys 
el James Thornton BROOKLYN Fay Courtney Lord & Fuller ‘Very Good Eddie an Frank Garden Co Nan Gray 
& N Koun Keith’s Bushwick Gautier’s Bricklayers. Wilson & Larsen GRAND RAPIDS Annette an Seal Allen Co 
& Kelley Sylvia Loyal Empress 24 half Alexandria 
Dalton ‘raig 4 cMahon appelle ahn ec 
Vallecita’s Leopards Haskell EXCLUSIVE DIRECTION Bert & Neilsen Mildred Volmore Girls Wilson Aubrey 3 
: Keith’s Riverside Diamond & Brennan feume, Caren Oo Wm H Armstrong Ce Alice Manning | 
a Page, Hack & M McFarland Sisters FOR PRODUCTIONS Leighton & Alex MOBILE Rome & Cox Quakertown to Bway 


Fred Berron 
*Rome & Moore 
Duffy & Sweeney 
“Music Land 
Bennett & Richards 
Hyson & Dickson 
La Fey's Models 
(Two to fill) 
Keith’s Royal. 
Potter & Hartwell 
*Hendricks & Stone 
“Beauty Vender” 
WVinie Daly 
Harry Cooper 
“Extra 
(Two to fill) 
Keith’s H. 0. H. 
2a nar 
(20-23) 
3 O'Connor Sisters 
*Cohey & Jaxon 
McDevitt Kelly & L 
Frank Markley 
*Bevan & Fiint 
Marie Hart Co 
ist half 
(24-26) 
Piquo & Fellows 
Homer Lind Co 
(Others to fill) 


2a halt 

(27-30) 
Lorimer & Carbrey 
Cutty & Nelson 
(Others to fill) 


Prector’s 125th St. 
2d half 
Dancing Kennedys 
Berrick & Hart 
Grant Gardner 
Bertram & Saxton 


Ist half 
(24-26) 
Al Riccardo 
®*Morgan & Gates 
Navassar Girls 
J C Mack Co 
(Two to fill) 
2a half 
(27-30) 
Lawrence & 
Frank Markley 
(Others to fill) 
Keith’s St. 
The Kennedys 
Lucy Bruch 
*Paul Decker Co 
Whiting & Burt 
Joe Laurie 
“Once Upon Time” 
(One to fill) 
Proctor’s 58th St, 
Yorkes Dogs 
Martin & Walters 
Chong & Moey 
Wardell & Doncourt 
*Pearson 3 
Friend & Downing 
“Over Your Heads” 
2a half 
Rodero 
Malcolm & La Mar 
Evans Johnson & B 
Lowry & Prince 
Martin & Webb 
Proctor’s 5th Ave 


2d half 
(20-23 
Davis & Rich 
Jack La Vier 
J & I Marilyn 
K of C 8 
(Two to fill) 
Ist half 
(24-26) 


Frank Markley 
*Bronson & Rizzo 
Holt Wakefield 
Marie Hart Co 
(Others to fill) 


2d halt 


(27-30) 
Lezart 
Catherine Murray 
Merlin 
Jd C Mack Co 
@Oihers to fill) 


Reynolds- 


Phil Baker 
Keith’s Orpheum 
Maxine Bros & B 
Mabel Burke Co 
Chas Irwin 
Bee Palmer Co 
Miller & Mack 
Wheaton & Carroll 
Ara Sisters 
(Two to fill) 
Keith’s Greenpoint 
2d half 


(20-23) 


*Lorimer & Carbrey . 


“Perfect Day” 
Chas Seamon 
“Mimic Worid” 
ist halt 
(24-26) 
Furman & Nash 
J & I Marilyn 
(Others to fill) 
2d half 
(27-30) 
Mystic Hanson $ 
Ex-Jubilee 4 
(Others to fill) 


Keith’s Prospect 


2d haif 
(20-23) 
El Cleve 


V Moore & L 
H & G Ellsworth 
Adams & Griffith 
“Playmates” 


Canton 2 


Lawrence & Reynolds 


K of C 8 
(Others to fill) 
2a half 
(27-30) 
Rartram & Saxton 
Willa H Wakefield 
McKay & Ardine 
Navassar Girls 
Halsey 
Norma Telma 
Babcock & Dorica 


*P Fielding’s Players 


Tabor & Green 

*Tommy Allen Co 
2a halt 

Conley & Frances 


*Hazel Harrington Co 


Bob & Whitman 
(One to fill) 


ALBANY 


Wallin & Fovor 
Rives & Arnold 
Burt Earle Girls 

4 of Us 

Fashion Minstrels 


ALLENTOWN PA 


Orpheum 
4 Dancing Demons 
Bob & Dare 
Corn Roberts Co 
“Melody of Youth” 
Eckert & Moore 
Gordon & Day 

2d half 
Bissitt & Scott 
Nancy Boyer Co 
Morgan & Kloter 
“That Melody” 


ATLANTA 


Lyric 
(Birmingham split) 

Ist half 
McNeil & Shadow 
Frank Mullane 
Lewis & Norton 
Wilson Bros 
Tatsuri Jap Trio 


ALTOONA, PA, 
Orpheum 
Roode & Francis 
Reynolds & White 
Fisk & Lloyd 
Jones & Greenlee 
Resiste 


1493 Broadway 


FRED and ADELE ASTAIRE 


in “APPLE BLOSSOMS” 


DOOLEY AND SALES 


AND 


LEW HEARN 


in “MONTE CRISTO, JR.” 


WATCH THIS SPACE FOR ANNOUNCE- 
MENTS FEACH WEEK. 


ED DAVIDOW— 
ber US R. 


Tel. BRYANT 841-842 


LeMAIRE 


BINGHAMTON 
Stone 
Burns & Foran 
McNamara 
“New Model” 
2d half 
Dave Kindler 
Innes Rros 
4 Melody Maids 


BIRMINGHAM 

Lyric 
(Atlanta split) 

ist half 
Prevost & Goulet 
Tom Mahoney 
Whipple Huston Co 
Laurel Lee 
Olga’sLeopards 


BOSTON 

B. F. Keith’s 
La France Bros 
Jean Barrios 
T & K O'Meara 
Milt Collins 
Buzzell & Parker 
Chicken Chow Mein 
Balley & Cowan 
Gruber’s Animals 


BUFFALO 

Shea’s 
Herbert Dyer Co 
Ann 
Sully & 
“Kiss Me' 
Ryan & Healy 
Juggling Nelsons 

Star 
Orpheus Comedy 4 
Reeder & Armstrong 
Wilbur & Lyke 


CANTON, O. 
Lyceum 
Rinaldo Bros 
Haward & Craddock 
Al H White Co 
Joe Towle 


Alexander Kids 


Houghton 


CHESTER 


Adgement 
O'Connor & Dixon 
“Toll Bridge” 
Spencer & Wms 
(One to fill) 

2d halt 

White Circus 
Ford & Truly 
Jack Trainor Co 
Vardon & Perry 
“At Soda Fountatn” 


CINCINNATI 


BR. F. Keith’s 
(Sunday opening) 
Camilla’s Birds 
Emerson & Baldwin 
Maryland Singers 
Emmett De Vay Ce 
Eddie Ross 
Moskova Co 

fr and Mrs J Ba 
The Randalls ~~ 


CLEVELAND 
Hippodrome 
H Johnson 
Holliday & Willette 
E & S Adair 
Joe Towle 
Helene Fredericks Os 
Kane & Herman 
Chas King Co 
Johnson Baker & J 


COLUMBIA, 8. @ 
Columbia 
«Charleston split) 
Ist half 
McRae & Clegg 
Jack Atkins 
Josephine Davies Ce 
Wheeler & Potter 
Lambs Manikins 


COLUMBUS 


B. Keith's 
Balliot 3 
Rome & Cullen 


Toto 
PHONE: CIRCLE 2697 
DR. H. N. SHECKMAN 
DENTIST 
Most completely equipped dental 


office in Times Square District. 
Capitol Theatre building 
1638 Broadway Hours: 
New York 9 A. M. to 5:30 P, 
CAMDEN Conrad & Conrad 
Tower's lillian & Herlen 


Ford & Cunningham 
Jack Trainor Co 
Cook & Hawthorne 
Al White Revue 

2d halt 
Rose Review 


Robinson McCabe & R 


“Toll Bridge” 
“Wishing” 
{One te fill) 


Valerie Bergere Ce 
Sherwood Van & R 
(One to fill) 


DAYTON 
B. F. Keith’s 


Juno Salmo 
Stanley & Birnes 
Dillon & Parker 
Sam Filbert Co 


Elly 


HAMILTON 
Lyric 
El Rey Sisters 
Columbia & Victor 
Newhoff & Phelps 
Scotch Lassies 
(Two to fill) 
HAFRISBURG 
Majestic 
W & H Brown 
Heien Vincent 
Eddie Herne Co 
Huyler & Bann 
“Taking Way” 
2d half 
The Faynes 
Reynolds & White 
$5,000 A Year 
Colt Jack George 


INDIANAPOLIS 

B. F. Keith’s 
(Sunday opening) 
Peggy Bremen & Bro 
Quinn & Caverly 
Kingsley Benedict Co 
Primrose 4 
Reckless Eve 
Alice Hamilton 
Artistic Treat 


ITHACA, N, 
Star 


Mystic Garden 

Art Smith 

McKay's Scotch Rev 
2d half 

Dixon & Mack 

Kitaro Trio 

(One to fill) 


JACKSONVILLE 


Arcade 
(Savannah split) 

ist half 
Ethel Vaughn 
Embs & Alton 
Demarest & Dofl 
4 Pals 
Jac DeK Troupe 


JERSEY CITry 
B. F. Keith's 
half 
(20-22) 
Yorkes Dogs 
Morati & Harris 
Mercedes 
Harmony Kings 
Yoney Haskell 
Tamaki 2 
half 
(24-26) 
Martinett! & Sylves’r 
Tewis & Dunbar 
Mike Whalen 
(Others to fill) 
2a half 


(Others to fill) 


JOHNSTOWN, PA 


Malestic 
(Pittsburgh split) 


Ist half 
Jack Hanley 
Jewel & Raymond 


Tew Hawkins 
Dennis Bros 
(One to fill) 


KNOXVILLE 


Bijou 
(Louisville split) 


Ist half 
Delano & Pike 


Wrenn & Cunningham 


“Snap Shots” 
Max Lamb 
Jerome & Newell 


LANCASTER, PA 


Colonial 
“Memories” 
Marg Padula 


Lyrie 

(New Or'eans split) 

ist half 
Musteal Johnsons 
Witkins & Wilkins 
Tom Nawn Co 
Jimmie Tucas Co 
B Clifford Co 


MONTGOMERY 


Grand 
(Pensacola split) 

Ist half 
Armanda Gray 
Rrown & Darby 
Imperial Venetrians 
Cahill & Romaine 
3 Genius 


MONTREAL 


Princess 
Jim Jazz King 
I. & G Archer 
Wellington's Surprise 
Patricola 
Ed Ford 
(Others to fill) 


MT. VERNON 
Proctor’s 
2d half 
(20-23) 

3 Blichty Girls 
Ames & Winthrop 
W H Wakefield 
Jack Norworth 
Lem Gerards 
ist half 
(24-26) 
Mystic Hanson 8 
Ex Jubilee 4 
Chas Seamon 
(Others to fill) 
2d half 
(27-30) 
Murray Sisters 
Geo A Moore 
Mercedes 
(Others to fill) 


NASHVILLE, TENN 


Princess 
(Louisville split) 
ist haif 
E T Alexander 
Young & Wheeler 
Around the Map 
Sampson & Douglas 
“Golden Whirl” 
NEWARK 
Proctor’s 
2d half 
(20-22) 
Helene Coline Ce 
Ralph Herz Co 
Fred Berrens 
Navassar Girls 
(Two to fill) 
Ist half 
(24-26) 
Tozart 
Catherine Murray 
McKay & Ardene 
Geo A Moore 
Mercedes 
(Two to fill) 
2a half 
(27-29) 
K of C 8 
Chas Seamon 
(Others to fill) 


NEW “ORLEANS 


Palace 
(Mobile split) 

Ist half 
Black & White 


Bd Morton 

Jolly Wilde Co 
Lazar & Dale 
Padrina’s Baboons 


NEW NEWS 


Olympia 
lst haif 


Weadick & Ladue 
O'Rourke & Adelphi! 
Keene & Williama 
Billy Gleason 

3 Bobs 


“Hello Judge” 


(Two to fill) 


ARE YOU BILLED NEXT WEEK? 


IF NOT (Let Us Dope Out) WHY NOT 


THE REAL PRODUCING CO. 
Strand Theatre Bldg., New York City. 


Bryant 1440. 


NED DANDY, Gen. Mgr. 


Wm. Penn 
Chinese Jazz 3 
Grey & Bryon 
Vardon & Perry 
Bevan & Flint 
John Clark Co 


2d half 
Rose Moon Co 
O’Connor & Dixon 
4 Harmony Kings 
(One to fill) 


PITTSBURGH 
Davis 
Edwin George 
Elsie White Co 
V & E Stanton 
Glee Club 
Morris & Campbell 
Breen Family 
(One to fill) 
Sheridan 
(Johnstown split) 
ist half 
Caplane & Wells 
Van & Pierce 
Hamlin & Mack 
Olga De Baugh 
Chas Ahearn Co 
Harris 
Will Ahearn 
Pasquale & Golden 
Mardo & Hunter 
De Lyte Girls 
“Let's Get Married” 
Laura Evans 
B Harrison Co 
La Mont 3 


PORTLAND 


B. F. Keith's 
La Poilu 
Gill & Beak 
Gosler & Frisby 
Lady Sen Mei 
John Sparks Co 
Fallon & Brown 


PROVIDENCE 
E. F. Albee 

Wallace & Galvin 
Mr & Mrs Norcross 
Raymond Bond Co 
The Decorators 
Ben Bernie 
Santos & Hayes 
(Two to fill) 


READING, PA. 
Majestic 
The Faynes 
Tom Moore & Giris 
$5,000 A Year 
Col Jack George 
(One to fill) 


Proctor’s 
Dave Kindler 
Mansfield & Riddle 
Sweet Sweeties 
Frisco 

2a half 
Cardin 
“New Model” 
Mystic Garden 


TOLEDO 

B. F. Keith’s 
Gt Richards 
Francis & Overholt 
Owen McGiveney 
Hunting & Francis 
Wm Gaxton Co 
Sidney Phillips 
Gautier’s Toy Shop 

TORONTO 

Shea’s 

Anderson & Yvel 
Sylvester & Vance 
J & S Leonard 
Leon Varvara 
Nonette 
Fenton & Fields 
Arco Bros 
(One to fill) 

Shea’s Hip 
Minnie Faust & Bro 
G & R Perry 
John F Doyle Co 
Wilson & \vsison 
J Martin 3 


TROY 

Proctor’s 
(AfBany split) 

lst half 
Harvey Holt & EK 
“Street Urchin” 
McMahon Dia'd & R 
McCarthy & Steward 
Sissle & Blake 


UNION HILL 


Lincoln 
Nat Nazarro Co 
Conley & Francis 
H Harrington Ce 
Price & Robina 
“Sailing Along’ 

2d half 
Norma Telma 
Babcock & Dorida 
P Fieldings Co 
Sharp & Thompson 
Avolins 


WASHINGTON 


B. F. Keith’s 
Koban Japs 
Jack Lavier 


NED “CLOTHES” NORTON 


Third season featured in B. D. 
to Broadway.” 


“Quakertown 


Berg’s 
Keith Circuit. 


2d half 
W & H Brown 
Monte 
Fisk & Floyd 
Duval & Symonds 
His Tel og Way 
KICHMOND 
Lyric 
K ‘split) 
let half 
ter 0g 
y & Page 
w ‘\Vilson 
Levolos 


Ruth Roye 

Will Rock Co 
Mabel McCané Co 
(Three to fill) 


WHITE PLAINS 


Strand 


Bob & Whitman 
‘“‘New Doctor” 
5 Avalions 
(One to fill) 

2d halt 
Tommy Allen Co 
Tabor & Green 
(Two to fill) 
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WILMINGTON YORK, PA, DORCHESTER Farge & Grow Pates Delton WINNIPEG Jack Osterman 
Garrt ouse uare owers alters ernard err owlan eehaa Arnaut Bros 
aD Drver Catherine Powell Co College & Casino as Ernest. Evans Co 
a a Be GaHagher & M i 
Halley & ‘Noble A Debbe Clark & Dare LYNN WILKES-B’RRE, PA. Joe Schuyler 3 Gitla Kasdia 
(One to fill) Roode & Francis F & E Carmen Dobbs & Welch Ziska & King Gorgalis 3 State-Lake Theatre Building, Chicago 
Jones & Greenlee Gwen & Clark Herbert Shaw & Campbell Plaza ‘ ° 
YONKERS “Memories” (Two to dill) 2d half Tracey & McBride May & Hill ALTON DUBUQUE 
Precters Marguerite Padula Franklin Park Barbette Swartz & Clifford Manning Sis lippedrome Majestic 
Rodero Resista Merian’s Dogs Grew & Burns Wilson Wanda 
tsor Jaye rgonn a 
Tons Mills Co ° Hippodrome Three Martels Waldorf Poli’s Latell & Vokes Bender & Mechen Wayne Marshall Co 
Countess Veronica ; Lester Raymond Co G & E Parks yy 
T Bekefi Co Elm City 4 2d half Homer Romaine B a & Merritt Red & Blond Everests Monks Romas Troupe 
2d half Har, a " Shirle Lonnie Nace Gwen & Clark ernar err e onay ASHLAND, WIS (One to fill) 
May Foster Ges MePariand McCormack&Winehill Redford & Winchester 
eit a “Me ie Glassen” Mason & Gwynne Eugene Emmett ORPHEUM CIRCUIT Royal ULUTH 
& Moey Belle Baker Fred Grant & Sister & 2a halt Grand 
Wardell & Davis & Pelle FITCHBURG McFa Palace Theatre Building, New York City & Woodward 
Colonial CALGARY _Fink’s Mules Hodginis Bill Pruitt 
CHICAGO B. F. KEITH. Musical Parshleye  Jyving & White Beil & Arliss “You'd Be Surprised” 
Lonnie Nace & rpheum P & W LaVarre BELLVILLE (One to fill) 
Vaudeville Exchange, Chicago. Helen Gleason Co (33-38) Washington 2d half 
Mason & Gwynne Walzer & Dyer (Same bill plavs Vic- MINNEAPOLIS Gypsie Meredith Violet & Charles 
BATTLE CREEK 2a half Nursery Land © Lawrence Crane Co toria 27-29) Orpheum Britt W ood Bob & Bill Millard 
Bijou Harry Tsuda 2a half é Ford Sis Band “Putting It Over" A Girls 
Ward & Dooley Ade Weber Helene Jackley MANCHESTER Grace DeMar “Heartland” Temimte 4 ”- “On Manila Bay” 
The Kuehns Hickey Boys H & K Sutton Palace Stuart Barnes Steve Juliasz Miniature Revue 


Ada Weber 

JI C Lewis Jr Co 

Ha! & Francis 

Billy Hart Giris 
2d half 


Cliff Bailey Duo 
Fay & Jack Smith 
A & B Leibler 
Wanzer & Palmer 
Trovato 

Fred LeReine Co 


BAY 


u 
Kelloggs 
Brierre & King 
Hugo lIwutgens 
Harry Jolsen 
(Two to fill) 
2d half 
Juggling DesLisle 
“Girls of 
Gilroy Dolan Coriel 
Libonat! 
Dewey & Rogers 
Valnovas Gypsies 
FLINT 
Palace 
The Sterlings 
Church Sisters 
Ferro & Coulter 
Gilroy Dolan & C 
Dewey & Rogers 
“Liberty Girls” 
halt 
3 Chums 
J C Lewis Jr 
Francis Renault 
Cook & Lorenz 
(Two to fill) 
FT WAYNE 
Palace 
Jelmont Warblers 
Mvrrtle Mason 
Adams & Thomas 
Hugh Herbert Co 
Peggie Vincent 
Reynolds Donegan Co 
2d halt 
Lucas & Inez 
Damarel & Vail 
Recular Bus Man 
Polly Oz & Chicak 
Adams & Guhl 
Lola & Girls 


JACKSON 

Orpheum 
Brent Hayes 
Clifton & Kramer 
Kajiyama 
Wanzer & Palmer 
Valinovas Gypsies 
(One to fill) 

2d haif 

Robert & DeMont 
Billie Miller Co 
Brierre & King 
Hugo Lutgens 
Reynolds Donegan Co 
(One to fill) 


KALAMAZOO 
Regent 

Robert & DeMont 
Grindell & Esther 
Billy Miller Co 
Francis Renault 
E & B Gordon 
Bellclaire Bros 


BOSTON B. 


Oliver & Olp 
Tom Browne Rev 
(One to fill) 


KOKOMO, IND 
Sipe 
Frawley & West 
Williams & Howard 
Adams & Hickey 
Neal Abel 
LaPetite Kevue 
2d half 
Whirlwind Hagans 
Rose & Thorne 
Rawls & Von Kaufmn 
Peggie Vincent 
Amoros Sisters 


LAFAYETTE 


Family 

2d half 
Papete Revue 
Williams & Howard 
8 Vassar Girls 
Pegegie Vincent 
4 Solaris 


LANSING 
Bijou 
2d half 

Ward & Dooley 
The IKuehns 
Kajiyamas 

& B Gordon 
B Hart & Girls 


LOGANSPORT 
Joe Nathan 
Ro-e & Thorn 
Amoros Sisters 
Adams & Thomas 


Little Hip & Nap 
2d half 
Frawiey West 


Jerry G O'’Mera 
“Remnants” 
Ben Lynn 
(One to fill) 
MUSKEGON 
Regent 
Peggie Breoks 
“Remnants” 
Orth & Cody 
(Two to fill) 
2d half 
Belmonts Warblers 
Grindell & Esther 
Adams & Thomas 
Fred Rogers 
Choy Ling Hee Tr 


OWOSSO, WIS 
Strand 
2d half 
Fellis & LeRoy 
Myrtle Mason 
(One to fill) 


SAGINAW, MICH 


Jeffras-Strand 
8 Rianos 
“Girls of 
A & B Leibler 
Fred Rogers 
(One to fill) 

2d half 

Church Sisters 
Clifton & Kramer 
Ferro & Coulter 
Hal & Francis 
“Liberty Girls” 
(One to fill) 


F. KEITH 


Vaudeville Exchange 


BANGOR, ME. 
Barbette 

Clay & Robinson 
Catherine Powell Co 
Fargo & Richards 
Bowers Walters & C 


2d half 
Suzanne & Ernest 
Beulah Pearl 
Cheyenne Minstreis 
Gruet Kramer & C 
Sultan 


Bath Opera House 
Lonzo Cox 
Green & Bailey 
The Glockers 
2a half 
Morin 
(lay & Robinson 
Swalin's Prowlers 
BOSTON 
Boston 
Mang & Snyder 
Helen Davis 
Henry & Moore 
Ned Norworth Co 
Schepp’s Circus 
Gordon’s Olympia 
(Scollay Sa.) 
Willie Hale & Bro 
McDermott & Heagney 
McCortnick & Wallace 
M & A Clark 
Techow's Cata 


ston 


Gordon’s Olympia 
(Washington St.) 
Dolly’s Pets 
Arthur Whitelaw 
Mullally McCarthy Co 
Mary Haynes Co 
Sterling Saxaphone ¢ 


BROCKTON 
Strand 
Ladd & Shannon 
Octavo 
Wilber Sweatman Co 
Eddie Borden Co 
Bathing Beauties 
2d half 
Julia Edwards 
Tom McRae Co 
“Night Boat” 
Bobby Randall 
Mr and Mrs Gordon 
Wilde & Daughter 


CAMBRIDGE 


Gordon’s Central 
Square 
Fd Hill 
Belle Montrose 
Jean Southern 
J & W Hennings 
Old Time Darkies 


2d half 
Herbert 3 
Green Miller & G 
Frank Conroy Co 
J & M Harkins 
Capt Betts’ Seale 


Redford & Winchester 
The Volunteers 
Fadet.es Orchestra 


Brown Gardner & B 
Holmes & Hitrig 
Early Laight Co 


Telephones FRANKLIN 803-804 


EDWARD 


J. ADER 


LAWYER 
CHICAGO 


1424 Otis Building 


Practise in all States and U. S. Courts 
HALIFAX “On High Seas” 
Acker’s 2d half 

(6) Gaynell & Mack 
Lonzo Cex J & W Hennings 
Green & Balley Melnotte & Leedom 


Musical Van Cooks 
Holmes & Hitrig 
The Glockers 
Strand 
(Dee 6) 
Wardwell Bros & lL 
Charles Tishman 
Waak & Lewande 
Mason .& Gwynne 
Sultan 
HAVERHILL 
Colonial 
J & M Harkins 
The Volunteers 
2d half 
Wilber Sweatman Co 
Brown Gardner & B 
LAWRENCE 
Empire 
Lew Huff 
McCormack&Winehill 
Four Buttercups 
Florida Four 
2d half 
Ladd & Shannon 
Helen Gleason Co 
Palo & Palet 
3 Martells 
LEWISTON, ME, 
Mausie Hall 
Alvin & Kenny 
Bobby Randall 
Evans & Wilson 
Josie Heather Co 


Sis 


2d half 
Ed Hill 
Poli 
BRIDGEPORT 
Poli’s 


Joe Schuyler 
Wilbur Mack Co 
Viola Lewis Co 
McLelNan & Carson 
2d half 
Dalton & Craig 
Rowland & Meehan 
(Others to fill) 


Plaza 
Emmett & Moore 
Jarrow 
Polly Dassi Co 

2d half 
Gates & Finley 
Aeroplane Girls 
(One to fill) 


HARTFORD 


Palace 
Irma & Connor 
Lannigan & Wood 
Larry Harkins Coc 
Léonard & Willard 
Bobby Heath Rev 
2d half 
J & E Mitchell 
Dreon Girls 
Tid Bits 
Scottish Romance 
Casino Bros & F 


“On High Seas” 


NEW BEDFORD 
Gordon's Olympia 


Julia Mdwards 
Coscia & Verdi 
Woolf & Stewart 


Krank Conroy Co 
2d half 

Alvin & Kenny 
Belle Montrose 
Jean Southern 
“The 
Old Time 

NEWPORT 

Opera House 
IIlelene Jackley 
Alf Grant 
R Wvlie Co 
Walzer & 
“Night Boat” 

2d half 

Sweet Cookie 
Dunn & Valeska 
Florida Four 
Eddie Borden Co 
Kluting'’s Animals 


WALTHAM 

Waldorf 
Gaynell & Mack 
Dunn & Valeska 
Palo & Palet 
Kluting’s Animals 

2d half 
Musical Parshleys 
Alf Grant 
Four Buttercups 
Dobbs Clark & D 


Darkies 


Circuit. 


NEW HAVEN 


Bijou 
Gates & Finiey 
Tom McKae Co 
Eva Fay 
(Others to fill) 

2a half 
Emmette & Moore 
Eva Fay 
Leonard & Willard 
Polly Dassi Co 

Palace 
Aeroplane Girls 
Larry Reilly Co 
G & E Parks 
F Pritchard Co 

2d half 
Wilbur Mack Co 
Viola Lewis Co 
McLellan & Carson 
(One to fill) 


SCRANTON 
Poli’s 
(Wilkes-Barre Split) 
1st half 

Two Earls 
Dave Thursby 
Tour 


Vv ariety Dancers 


DR. JULIAN SIEGEL 
Official Dentist to the N. V. A. 


1493 Broadway (Putnam Building), New York 


MERIDEN 


Poli’s 

“d half 
Homer & Romain 
May & Hill 
Regal & Mack 
Mallon & Case 
F Pritchard Co 
Anna Chandler 
Bobby Heath Rev 


WATERBURY 
Poli’s 
Red & Blondy 
Dreon Girls 
Regal & Mack 
Morey Senna & 
Scottish Romance 
2a half 
Irma & €onnor 
Lannigan & Wood 


Howard's Ponies 
Barber & Jackson 
Frawley & Touise 
Sterling & Marguerite 


CHICAGO 


Majestic 
Cameron Sisters 
Lew Dockstader 
Frances Kennedy 
Mary Barble Co 
Lyons & Yosco 
Nina Payne 
Murphy & White 
LeMaire & Hayes 
The Lordons 


Palace 


Harry Watson Co 
Nellie Nichols 
Jason & Haig 
Oscar Lorraine 
Dickinson & Deagon 
Pietro 
“Pianoville” 
Horelik & Sarampa Sis 
Nathane Bros 
State-Lake 
& Waldron 
Wright & Dietrich 
Rowman Bros 
Elinore & Willams 
Ashliev & Dietrich 
Ruth 
9 White Hossars 
Welch Medlv M 
DENVER 
Orvheum 
(Tuesday opening) 
‘Sweeties’ 
Stone & Kaliz 
Norwood & Hall 
Comfort & King 
Fern King Co 
Jack .Morrissey 


DES MOINES 
Orpheum 
(Sundav 

Ressie Claytoa: 

Ray Snow Co 
Dunham & O'Malley 
Ted Doner 

Rosa King Co 

The Seebacks 

Billy McDermott 


DULUTH 


Orpheum 

(Sunday opening) 
Rarnes & Crawford 
Nash & O'Donnell 
Boyce Combe 
Dolly Kay 
The Viviangs 
The Rickards 
LaBernicia Co 


KANSAS CITy, MO. 
Orpheum 
(Sunday opening) 

Karl Jorn 


Geo Kelly Co 

Burt & Rosedale 
“Tango Shoes’ 
Regay & T.vworraines 
Relgium Trio 

Billy Shaw Rev 


LINCOLN, NEB. 
Orpheum 
(27-29) 


Mme Ellis Co 
Farrell Taylor Co 
Harry Breen 
Martelle 

Sidney & Townley 
7 Honey Boys 
Melnotte Duo 


LOS ANGELES 

Orpheum 

Saranoff & Girls 

Weber & Ridnor 

Ergotti’s Midgets 

Jimmy Savo Co 

Stephens & Hollister 

Robbie Gordone 

A Rasch Co 

Jas J Morton 


MEMPHIS 

Orpheum 
Sylvester Schaffer 
Sallie Fisher Co 
Elsa Reugeger 
Mirano Bros 
Kenny & Hollister 
Emily Darrell 

MILWAUKEE 

MajJestio 
Lew Brice Co 
Vernon Stiles 
Chas Grapewin Co 
Marino & Maley 
Jim McWilliams 
Hector 


Palace 
Mason & Keeler 
Bert Fitzgibbon 
Patricola & Myers 


Belle & Wood 
Sutter & Dell 
Bily McDermott 


NEW ORLEANS 


Chinese Jazz Band 
Josephine & Henning 
The Langdons 

Lloyd & Wells 

Espe & Dutton 

The Jahns 


OAKLAND 
Orpheum 


(Sunday opening) 
Harry Green Co 
“Man Hunt" 
Venita Gould 
Princess Rajah 
Arthur West Coa 
Kitner & Reaney 
Juggling Nelsons 
Lillian Shaw 


OMAHA 
Orpheum 


(Sunday opening) 
Julius Tannen 
Alice Elis Co 
Maleta Boncon! 
Mrs G Hughes Co 
Rob Tip Co 
Sybil Vane Co 
7 Honey Boys 


PORTLAND, ORE. 
Orpheum 
(Sunday opening) 

Lambert & Ball 
“Indoor Sports” 
Salon Singers 
Phina Co 

Collins & Wart 
Chris Richards 
Meredith & Snoozer 


SACRAMENTO 
Orpheum 
(24-26) 
(Same bill plays 
Fresno 27-29) 
U 8S Jazz Band 
Ciecolini 
B & H Mann 
Lydell & Macey 
F & O Walters 
The Pickfords 


ST. LOUIS 


Orpheum 
Grenadier Girls 
Gibson & Connellf 
Clifford & Wills 
Tshakawa Japs 
yene Greene 
Foley & O'Neil 
Mason & Forrest 

ST. PAUL 

Orpheum 

(Sunday opening) 
Gus Edwards Co 
& K Creighton 
Hayden & Ercelle 
“Current of Fun” 
“Levitation” 
4 Readings 
Long Tack Sam Co 


SALT LAKE 
Orpheum 


(Wednesday opening) 
“Not Yet Marie” 

The Sharrocks 

Lee & Cranston 
“Colour Gems" 
Donald Roberts 
Kanazawa Boys 

Carl Emmy's Pets 


SAN FRANCISCO 


Orpheum 
(Sunday opening) 
Gertrude 


Wood & Wyde 
Claudie Coleman 
Green & Myra 


E & J Connelly 
Casting Wards 
Samaroff & Sonta 
Eva Shirley Band 


SEATTLE 
Orpheum 
(Sunday opening) 
“Overseas Revue” 
Meredith & Snoozer 
Jerome & Herbert 
A & F Steadman 
“Begin of World” 
Musical Hunters 


VANCODVER, B. 
Orpheum 

Hyams & Mcintyre 

Jas H Cullen 

Fox & Ward 

Watts & Hawley 

Cartwell & Harrip 

Rigoletto Brose 

Van Cellos 


Hoffman Co 


(One to fill» 


BRANDON, CAN 
Willis 
Mitchell & Markham 

Johnny & Wise 
Charles Downs 
Rue & Laura Enos 


E ST Lou!ls, ILL 


Erber’s 
Moran Sisters 
Skelly & Heit 
Arthur Rigby 
Buch Bros 

2d half 
Delton Mareeno & D- 


DENTIS 


CHICAGO 


McVicker’s Theatre Bldg. 


M. J. Cary 


CEDAR RAPIDS 

Majestic 
Bally-Hoo 3 
Baxley & Porter 
Bond Wilson Coa 
Burkhardt & Roberts 
Ernest Hiatt 
Rolling Along 

2d half 
Rialto & LaMont 
Winchell & Green 
Eva Taylor Ce 
Keating & Walton 
Burns & Frabito 
DePace Bros Co 


CHAMPATIC ILL 

Orpheum 
Monroe & Grant 
Arthur & Leah Bell 
Brown's Highlanders 
Mabel Biondeii 
Paul Kleist Co 

2d half 
Wellington & Sylvia 
Adams & Hickey 
Burns & Wilson 
Arthur Rigby 
Japan: Revue 


EVANSVILLE, ILL 
Grand 
(Terre Haute Split) 
Ist half 
Tokio Murata 
“Meanest Man In 
Peronne & Oliver 
York & Marks 


Byron Bros & Band 
(One to fill) 


GRAND ISLAND 


Majestic 
lst half 
(Same bill plays Co- 
lumbus, Neb, 25-26; 
Fremont, Neb, 27-28) 
Tom & P Almond 
3 Tivoli Girls 
Dan Ahearn 
Hamilton Bros 


GRANITE CITY, LL 


Washington 
Rice & Newton 
Harrington & Mills 
2d half 


Santry & Norten 
Pat Barrek 


E. HEMMENDINGER 


Jewelers .o the Profession 
LIBERTY BONDS ACCEPTED Tel. John 971 


45 JOHN STREET 


NEW YORK 


CHICAGO 

American 
Belle Barchus Co 
Robison & Penny 
(Three to fill) 

2d halt 
Morgan & Gary 
Frank Gould 
(Four to fill) 

Kedzie 
Harry Tsuda 
Orren & Drew 
D Dugas & Star 4 
Hickey Bros 
Fred LaReine Co 


2d halt 
Bellclaire Bros 
Mabel Harper 


New Leader 


Creedan & Walsh 
Boila Band 

Lincoln 
Infield & Noble 
Dave Ferguson Co 
(Four to fill) 

2d half 
Jermon & Mack 
Reynolds Trio 


(Four to fill) 


CLOQUET, MINN 
Leb 
The Hodginis 
Estelle Sully 


B Fredericks Co 
Hats 
Howard & Ross 


DAVENPORT 


Columbia 
Kenny Mason & § 
Winchell & Green 
Eva Taylor Co 
Burns & Frabito 
Reynolds Trio 


Kennedy & Francis 
Thalero’s Circus 
2d half 

Monroe & Grant 
Browh's Highlanders 
Mabel Blondell 
Paul Kleist Co 
(One to fill) 


GREEN BAY, WIS 
Orpheum 
2d half 
Mabel Whitman Co 
Redmond & Wells 
Fox & Mayo 
Baggett & F 
IOWA CITY, IA 
Englert 
2d 
Victoria 4 
Hart & Diamond 
Billie Bowman 
Robt Dohn Co 


KENOSHA, WIS 


Virginian 

2d halif 
Jeanette Childs 
Arthur DeVoy Co 
Manning & Lee 
(Two to fill) 


KEOKUK, IA 
Orpheum 
2d half 

Toll 

J & P Mattus 

Friek & Adair 
Morris Baboons 


MADISON 


Orpheum 
Mabel Whitman Co 
Redmond & Wells 


DR. J. BIER, 


Room 208, Putnam 


3193 Broadway 


PHYSICIAN 


Building 
NEW YORK CITY 


2d half 
Wanda 
DD Dugas & Star 4 
“Telephone Tangle” 
Orren & Drew 
Lazier Worth Co 


DECATUR, IA 
Empress 
Mons TPoila Co 
Beck & Stone 
Chas Millard Ce 


Juggling 


Arthur DeVoy Co 
Frear Baggett & F 
(One to fill) 

2d half 
D’Armo 
Going 
Broad 


‘That's 


Billy 


3 


a While 


GENCY 


(Two to agics 


| 
} 
T 
tcrg 
. 


VARIETY 


= 
DeWitt & Gunther 8ST PAUL Jerome & Albright Lillian Watso 
n CALGAR 

ok Palace Bird Cabaret Fred & Albert 13829) 
Cantor's Minstrels BROOKLYN 2d half Frank Shields Leonard & Wright & Hoot 

a half. “Going —" Martin & Elliott Roach & McCurdy (24-26) Mayo & Vernon Brooks & Norris 

Metropolitan Jerge & Hamilton Hendrix Belle Isle (Same bill plays Sas- Jere Sanford Southern & Harvey 
The Louis Brocades 


Paul Conchas Jr Co 
Fennell & Tyson 
Dancing a la Carte 
(Two to fill) 


MOLINE 


Palace 
Rialto & Lamont 
David & Lillian 
Wintergarden 4 
Jenks & Allen 
Kalaluhi’s Hawaiians 
2d halt 


Lawton 

Barvey DeVora $3 
“The Intruder” 
Romas Troupe 
(One to fill) 


OSHKOSH, WIS 


Grand O H 
2a half 
ird & Kema 
arlees & Doria 
Williams & Taylor 
Clemenso Bros 


BACINE, WIS 
Riaito 
ating Macks 
eanette Childs 
“New Leader” 
Manning & Hall 
(One to fill) 
2a half 
Wintergarden 
Ed Hume Co 
Ben Menny 
(Two to fll) 


ROCKFORD 


Palace 
Merritt & Bridewell 
2 Sweethearts 


Casson & Kirke 
Arthur & Leah Bell 
Kenny Scholl & M 


8ST LOUIS 


Columbia 
Will Morris 
Wilson & Van 
Among Those Present 
edler Trio 
2a half 
Moran Sisters 
Miller & Capman 
Kennedy & Francis 
Buch Bros 


Grand 
Wilbur & Girlie 
Frank Rogers 
“Powder Puff" 
Kremka Bros 
Tracey Palmer & Tr 
Nana Sullivan Co 
Vine & Temple 
Clayton & Lennie 
Virginia Belles 


Rialto 
Francis & Phillips 
Creedon & Walsh 
Whitfield & Ireland 
Temple 4 
Miniature Revue 

2d halt 
Will Morris 
Wilson & Van 
Herbert Lioyd 
Britt Wood 


County Officials 
(One to fill) 

2d half 
LeClaire & Sampson 
DeWitt & Gunther 
‘Honor Thy Children’ 
Cantor's Minstrels 


SIOUX CITY 


Orpheam 
RKeyal Gascoignes 
Gilbert & Saul 
“In the Dark” 
Lydia Barry 
Jimmy Lyons 
“Miss 1920" 

2a nalf 
The Stanleys 
Weber Beck & ¥F 
son & Dean 

& O'Connell 
Beb 


Halt 
Will J Ward & Girls 


SOUTH BEND, IND 
Orpheum 

J & G O'Mera 

8 Vassar Girls 

Damare! & Vall 


2d half 
Geo & Lilli Garden 
Robison & Penny 
Daisy Dean Co 
Ward & Wilson 
(One to fill) 


SPRINGFIELD, ILL 
Majestic 
Billy Kinkaid 
Pierce & Goff. 
4 Jacks & Queen 
Raines & Avery 
Arnold & Taylor 
Jack Ailfred 3 
2d half 
Among Those Present 
Headley Trio 
{Four to fill) 


SUPERIOR 
Palace 
Violet & Charles 
Bob & Bi!l Millard 
3 Society Girls 
Roy LaPearl 
“On Manila Bay” 
2a half 
LaMaze Bros 
3 Med Peppers 
Bill Pruitt 
“You'd Be Surprised” 


TERRE HAUTE, IND, 
Hippodrome 
(Evansville Split) 
Ist half 

Ed & Ford 
“On Mississippi” 
John Geiger 
Fred Zoebedice Co 
to fill) 


WINNIPEG 

Strand 
Douglas Family 
Terry & Genton 
Surprise 4 
3 Ambler Bros 

2d half 
Mudge Morton 3 
Gaivin & Bath 
«Two to fill) 


MARCUS LOEW 


Patnam Building, New York City 


NEW YORK CITY 


American 
Gear & Delaney 
Bowers & Saunders 
Hank Brown & Co 
Arthur J Finn Co 
Wells Virginia & W 
Nine O’Clock 
Ash & Hyams 
Dancing LaVars 


2d half 
DeHolde & Edwards 
Richard Burton 
The Corsars 
Jones & Jones 
E Mains & Boys 
3 Dixie Boys 
“Money or Life” 
(Two to fill) 

Victoria 
Wheeler & Trio 
Monte & Lyons 
Frank Stafford Ce 
Murray Bennett 
fons Adolphus Co 

2d half 
year & Delaney 
& Carroll 
settle Lord Robert 
Fevins & Williams 
arazer & Lawlor 


Lincoln Sq. 
Leddy & Leddy 
Bennett Twins 
Business Is Business 
Jack & Tommy Weir 
Geraro & Gold 

2d half 
The Concertos 
Monte & Lyons 
Frank Stafford Co 
Wiison & McAvoy 
Ling & Long 

Greeley 8a. 
Wiki Bird 
Ferguson & 8 
Kingsbury & Munson 
Barry & Layton 
Lieut Thetion Ce 
{One to fill) 

(24 half 
DeVoe & Statzer 
Arthur Stone 
J DeLier 
A Perfect Day 

erlin 
Jd C Mack Co 
@Oihers to fill) 


Jones & Jones 
Little Lord Rotert 
Walters & Walters 
Ling & Long 

2d half 
Paige & Greene 
Bowers & Saunders 
Ferguson & § 
Ash & Hyams 
Marie Russell Co 
Lieut Thetion Co 


National 
Wilfred DuBois 
Senna & Weber 
Kauffman & Lillian 
Shea & Carroll 
J & 8S DeLier 

2a half 
C & FE Frabel 
Doherty & Salvatore 
Jack Goldie 
Kinkaid Kiltles 
(One to fill) 

Orpheum 
Wray’s Manikins 
Barra Sisters 
Van & Vernon 
Kinkaid Kilties 
Jack Goldie 
Cook Mortimer & H 

2a half 


Joe Sherman 
Star Opera Co 
Hawk Brown Ce 
Wheeler Trio 
(One to fill) 
Boulevard 
The Concertos 
Hackett & Franeis 
Dixie Norton Co 
Gillen & Mulcahy 
Russell & DeWitt 
2a half 
Cook Mortimer & H 
Davis & Walker 
Business Is Business 
Harry Antrim 
Barry & Layton 
Avenue B 
Beeman 
elbridge & Grem 
Lieut Gerard 
Lew Welch Co 
Marie Russel) Co 
C & B Frabel 


24 haif 
Lockhart & Laddie 
Marvin 


i 


The Corsars 
Burke & Durkin 
“Money Or Life” 
Mei Klee 
E Mains & Boys 
2d half 
Russell & DeWitt 
Wells Virginia & W 
Nine O'Clock 
Gillen & Mulcahy 
Fridkin Troupe 


DeKalb 
John Blondy Co 
Davis & Walker 
Cook & Oatman 
Wilson & McAvoy 
Grazer & Lawlor 

2a half 
Wray’s Manikins 
Kauffman & Lillian 
Dixie Norton Co 
Murray Bennett 
Leddy & Leddy 


Palace 
Lockhart & Laddie 
Gordon Duo 
Salvation Molly 
Burns & Kissen 
“Bird Cabaret” 

2a half 
Wayne Beeman 
Mabel Darrell Co 
Genaro & Gold 
Cook & Oatman 
3 Victors 

Fulton 
Paige & Green 
Joe Sherman 
Devine & Williams 
Harry Antrim 
Star Onera Co 

2a half 
John Blondy Co 
Wiki Bird 
Arthur J Finn Co 
Burke & Durkin 
Dancing LaVars 


Warwick 
Mae Marvin 
Morse & Milstead 
Jerome & Albright 
3 Victors 
(One to fill) 

2d half 
Wilfred DuBots 
Gordon Duo 
“Rose of Spain” 
Ferns & Litt 
Bell & Caron 

ATLANTA 

Grand 
Krayona Co 
Courtney & Barnett 
Frances Rice 
Taylor & Francis 
Mellilo Sisters Co 

2d halt 
Musical Waylans 
McLoughlin & Evans 
Hal Johnson Co 
Katherine Miley 
3 Maxims 


BALTIMORE 


Hippodrome 
Johnson Bros & J 
Pearl Abbott Co 
Will J Evans 
3 Gregorys 
(One to fill) 


BIRMINGHAM 
Bijou 
Brown's Dogs 
Norton & Noble 
Burke & Burke 
Laurie Ordway Co 
Fashions De Vogue 
2a half 
(Same bill plays At- 
lanta ist half) 


BOSTON 
Orpheum 
Dalley Bros 
Martin & Elliott 
Jerge & Hamilton 
Dangerous Dan McG 
Bernard & Meyers 
Wm O'Clare Girls 
2a haif 
2 Yaquis 
Frank Browne 
McConnell & Simpson 
Lilian Watson 
Fred & Albert 
«One to fill) 


CLEVELAND 
Liberty 
The Afnolds 
Sam Harris 
Black & White Revue 
Wells & Crest 
Payton & Ward 


DALLAS, TEX, 


Hippodrome 
Vicker Dillon & V 
McMahon Sisters 
“The Owl” 

Martin & Courtney 
Chas McGoods Co 
2d half 
(Same bill plays Waco 
lst half) 


DETROIT 


Colonial 
Theisscons Dogs 
Herman & Clifton 
Walmsley & Keating 
Hyman Adler Co 
Anthony & Ross 
Beattie & Blome 


FALL RIVER 


Bijou 
3 Yaquis 
Frank Browne 
McConnell & Simpson 


Wm O'Clare Girls 
Bernard & Meyers 
Dailey Bros 


HAMILTON, CAN. 


Leew’'s 
LaFollette & Co 
Storey & Clark 
Marion Munson Co 
Hunter Chick & H 
Juvenile Follies 


HOBOKEN, N. J. 
Loew's 
Cross & Sadino 
Graham & Randall 
Ferns & Litt 
“Rose of Spain” 
2a half 
Dolly & Calame 
Helen Moretti 
Fred Peters Co 
Van & Vernon 
se Revue 
HOUSTON, TEX. 
Prince 
Mae & Mack 
Gord & Delmar 
“Love Race” 
Zuhn & Dreis 
Aerial Butters 
2a haif 
(Same bill plays New 
Orleans ist half) 


MEMPHIS 

Lyceum 
2 Valdares 
Harry Garland 
Carletta & Lewis 
Eckhoff & Gordon 
Weston's Models 

2d half 
(Same bill er 
Birmingham Ist f) 


MONTREAL 
Loew’s 
Francis & Wilson 
Ferdinafid 
Chase & LaTour 
Stein & Arnold 
8 Dominoes 


NEW ORLEANS 


Crescent 
(Sunday opening) 
Tyler & St Clair 
Downing & Bunnin 
McGreevey & Doyle 
Steve Freda 
The Spartans 

2d half 
(Same bill plays 

Memphis haif) 


NEW ROCHELLE 


Toew’'s 
Rell & Caron 
“Bank Messenger” 
(One to fill) 

2d half 
4 Pierrotts 
Tieut C Gerard Co 
Burns & Kissen 

PITTSBURGH 

Lyceum 
Belle & Gray 
Ubert Carleton 
Oh Mike 
Langdon & Smith 
Scanion Denos & 8 


PROVIDENCE 


Emery 
Louis Leo 
Lilly Sisters 
Murphy & Klein 
Concentration 
Lane & Plant 

2a half 
Stewart & Olive 
Dorothy Roye 
Louise Carter Co 
Fred Elliott 
“Concentration” 
SAN ANTONIO, TEX, 

Princess 
The Lelands 
Peppino & Perry 
Howard Marielle Co 
Barron & Burt 
Stafford 


al 
(Same bill plays 
Houston ist halt) 
SPRINGEIELD, Mass, 


Broadway 
Stewart & Olive 
Dorothy Roye 
Louise Carter Co 
Fred Elliott 
Stan Stanley Co 

2d half 
Louls Leo 
Lilly Sisters 
Murphy & Klein 
Haddon & Norman 
Stan Stanley Co 


TORONTO 


Younge 
King Bros 
Harris & Nolan 
Townsend & Wilbur 
Princess Olga 
Coffman & Carroll 
Honeymoon Inn 


WACO, TEX, 


Hippodrome 
Aldine & Wright 
Geo A Mack 
Brown & Elaine 
Henshaw & Avery 
Minnie Burke Band 

2d half 
(Same bill plays San 
Antonio lst 


PANTAGES CIRCUIT 


New York and Chicago Offices 


(22-25) 
(Same bil) plays Ana- 
eonda 26, Missoula 27) 
& May LaFerve 


Ray Lawrence 

Archer & Belfort 

Eddie Foy & Co 

Five Partrowars 
a Meyer 


Irene Trevette 
Galli Troupe 
Harmony Trio 


Chisholm & Breen 
Paaama Trio 

Dorsch & Russell 
McNamara & Clinton 
Kremlin of Moskow 


EDMONTON 


Pantages 
Tove & Wilber 
Naids Norrine 
Peerless Trio 
Jovedah DeRadjah 
LaFrance & Kennedy 
Yip Yip Yaphankers 


GREAT FALLS 


(Same bill plays He- 
lena 27) 
Cavanaugh Duo 
Mary Dorr 
Howard & White 
Dancing Davey 
Hickman Bros 
Corinthians 


LONG BEACH 


Pant 
“Oh Billy” 
Hall & Shapiro 
Joe Roberts 
David S Hall Co 
Stagpole & Spier 
Mozarts 


LOS ANGELES 


MINNEAPOLIS 
Pantages 

(Sunday opening) 
Lieut Berry & Miss 
Marconi Bros 
Martha Hamilton Co 
Baron Lichter 
Gildea & Phillips 
Brazilian Heiress 


OAKLAND 


Pantages 
(Sunday opening) 
Four Leens 
Frank Ward 
Quigley & Fitz 
Dance Fantasy 
Dunbar & Turner 
“Temptation” 


OGDEN 


Uyeno Japs 
Venetian Gypsies 
Silber & North 
Lady Alice's Pets 
Weber & Elliott 
Makarenko Duo 


PORTLAND 


Pantages 
Naynon’s Birds 
Burns & Lynn 
Chas Lindholm Ce 
Sonia DeClave 
Bison City Four 
Slatkos Rollickers 


katoon 27-29) 


Henry & Adelaide 
Fiske & Fallon 
Glasgow Maids 
Chung Hwa Four 
Four Mellos 


SALT LAKE 


Pantages 
Shaw & Bernard 
Murry Livingston 
Austin & Delaney 
Rials 
Morton Jewel Co 
Ed Blondell Co 


SAN DIEGO 


Pan 
“Oh Teddy” 
Frank Bush 
G 8 Gordon Co 
Georgia Howard 
Heros & Preston 
Cook & Vernon 


SAN FRANCISCO 


Pantages 
(Sunday opening) 
Wolfe & Patterson 
W EB Whittle 
Tarzan 
Amoros & Jeanette 
Kuma 4 


SEATTLE 


Pantages 
Aerial Macks 
Porrest & Church 
Stevens & Brunnell 
Willie Solar 
“Rising Generation” 
Harry J Gardner 


SPOKANE 
Pantages 


Novelle Bros 

Three Clowns 

Arthur Barrett 
Robinson’s Elephanta 
John T Ray Co 
International Nine 
Meir & Gibson Sis 


TACOMA 

Pantages 
Alex & Evelyn 
Mason & Cole 
Oklahoma Four 
B Morrell Co 
Casting Camphells 
Maker & Redford 


VANCOUVER, B. C. 
Pantages 

“Making Movies” 

Brady & Mahoney 

V Mersereau Co 

Wm Dick 

H & E Conley 

The Gallons 


VICTORIA, B. C. 
Pantages 
Bernivici Bros 
Chas Mack Co 
Cardo & Noll 
Joe Whitehead 
Harry Girard Co 
Raymond & Wilbert 
WINNIPEG 
Pantages 
Mori Bros 
Goetz & Duffy 
Ward & King 
Henriette DeSerris 
Eldridge Barlow & B 
Octavo 


Hodkins-Pantages Bookings. 


DALLAS, TEX 


Jefferson 
The Cromwells 
Sargent Bros 


Joan Hardeastle Co 
& Novelty Minstrels 
‘Submarine’ F-7" 
MUSKOGEE, OKLA 
Broadway 
(23-24) 
The Shattucks 
Gaylord & Herron 
Rialto Quartet 
Joe Jackson 
Dorothy Lewis 
Gilraine Dancers 


OKLA CITY, OKLA 
Liberty 


Romono Sisters 

Ray Conlin 

Imperial Quintet 

Ray & Emma Dean 
Perhaps You're Right 


SAN ANTONIO, TEX 
Reyal 

Bell & Eva 

Rosa Valyda 

Sis Band 

Creamer Barton & 8 

Jarvis Footlight Rev 


WACO, TEX 


Orpheum 

2d half 
The Shattucks 
Gaylord & Herron 
Rialto Quartet 
Joe Jackson 
Dorothy Lewis 
Gilraine Dancers 

WICHITA FALLS 
Wichita 


Phil LaToska 
Great Richard 
Juliette Dika 
Aleko Panthea & P 
Ball & West 
Brositus & Brown 


ACKERMAN & HARRIS CIRCUIT, 


San Francisco. 


BAKERSFIELD 
Frederick & Van 
Montgomery & Martin 
Kendal Pearl & 
Kings of Harmony 
Dave ‘-nley 
Three 


Curtis & Buster 
Burdell & Burdell 
Faye & Thomas 
Sidney Shephard Co 
Detzel Carrol 
Pantzer Duo 


FRESNO 
Hippodrome 

Curtis & Buster 
Burdell & Burdel) 
Faye & Thomas 
Sidney Shephard Co 
Detzel & Carroli 
Pantzer Duo 

2d half 
Rosie Rifle Co 
Georgia Emmett 
Rome & Wager 
Jess & Dell 


Flagler & Malia 
Milani Five 


LOS ANGELES 


Hippodrome 
Rexo 
Swift & Lamont 
“When We Grow Up” 
Victoria Goodwin 
Keno Keyes & M 
Seymour’s Family 

2d half 

Howard & Graf 
Harry Lyons 
Princess Mysteria 
Douglass Graves Co 
3 Kings of Harmony 
“Her Trousseau” 


MODSETO 
Hipp 
(23-24) 
Rosie Rifle Co 
Georgla Emmett 
Rome & Wager 
Jess & Dell 
Flagier & Malia 


Howard & Lewis 
Clifford Wayne 3 


SACRAMENTO 


Hippodrome 
Romany Duo 
Geo Beane & Co 
Moore & Shy 
B McKenzie Co 
Fletcher & Terry 
Southern 6 

2d halt 

Butler & DeMuth 
7 Minstrel Misses 
Willard & Jones 
Mack O'Neil 
Trunnelle Trio 


SALT LAKE 


Casino 
Kiniwi Japs 
Stafford & Watts 
Grace De Winters 
Dena Cooper Co 
Knowles & Hurst 
Wright & Earl 

2d halt 
Bob & Peggy 
Walzer & Walzer 
Wenrick & Dale 
Leigh DeLacey Co 
3 Boys & Girl 
Sherman & Rose 


SAN FRANCISCO 


Casino 

(Sunday opening) 
Aerial Eddys 
Kibel & Pauline 
Maxine Alton Co 
Broadway Trio 
Pitroff 
Sam Ward 


Curtis MeDonald Ce 
“Sea Shore Girls” 
Helen Harrington 


SAN JOSE 


Hippodrome 
“Perfection Girls” 
Jere Sanford 
Aerial Bartletts 
(Others to fill) 


STOCKTON 


Hippodrome 
Teonard & Wright 
Mayo & Vernon 
Jere Sanford 
Louis Brocades Co 
Howard & Lewis 

2d halt 
(Same as Sacramente 
Ist half) 


TAFT, CAL. 


Howard & Graf’ 
Princess Mysteria 
Douglass Graves Co 
Harris & Lyman 

(28-29) 
Frederick & Van 
Kendal Pearl & 8 
Dave Manley Co 
Three Lees 


VALLEJO 
Vailejo 
(26-27) 

(Same bill plays Mare 
Island 28-29) 
Clifford Wayne 3 
“Perfection Girls” 
(Others to fill) 


INTERSTATE CIRCUIT 


Palace Theatre Building, New York City 


DALLAS, TEX. 
Majestic 

Oakes & Delaur 
Allan Shaw 
Harry Holman Co 
Carolia 3 
Mile Bianca Co 
Cooper & Ricardo 
Leo Zarrell Co 


FORT WORTH, TEX. 


Majestic 
Bonamar Arabs 
Lucille & Cockie 
O'Donnell & Blair 
Hahn Weller & Co 
Mile Rhea & Co 
Avey & O'Neill 
Garcinetti Bros 
GALVESTON, TEX. 

Majestic 

(24-26) 
(Same bill plays Aus- 

tin 27-29) 
Saila Bros 
Monte & Parti 
Diana 
Old Soldier Fiddlers 
Rockwell & Fox 


The Sirens 
HOUSTON, TEX. 
Majestic 


McIntosh & Maids 
Kennedy & Nelson 
Syncopated Steppers 
Henri Hénlere 

Jack Kennedy Co 
Cameron & Kennedy 
Gen Pisano 


LITTLE ROCK, ARK. 
Majestic 

Hector 

Silver Duval Co 

Bernard & Duffy 

Spanish Revue 


(One to fill) 
2a half 


Wynn Lorraine 
Ethel Clifton Co 
Harry Rose 
Slayman’s Arabs 
(One to fill) 


MUSKOGEE 
Majestic 
Corinne Tilton 
Olson & Johnson 
& Famous Lloyds 
Master Gabriel 
(One to fill) 


PINE BLUFF, ARE, 
Majestic 
Wynn Lorraine 
Harry Rose 
Slayman’s Arabs 
2a halt 
Enos Frazer 
Silver Duval Co 
Hector 


SAN ANTONIO, TEX. 


MajJestie 
3 Weber Girls 
Nora Norine 
Claire Vincent Co 
Dunham & Edwards 
Bradley & Ardine 
Basil Lynn Co 
Rita Mario Co 


TULSA, OKLA, 


Majestic 
Corinne Tilton 
Mrs Anna Eva Fay 
Olson & Johnson 
Jack Neville Co 
(One to fill) 

2a half 
Hector 
$ Chums 
Mr & Mrs Melburne 
Wils Gilbert Co 
Mrs. Anna Bva Fay 


Director R. G. Cholmeley-Jones of the 
Bureau of War Risk Insurance directs 


attention to the 


speed 


with which 


wounded men are receiving their insur- 


ance. 


During recent visits, he handed 


men tn the Walter Reed Hospital their 
back insurance, dating from the time of 


their injury. 


In addition they will re- 


ceive on their $10,000 policies $57.50 per 


month 


Compensation, which 


for the rest of 


their lives. 
they would re- 


ceive anyway, will be paid them whén 


they ieave the hospitzl. 
to pay no further 


They will have 


premiums. Every 


former service man who keeps up his 
insurance wil: also be guaranteed this 
same protection from any future per- 


manent injury. 


realize, the director says, 


Few people seem to 


that compen- 


sation is an entirely separate thing from 


insurance. 


Barney Bernard has been selected as 


master of ceremonies 


for the benefit 


performance to be given for the Insti- 
tutional Synagogue Fund at the Man- 


hattan Opera House, 
23. Those scheduled to appear, 
Jimmy Hussey, Juliet, Henry 


Nov. 
include: 


Sunday evening, 


D. Lewis, Lillian Bradley, Arthur Fields, 


Mehlinger and Meyers, 
Rooney and Bent, 


Eddie Cantor, 
and Lew Cooper. 


Julius Lenzberg will direct the orches- 


tra. 


If ¥OU DON’T ADVERTISE IN VARIETY—< 
DON'T ADVERTISE 
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| 


‘a 

4 
Pantages 
LeGrohs 
dro 
Panta 
(23) 
Frank Gould 
Kay Hamlin & Kay 
(One to fill) \ 
Fox & Mayo 
Pierce & Goff 4 & M Jaurel 
evue De Vogue 
Lee & Lawrence Long & Ward 
3 White Kuhns 
3 Bartos 
i¢ 
Pantages 
} 
f 
| 
he | 
1 
| 
\ 
a) 
BUTTE 
Pant 
ntages 
4 
\ 
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347 Yonge Street 


A DREAMY WALTZ-SONG WILL CHARM YOUR AUDIENCE, 


“ON THE GOLDEN SANDS OF OLD MIAMI § SHORE”. 


RITTEN BY VICTOR JACOBI, (CO-WRITER OF APPLE-BLOSSOMS8). 


EASY TO SING—EASY TO LISTEN TO 


SINGING pase Sane IT—DANCING ACTS DANCE IT—MUSICAL ACTS PLAY IT—DUMB ACTS WORK BY IT. 
TOKO 


CHAPPELL & CO., Ltd. 


COPIES AND ORCHESTRATIONS NOW READY FOR THE ARTIST. 
NEW 


WATCH IT GROW!! 


YORK, N, Y¥. 
185 Madison "Avenue 


CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred 


Address VARIETY, New York 


LETTERS 


When sending for mail to VARIETY, 
address Mall Clerk. 


5 


POSTCARDS, ADVERTISING OR CIR- 
CULAR LETTERS — NOT BE AD- 


VERTISED. 


LETTERS ADV IN 


ISSUE ONLY. 


ONE 


Adler Felix 
Ahern Don 
Alexander John 
Argyle Fanny 
Archer Bob 
Ashton Lillian 
Audrey Janet 


Bailey Clifford 
Barry Mabel 
Barkley Everett 
Barthelmess Dicik 
Bartholomer Chas 
Barnard & Scarth 
Barton Harry 
Bayes Floyd 
Beasley June 
Beaupre Peesy 
Beimont Tom 
Belmont Harry 
Bell Adclaide 
Beneliska Mabel 
Birmingham Vivian 
Biondy Jos 
Bowen Don 
Boylan Rose 
Brady Jud 
Mae 
remen Samuel 
Breman Rube 
Bronson & Rizze 
Brunson Caroline 
R 
Burk Marie 
Burton Edith 


Carlson Addie 
Carrington Helens 
Carve Emma 
Celeste Marie 
Chamberiain & 
Clintons sit 
Clair Dorothy 

Clark Ruth & Kit 
Clifton & Dale 


Davis Marion 
Davis & Walker 
Davison Wellington 
Deacon Geo 
Delaney Wm 
Deam Edgar 
Dean E M 

De Camp Eé 
Deeley Ben 
DeLaney Gren 
Densmore Vivian 
Dewy James 

De Wolf Stanley 
Dickson Dorothy 
Dill Milton 

Dix May 

Dolce Sisters 
Domque Leon 
Donovan Marie 
Dovia Mrs A 
Dore Chow 
Doris & Mack 
Dorr Mary 
Dresback Mrs M 
Drew Margie 
Drew Madge 

Du Ball Frank 
Duftin Katherine 
Duffy Margaret 
Duford Lew 
Dumitrescue Gee 
Dunham Walter 
Dura & Fealey 
Dyer Ed 

Dyer Victor 


Eary & Eary 
Edwards Julia 
English Lydia 
Evans Carol 


Favali Chas 
Favali Louise 
Fennell Kdward 
Filling Helen 


Collins Phil Fitzgerald Jack 
; Collins F B Ford Dolly 

Conroy John Forest Adele 

Connelly T Forsythe Gene 


Corelle, Beatrice 
Coine May 
Courtney Minerva 
Coutts Haywood 


Fort Dew 
Francis 
Franklin Marie 
Fuller Ben 


Cowell Nathan Hale Fuller Joy 
Cowen A 
Crane Detta Gaile Genevie 


Croft Kenneth 


Dale Helen 
Dalton Mrs 
Darrow Jack 
Davis w 


Gardner Frank 
Garrison Mr F 
Gaut L H 
Georgee Mr 
Gerard Frank 
Gerrard Alfred 


Gillette Marie 
Goffer Ariel 

Goldrick Tom 

Gordon John 

Gruer Mr 

Guertin Henry 

Gruet Jack 

Gube Edw 

Guyot Bobby 


Hahn Leon 
Handorf Mildred 
Hanford Ford 
Hart Billy 


Harvard Mr & Mrs C 


Herson Frank 
Haw Harry 
Heather Josie 
Herbert Roy 
Herbert Trio 

Hertz Ralvh 
Hewitt Lillian 
Heyman & Hawthorne 
Hobson & TBeatty 
Hochenberg Milton 
Hudson & Jones 
Hughes James B 
Humbert Miss 
Huster Nora 


Irving Dave 


Jackson Warren 
Jeanettes Three 
Jeanette Annabelle 
Johnson Albert 
Johnson Robert 


Johnston Mr & Mrs A 


Kane Frances 
Kaye Victoria 
Keech K K 
Kena Paul 
Kilecoyne Joseph 
Kilgarde Billy 
Kipp & Kippy 
Kirchner Hattle 
Kirkwood Billie 
Koehler Chas 
Kraemer & Cross 
Krueger Ernest 


a Emma Boyd & Ray 


Le Feber Anna 
Lioyd Arthur 
La Mar Jack 
La Marrs Flying 
La Mont Naida 
La Pierie Jules 
La Rue Evelyn 
Lasher Chas 
Lawrence Shell 


Leake Millard 
Lee Audrey 
Le Feber Anna 


Lewis & Green 
Iong Bobby 
Loretta Twins 
Lorrayne Paulette 
Lowell Joseph 


McAleavey M 
McCarthy Johnny 
McDonald Gerald 
McGrath Eileen 
McLallen & Carson 
MeNally & Dennis 
McMahon & Adelaide 


Macer je 
Mack O 

Mackin Chas 
Manning Aaron 
Marcella 
Marlette Robert 
Martin Johnny 
Martin & Webb 
Martin Toney 
Marx Arthur 
Mayer Geo 
Mevers Charlotte 
Miller Rose 
Monkeys Gillets 
Monroe Bros 
Montgomery Elva 
Moore Alice 
Moore © J 
Moore Wiida 
Muir Nellie 
Mundell Miss Ina 
Myers Maude 


Naden Lew 

Namors Harry 
Nelson Gus 

Nicholas & Sherwood 
Norrie Florence 
Norvey Harry 


O'Neill Tommy 
Otis Robert 
Owen & Moore 


Parker Evelyn 
Payton Billie 
Peck Frank 
Periera Sextet 
Perry Geo 
Phillips Dorothy 
Pierson Hal 
Poncett Joe 
Potter W G 
Pressler Dolly 
Purcell Fannie 


Quinlan Dan 
Quilts Crazy 


Rediker Frank 
Reynolds Ormond 
Reynolds Harrington 
Riano Jack 

Rich Max 
Richards Anna 
Rifle Rosie 
Rodoiguey Tos 
Rogers Billy 
Roscoe Ed 
Rotert Irene 
Rowan Frank 


Samuel Ray 
Sampson Roy 
Sayles Ethel 
Schuyler Elsie 
Sextet Periera 
Shelly Mildred 
Sherman Hal 
Shirk May 
Sinat N 

Souly Charlet 
Silver James 
Sinclair Ethel 
Smith Sylvia 
Sparks Dan 
Stanley Mae 
Stein Benjamin 


Sterling Kathryn 
Stern Florence 


Stone Hildegarde 
Strong Neliie 
Stuart Herbert 
Stutz Martin 
Swift Fred 
Swiss Song Rird 


Talbot Frank 
Taylor Marion 
Taylor Chester 
Taylor Sidney 
Tanen Harry 
Terry Frank 
Thorne Jess 
Torry Ruth 
Tracy Roy 
Travers Lester 
Trennell Anna 
Tripp Geo 
Tucker Thos 
Tyson Helen 


Vadie & Gypie 
Valentine H R 
Van Atta Vera 
Van Renssler Hal 
Velie Jay 


Waller Frank 
Waish Marie 


Welson Marjorie 
Weinberg 
Weinrick Percy 
Wheeler Bert 
Williams Dot 
Wilson & Van 
Winslow R T 
Wright Johnnie 


Zara Violet 
Zichendraft Consuela 
Zuhn Billy 


Chicago Office, 


Almond Tom Mr 
Balfour Eleanore 
Burke John 
Belmont Bella 
Brayton Marjorie 
Crouch Clay 
Curzon Sisters 
Cummings Roy 
DeVoe Frank 
Edwards Harry 


Germaine Florrie 
Gordon Roy 


Heider I'red 
Hearn J Miss 
Hewitt H B Miss 
Iverson Fritzie 


Jinks Geo W 


Jones Bobby 
Kings Three 


Leonard & Haley 
LeRoy Chas Mrs 


McQuay Lola 
Martyn & Florence 


McBride (Hinkey) Jack 


Meehan Larry 
Palmer & Palmer 


Rhoads Florence 
Rogers Mabel 


Sullivans Musical 
Sully Estelle 
Stass KR T 


West Arthur 
Whitman Mabel 


Young Babe 


BURLESQUE ROUTES 


“Beauty Trust” 24 Columbia New Yark 
Empire Brooklyn. 

Behman Show 24-26 Park Youngstown 27-28 
Grand Akron 1 Star Cleveland. 

“Best Show in Town” 24 Jacques Waterbury 
1 Hurtig & Seamon’s New York. 

“Blue Birds” 24 Lyceum Columbus 1 Victoria 
Pittsburgh. 

“Bon Tons” 24 Empire Albany 1 Casino 
“Bostonians” 
Hartford. 

“Bowerys” 24 L. O. 1 Gayety St. Loulsz 
“Broadway Belles” 24 Gayety Brooklyn 1 
Gayety Newark. 


24 Casine Boston 1 Grand 


(Nov. 
“All Jazz Revue” 


Penn Circuit. 


“Aviators” 24 Broadway Camden 1 Majestic 


Wilkes-Barre. 


“Beauty Revue” 24 Gayety Baltimore 1 Ly- 
ceum Washington. 


24—Dec. 1.) 
24 Victoria 


Pittsburgh 1 


CHAS, ALTHOFF 


Management 


John 


Vaudeville 
Direction 


Lieut. Bill 
Woolfenden 


BILLY FERN 


IN “A QUIET EVENING” 


Closing the Show Over the Orpheum Circnit. 
ONE of the Only Two-Acts That Appeared Before the King and Queen of Belgium While 


Piaying San Francisco. 


Businese Representative, FRED BRANT. 


PAT CASEY AGENCY 


and CO. 


Meeting with Great Success. 


To Managers, Producers and Agents: 
A complaint was lodged against us by Joc Jackson to Mr 


of his turn. 

} 

" | satisfies every one, including Mr. Jackson. 


WORKING STEADY 


ATTENTION 


Ifenry Chesterfield, 


Respectfully, 


Secretary of the N. V. A., upon an alleged infringement 


Mr. Chesterfield personally took pains to review our offering at the Ridgewood Theatre and came to the conclusion THAT I AM 
DOING ABSOLUTELY NOTHING TO CONFLICT WITH MR. JACKSON’S ACT. 
The make-up I am using is the same make-up since I entered the field as a tramp comedian in 1905. I sincerely hope this decision, 


ED. M. GORDON of 
Ed. M. GORDON and DAY Ida A 


In “Silent Nonsense” 


Direction N. E. MANWARING (Gene Hughes Agency) 


ol 
VARIETY | 
THE LATEST WALTZ SONG es 
{ 
Stokes Ed 
| Ward Harry 
Ward Albert 
Watson Tod 
Wells Biilie 
: 
ok 
: 
f 
— 
| | 
| 
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VARIETY 


“ARTIST. COPY 
BYE- LO 


By RAY PERKINS 


Moderato 


‘Lit tle pick--a-nin- y. on his mam-my’s knee, Twi - light shad-ows fall - ing 


Lit-‘tle pick-a-nin.y, - hears his mam-my sing, Smil - {n” in her arms, he 
=— 


Pap - py tunes - the Ban - jo, To ja min. 
Sweet will be the mem -’ries, Fu . ture years will bring, — 


i 


While she rocks him f 
Of those hap - py child-hoo@ days... 


strings, —— 
tune, 


Youll soon be doz-in, hon, Oh! my lit.. tle stick of eb - on-y, Yeur 


take the train to slum - -ber- land; 


— 


| 
| | | 
lays; 
Dad -_dy picks. the ban - jo 
| H | | Your eye Ninn. 
Youre tired of play -in} hon, Bye lo, Yourhead {fs sway-in’ hon, 
Your Dad -.dy’s strum- min’, Your hum- min’, Good nye ELF 
THAT PLANTED ITSELF'INTO"THE HEARTS OF AUDIENCES OVER NIGHT, AND FOUND ITSELF A HOME IN HITLAND 
SOONER YOU PUT IT ON THE BETTERFOR YOURACT ~~ = “QRCHESTRATIONS READY IN ALL KEYS 
* 602 Pattages Theatre Bidg. 
San Francisco. Cal. 
DON RAMSEY. Me@r. 
Boston, Maes, | 


CAPITAL 
at THE CAPITOL THEATRE- 


PARISH DERU 


ONE OF THE CAPITAL FEATURES OF NED WAYBURNS REVUE-~ 


REPRESENTED BY--- EDGAR. DUDLEY. 


“Burlesque Review” 24 Palace Baltimore 1 
Gayety Washington. 


“Burlesque Wonder Show” 24 Gayety St. 
Louis 1 Star and Garter Chicago. 

“Cabaret Girls’ 24 Olympic New York 1 
Gayety Brooklyn. 

“Cracker Jacks” 24 Academy Buffalo, 1 Em- 
pire Cleveland. 

Dixon’s “Big Revue” 24 Gayety St Paul 1 
Gayety Minneapolis. 

“Follies of Day” 24 Gayety Washington 1 
Gayety Pittsburgh. 

“Follies of Pleasure” 24-26 Armory Bing- 
hamton 27-29 Inter Niagara Falls 1 Star 
Toronto. 

“French Frolics* 34 Gayety Newark 1-8 
Grand Trenton. 

“Girls a la Carte” 24 Star Cleveland 1 Em- 
pire Toledo. 

“Girls de Looks” 24 Columbia Chicago 1 
Gayety Detroit. 

“Girls from Follies” 24 Grand Tulsa Okla 1 
Standard St. Louis. 

“Girls from Joyland” 24 Star Toronto 1 Acad- 
emy Buffalo. 

“Girls Girls Girls’ 24 Gayety Milwaukee 1 
Gayety St. Paul. 

“Girls of U. S. A.” 24 Gayety Buffalo 1 
Gayety Rochester. 

“Golden Crook” 24 Perth Amboy 25 Plain- 
field 26 Stamford 27-29 Park Bridgeport 
1-3 Cohen’s Newburg 4-6 Cohen's Pough- 
keepsie. . 

“Grown Up Babies” 24 Gilmore Springfield 1 
Worcester Worcester Mass. 

Hastings Harry 24 Olympic Cincinnati 1 Ce- 
lumbia Chicago. 


Hayes Edmund 24 Englewood Chicago 1 Hay- 
market Chicago. 


“Hello America” 24 Casino Philadelphia 1 
Miner’s Bronx New York. 


“Hip Hip Hurrah” 24 Grand Hartford 1 
Jacques Waterbury. 


Howe Sam 24 Gayety Pittsburgh 1-3 Park 
Youngstown 4-6 Grand Akron. 

“Jazz Babies’ 24 Gayety Minneapolis 30-1 

Grand Terre Haute 2-§' Park Indianapolis. 

Kelly Lew 24 People’s Philadelphia 1 Palace 
Baltimore. 

“Kewpie Dolls” 24 Majestic Wilkes-Barre 1 
Majestic Scranton. 

“Liberty Girls’’ 24 Empire Toledo 1 Lyric 
Dayton. 

“Lid Lifters’ 24 Penn Circuft 1 Gayety Balti- 
more. 

“London Belles’’ 24 Majestic Jersey City 1 
Perth Amboy 3 Plainfield 3 Stamford 4-6 

Park Bridgeport. 

“Maids of America” 23-26 Berchel Des Moines 
1 Gayety Omaha. 

Marion Dave 24 Lyrfe Dayton 1 Olympic 
CincinnatL 

“Midnight Maidens” 23-24 Grand Terre Haute 
25-29 Park Indianapolis 1 Gayety Louis- 
ville. 

“Million Dollar Dolla’’ 24 Gayety Montreal 1 
Empire Albany. 

“Mischief Makers” 24 Howard Boston 1 
Olympic New York. 

“Monte Carlo Girls” 24 Worcester Worcester 
1 Howard Boston. 

“Oh Frenchy” 24 Empire Hoboken 1 Star 
Brooklyn. 

“Oh Girls” 24 Miner’s Bronx New York 1 
Casino Brooklyn. 

“Pace Makers” 24 Trocadere Philadelphia 1 
Broadway Camden. 

“Parisian Flirts’ 24 Empire Cleveland 1 


Cadillac Detroit. 

“Parisian Whirl” 24-26 Cohen's Newburg 27-29 
Cohen's Poughkeepsie 1 Gayety Boston, 
“Peek a Boo" 24 Empire Newark 1 Casino 

Philade!phia, 

“Razzle Dazzle” 23-25 Gayety Sioux City 1 
Century Kansas City Mo. 

“Record Breakers” 24-26 Grand Trenton 1 
Bijou Philadelphia. 

Reeves Al 24 Casino Brooklyn 1 Empire New- 
ark, 

Reynolds Abe 24 Gayety Toronto 1 Gayety 
Buffalo. 

“Roseland Girls’ 24 Gayety Rochester 1-3 
Bastable Syracuse 4-6 Lumberg Utica. 

“Round the Town’ 24 Century Kansas City 
Mo 1 Grand Tulsa Okla. 

“Sight Seers” 24 Gayety Omaha 1 Gayety 
Kansas City Mo. 

“Social Follies” 24 Haymarket Chicago 1 
Gayety Milwaukee. 

“Social Maids” 24 Gayety Detroit 1 Gayety 
Toronto. 

“Some Show” 24 Standard St. Louls 30-1 
Grand Terre Haute 2-6 Park Indianapolis. 

“Spirit Girls’ 24 Cadillac Detroit 1 Englie- 
wood Chicago. 

“Sporting Widows" 24 Gayety Kansas City 
Me i QO, 

“Star and Garter’ 24 Gayety Boston 1 Co 
lumbia New York, 

“Step Lively Girls” 24 Empire Brooklyn 1 
People’s Philadelphia. 

Stone & Pillard 24 Bijou Philadelphia 1 Em- 
pire Hoboken, 

“Sweet Sweetie Girls” 24 Majestic Scrantosa 
1-3 Armory Binghamton 4-6 Inter Niagara 
Falls. 

“Tempters" 24 Lyceum Washingtos 1 Troca- 
dero Philadelphia. 

“20th Century Maids” 24 Orpheum Paterson 
1 Majestic Jersey City. 


“Victory Belles” 24-26 Bastable Syracuse 
27-29 Lumberg Utica 1 Gayety Montreal, 


Watson Billy 24 Gaycty Louisville 1 Lyecum 
Columbus. 


Welch Ben 24 Hurtig & Seamon’s New York 
1 Orpheum Paterson. 


White Pat 24 Star Brooklyn 1 Gilmore 8 ng- 
field Mass. 


Williams Mollie 24 Star and Garter Chica 
30-2 Berchel Des Moines, 


Mapbelle 


A trial | 


will convinee 


Phone: 
CENTRAL 4354 
Suite 503 


B. F. KEITH’S ALHAMBRA, THIS WEEK (NOV. 17) 


GUY VOY 


in “NEVER AGAIN” 
With MISS EMILY GILBERT 


Direction JAS. B. McCKOWEN 


FRANK EVANS AGENCY 
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LLIES 1919 
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; 
$9 


and DAVE STAMPER 


j 
4 


FOR MY NEW PRODUCTION IN NEW YORK. REHEARSALS TO START ON OR ; 


th 


BEFORE DECEMBER 8tha. APPLY AT MY OFFICE IMMEDIATELY, . 


¢ BETWEEN 11 A. M. AND 3 P. M. DAILY 


._ GENERAL MANAGER HERMAN TIMBERG PRODUCTION COMPANY 


LYRIC STUDIOS, NO. 220 WEST STRE 
NEW YORK CITY 
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\ 4 5 Mrs. Coburn at the Apollo for a full week, drew almost capacity houses at the Globe, 
has been very poor. The play received cold which seats nearly 1,000 on its orchestra floor, 
reception, critically and even more so from For November, the money attraction has béen 
the public. Its discoursive subject matter phenomenal, excéeding any previous hOuse rece. 
and undramatic construction failed immediately ord for this time of the year. 

i ay to attract aitention. 

ALBANY State National Guard and lasted two days, “Betty Be Good," with music by Hugo Pak 

1 huge crowds attending the show both days. Riesenfeld, and book of Harry B. Smith, at the Gl 4 Th. ‘ oom 

By THOMAS S. BURKE. Globe, Nov. 13-15, proved a big winner. Mr. be Tagahagiving- Dap: 
EMPIRE.—AIl week, ‘‘Star and Garier Show.”’ Charley Greenstone, former treasurer of the Riesenfeld’s music, declared to be ‘‘different’’ 
Next week, ‘‘Bon Ton Girls.’ Harmanus Bleecker Hall, Albany, is now on by both the critica) and average public, has a Ed Wynn Is due here, 20th, for rehearsals prior 
PROCTOD’S GRAND.—Vaudeville and _ pic- the staff of the Van Cuyler Opera House in depth of melody, a swaying reverberation to the to the three performances scheduled at the 

} tures. Schenectady in the same capacity. human pulse that is irresistible. The story is Apollo Friday and Saturday of the first edition 

{ MAJESTIC.— Vaudeville. clean, though old-fashioned on musical comedy of “Ed Wynn's Carnival.’’ High lights in the 

' PROCTOR'S LELAND.—Pictures. The management of Proctor’s weland carried  jines. The result is spirited, fascinating, alluring. cast include Lillian Fitzgerald, Edna Whistler, 

ALBANY.-Al]l week, pictures. full page advertisements for ‘The Miracle Business for the four performances played here Marie Gambarelli, Regal and Moore, Frank 
CLINTON SQUARE.—Pictures, Man,”* which is being shown at that theatre 
REGENT.—Pictures. the entire week. That the advertisements car- 
COLONIAL.—Pictures. ried fruit was manifested on Monday, when rama 
-_— crowds lined up to the curbs to gain entrance . 
Uly S. Hill, former manager of Harmanus to the show house, the opening day's showings c ; SSS 
} Bieecker Hall, Albany, which ias been pur- having capacity attendances. a 
* chased by F. F. Proctor, the vaudeville mag- - (We ld’ La t Thea t 414 g “ i 
} mate, is managing one of the musical comedy Jane Manner, the dramatic reader, recited or Ss if es ea rica a a e ea er « 4 
road companies for the Shuberts, with whom “The Red Robe’ at the New York State Col- ©, a ea 
he has been associated in the theatrical busi- lege of Teachers last week. A large assembly o 
ness for many years. heard Miss Manner in spite of the $1 and $1.50 SPECIAL W ARDROBE OFFER 
scale of prices. 
Harry J. Kelly, a former newspaper man of TRUNK 
Albany, will shortly cmerge in the picture pub- The Albany Players, a newly organized ac- 5 4 
MY GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS 
productions to be given next month for the 
The Albany horse show. came back to Albany benefit of the three posts of the American Le- EVERY “Bal” “Likly” “Oshkosh’’ “Murphy” EVERY 
last week after an absence of fourteen years, gion in Albany, The personnel of the Players ides “Hartmann”’ “indestructo”’ **Belber’’ “Neverbreak”’ 
the last exhibition being staged at Island Park, includes the best experienced talent in Albany, MAKE SIZE 
the old Albany race track, in 1905, The show nearly all having attended dramatic colleges. LEATHER GGODS AND TRAVELERS OUTFITS 
was staged in the armory of Troop B of the Charles ‘‘Perk’’ Rundell, well known Capitol 
_District newspaper man and at present assistant 4 
city editor of the Knickerbocker Press, is the Guaranteed FIBRE 
press representative for the Players. Jacob Five Years A 
IN Fr. R S Golden, another member of the editorial staff THEATRIC L 
of the Knickerbocker Press, is business man- Ladies’ or Men's 
ager for the local actors. SPECIAL ode 
AKE-UP (As Illustrated) 
ATLANTIC CITY. $ 50 12 Hangers 
Est. HENRY C. MINER, Inc. By CHARLES SCHEUER. 5 Deep, Roomy 
; It is noted in the advance copy being placed Drawers 
. here for the Dorothy Donnelly play, ‘‘For- Lock in 
Orchestrations siden,” in which Martha Hedman is to be Top Drawer 
Arranged a8 you want featured, that the name of Walter Hast as $60 Value Shoe Pockets: 
os with this stamp on = producer has disappeared from all last filed 
em are an investment, , Laundry Bag 
j “Our Middle Nam ro copy. Original advertising read Walter Hast Mai! i pa Hat Box 
SERVICE.’ . and George Mooser present. Mooser now stands Fille ” 
LLvV alone in the presentation line. ‘‘Forbidden’’ 
a | EDWARD GROPPER, 208 W. 42d St. 
1545 Broadway, 
New York City Business here for ‘All the King's Horses,"’ \ PHONE: BRYANT 6678 NEW YORK CITY 
the Louis Ansbacher play presented by Mr. and 
\ 
Closing the Sh Direction H. B. MARINELLI 
4 osing the Show rection Hi. B. 
KEITH’S RIVERSIDE, NEW YORK, NEXT WEEK (Noy. 24) 


| VARIETY 37 
A GLORIOUS RAINBOW ACROSS. THE SKY 
| 


PAGEFUL WONDERFUL SONG HITS! 
CLIMBING 


‘By Kendis and Brockman—the Real Successor to 
“’M FOREVER BLOWING BUBBLES” 


“YOU AIN’T HEARD NOTHING YET” 


Al Jolson’s Own Comedy Song—Released to the Profession 


“TELL “O’ER THE DESERT WIDE” 


By Kortlander and Callahan A Fascinatingly Beautiful Oriental Song by Walter Blaufuss 
The Most Popular Fox Trot Ballad of the Season and Beck and Foote 


“MY ISLE GOLDEN DREAMS” 


A Haunting Hawaiian Waltz Melody by Walter Blaufuss, with a Beautiful Lyric by Gus Kahn 


TIME” “GIVE SMILE AND KISS” 


Harold Freeman’s Charming Love Song Alex Sullivan’s Successor to “Smiles” and “Kisses” 


“YOUR EYES HAVE TOLD SO” 


A Beautiful High Class Waltz Song by Kahn-Van Alstyne-Blaufuss 


By Yellen and Gumble 
For Acts Who Want a Fast Number With Lots of “Jazz Effects” 


Professional Copies EVERYTHING READY FOR YOU Dance and Band Arrangements 


Vocal Orchestrations Call at one of our offices if you can—if not, write Male and Mixed Quartettes, Etc. 
THE MOST EFFICIENT PROFESSIONAL STAFF IN ATTENDANCE 


JEROME REMICK CO. 


NEW YORK—219 W. 46th St. SEATTLE—321 Pike St. PORTLAND, ORE.—322 Washington 8t. > 
BROOKLYN—566 Fulton St. ATLANTA—801 Flatiron Bidg. SAN FRANCISCO—908 Market St. ests 
PROVIDENCE—Music Dept., Hall & Lyons BALTIMORE—Music Dept., Stewart's ST. LOUIS—The Grand Leader > ae 
BOSTON—228 Tremont St. SALT LAKE CITY—Windsor Hotel CHICAGO—634 State-Lake Bldg. “39? 
PHILADELPHIA—31 South 9th St. DETROIT—137 Fort St., W. LOS ANGELES—427 South Broadway eo 
PITTSBURGH—24 Fifth Ave. CINCINNATI—515 W. 6th St. AKRON, OH!O—M. O'Neil Co. b 
CLEVELAND—Hippodrome Bldg. M!INNEAPOLIS—218 Pantages Bldg. 
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VARIETY 


Artists! 


WANTED PEOPLE 
OF REPUTATION 
AT ALL TIMES 


Suite 


Rich, Ray Miller’s Melody Boys, J. Harry Jen- 


~ kins, and the Four Meyakos., 


‘The Better ’Ole,’? with Mr. and Mrs. Coburn 
fn the cast, will be at the Apollo week of Nov. 
31. 


George Tyler’s newest sensation, ‘‘Made of 


Money,’’ with Lynn Fontanne in the leading. 


role, is booked for the Apollo Nov. 24-26, *c be 
followed with the.premiere of ‘‘Miss Millions,’’ 
a new musical show with Raymond Hubbell 
music and Guy Hardy book, that is being pro- 
duced under the direction of R. H. Burnside. 
It opens Thanksgiving Day. Valli Valli, Jessie 
Standish, Louise Mackintosh, Cissie Sewell, 
Rapley Holmes and many others are listed. 


BALTIMORE. 
By F. D. O'TOOLE. 
ACADEMY.—‘'The Canary,’’ with Julia San- 
derson and Joseph Cawthorne, renewing its for- 


DR. W. E. BALSINGER 


Facial Surgery, Dermatology 
Have reopened my of- 
fices in Chicago after re- 
turning from FRANCE in 
War Facial Surgery. My 
12 yeare in FACIAL 
SURGERY and Army 
Service enables me to 
offer Greatly Improved 


Methods. 

SAGGING CHEEKS 
Lifted. 

BAGGY EYELIDS Cor- 
tected. 

HUMP NOSE  Cor- 
rected without Scar. 

RELIABLE TISSUE BUILDING for Frown Lines 
and Facial Defects. No paraffin used. 


DR. W. E. BALSINGER 
Passe: Cent. 2950 190 N. State St., CHICAGO 


jYou who tire} 
easily; are 
pale, haggard! 
and worn; 
\nervous or ir- 
jritable; who 
are subject to 
lfits of melan- 
icholy.or the 
*“blues,*’ -get: 
:your blood 
‘amined for, 
jiron _defici. 
ency. Muxated. 
fron taken’ 
three times a day after meals will increat& 
yourstrength and endurance intwoweeks? 
time in many cases,-Ferdinand King, M.D 


Manufacturers’ Note: Nuxated fron 

Freecom 
mended above by Dr. King, can be obtained 
from any good druggist on an absolute 
guarantee of success or money re- 
funded. Doctors usually prescribe 
two five-grain tabjeta to be taken 


Shree times per dey after meals, 4 


THE VOUDE AMUSEMENT CO. 


Managers; Producers and Promoters of High Class Vaudeville Acts and Artists 


Wm. Russell Meyers 


MANAGING DIRECTOR 


mer success here and drawing exceptionally 


well, 

AUDITORIUM.—Jules Jordon and Harry First 
as Abe Potash and Mawruss Perlmutter in the 
third classic of this series, entitled ‘‘Business 
Before Pleasure,’’ delighted large audience Mon- 
day night. 

FORD’S.—‘‘Blind Man's Bluff’? premiere Mon- 
day and received poor notices from every paper. 
Reviewed elsewhere, 

MARYLAND.—Vaudeville. 

ALBAUGH’S.—A fantastic musica] sketch, en- 
titled Dol] Shop,’’ in which pretty girls 
display gowns to advantage, played to an en- 
thusiastic audience tha opening night. As 
Topsy Billy Kavanaugh proved herself a come- 
dian of no mean ability and was easily the hit 
of the show. ‘‘Love’s Crossroad,’’ a picture, 
written, staged, directed and produced by a 
Baltimore girl, Katherine Kavanaugh, and with 
a cast of Baltimoreans, was shown. “The 
Liar,’’ a one-act playlet; the Stewarts, sing- 
ers, and Grace Honeman and Jane Kirby were 
also included in the bill. 

HIPPODROME.—Five good acts and a pic- 
ture. Krayona and Co., Frances Rice, Mc- 


._Laughlin and Evans, Swartz and Clifford, Boris 


Fridkin and Co, 

PALACE.—‘'Follies of the Day.’’ 

GAYETY.—The Tempter. 

FOLLY.—‘‘Happy Go Lucky Girls.” A ape- 
cialty dancer, Iola, should go a little easier on 
the dance she did the opening night. 

PARKWAY.—‘‘Male and Female,” a photo- 
play based on the book, ‘The Admirable Crich-- 
ton,’’ is showing both at this house and the 
Wizard this week. Both of these houses aro 
under the same management and are easily 
the most popular in this city. 

NEW.—Mary Pickford in ‘‘The Hoodlum” pic- 
ture. 

STRAND.—‘‘The Witness for the Defense,”’ 
featuring Miss Elsie Ferguson, 


Even with only one-half of one per cent. to be 
obtained, it was announced this week that tho 
annual ball of “The Burlesque Boys of Balti- 
more” would be hold as per schedule Dec, 10. 
This is the big ‘‘social’® event of the season 
for the habitues of the burlesque theatres here, 

The management of Auditorium last week re- 
fused permission for the “Open Forum" to use 
their house Sunday afternoons for their meet- 
ings. 

Elsie Janis and ‘‘Her Gang’? made several 
trips to the Fort McHenry Hospital to cheer up 
the dreary army hospital, which is filled with 
wounded soldiers. Not for a long time has such 
an energetic and self-sacrificing person been be- 
fore the public eye here, and she took away 
with her all sorts of wishes of good luck for the 
success of her show, which had its premiere 
here last week and in which she is the whole 
thing. 

BOSTON. 
By LEN LIBBEY. 

ORPHEUM, LOEW.—Pictures and vaudeville 

BOSTON —Vaudeville and a feature film. 

BIJOU.—Pictures, 

BOWDOIN.—Pictures and vaudeville. 

SCOLLAY OLYMPIA.—Pictures and vaud 
ville, 

GORDON’'S OLYMPIA.—Vaudeville and films 

GORDON’S CENTRAL SQUARE.—Vaudeville 
consists of Melnotte and WLeedon in a eketch, 
Rowland and Meehan, Burt Earle and his girls, 
the Georgalis Trio and Lew Hoff. Also 2 fea- 
ture film, 


301 Putnam Bidg.; 1493 Broadway, New. York 


PARK.—‘‘Male and Female,’’ the new film, 
following a long return engagement of ‘The 
Miracle Man,”® which did big business. 

T, JAMES.—Vaudeville, headed »y Six Royal 
ssars, and includes sev ral oth acts. 
“Please Get Married’? is the feature film. 

STRAND, GLOBE, FENWAY, MODERN, 
BEACON, FRANKLIN, PARK, EXETER 
STREET, COLUMBIA, CODMAN SQUARE, 
WASHINGTON, OLD SOU‘TH.—Pictures. 

SHUBERT.—Second week of “Oh, What a 
Girl,” which did not get very good reception 
from the press, but getting good one from the 
public. 

MAJESTIC.—Third week of the ‘‘Shubert Gale- 
ties of 1919,"" going big. 

WILBUR.—William ‘Ttodge in ‘‘The Guest of 
Yonor’ second month and nothing yet stated 
about departure. 

TREMONT.—Second week of ‘‘Three Wise 
Fools” at the conservative house, to very fair 
avdiences, 

PARK SQUARE.—Rertha Kalich in ‘‘The Rid- 
dlc Woman’’ opened Monday, 

PLYMOUTH.—Opened Monday. Alice Brady 
came into the house in ‘‘Forever After.’* 

HOLLIS.—Second week of William Gillette In 
‘Dear Brutus." 

COLONIAL.—Closing week of ‘Scandals of 


1919." ‘Angel Face’* next week. 
BOSTON OPERA HOUSE.—AI Jolson returns 
for twe weeks in ‘‘Sinbad.’’ 


COPLEY.—Using for the second week two of 
Shaw’s plays, ‘‘Widower’s Houses" and ‘‘How 
He Lied to Her Husband.’* 

ARLINGTON.—Another week of the Boston 
English Oy; era Company, with “Il Trovatore’’ 
the attraction. 

CASINO.—‘“‘The Beauty Trust” in burlesque. 

FOWARD.—“The Cabaret Girls’ and vaude- 
ville. 

GAYETY.—'‘The Hip, Hip, Heoray’’ show 

TREMONT TEMPLE.—Fourth week of the 
Tickford film, ‘“The Hoodlum.” 


The Gordon houses in this city have hit on 
ra new idea to draw the crowds and get pub- 
licity. Already one couple have been m-rried 
on the stage of the Cambridge Theatre, and 
now it is planned te have another couple go 
through the same ordeal on the stage of the 
Strand, another of the suburban houses, For 
a reward the pair got a present of furniture, 
the latest bait offered? being a $300 bedroom 
suite, It’s worth the reward! 

Indications are that there was a real demand 
fo ropera in this city, even though sung in Eng- 
lish by what ts really a stock musical com- 
pany. The Arlington has been leased for ten 
weeks for this kind of attraction and the pa- 
tronage indicates the venture will be a success. 


The ‘‘Bostonians,’’ which ts Manager Charles 
TT. Waldon of the Casino show, will show at 
the local house Thanksgiving week. Frank 
Finney and Phil Ott, both Bostonians and local 
favorites, will be with the show. 

Al Lee has succeeded Clarence D. Jacobson 
as manager of ‘‘The Scandals of 1919,"" playing 
at the Colonial. 

Th. only change tn attractions listed for the 
local houses next week 1s the arrival here of 
"Angel Face,’’ the new musical comedy. Victor 
Herbert will conduct the orchestra at the open- 
ing performance. 


By SIDNEY BURTON 
MAJESTIC.—“Elsie Janis and Her Gang.” 
This {mpromptu revue getting a barrel of money 


SEVERAL 
BIG ACTS IN 
PREPARATION 


on the strength of Miss Janis’ reputation. Snap- 
py and full of pep. m 
SHUBERT-TECK.— "Parlor, Bedroom and 
Bath."’ Second lap here of the hokum show of 
the universe, Stands the test of time and {s 
still as funny as ever. 
SHEA’'S.—Vaudeville, 
SHEA’S HIPP.—Pictures, 
STAR.--Pictures and vaudeville, 
GAYETY.—Roaeland Girls, 
ACADEMY.—Parisian Flirts, 
GARDEN.—Zallah and Co. 
LYRIC.—Pictures and vaudeville featuring, 
OLYMPIC.—Pictures and vaudeville. 
FAMILY.—“‘Evangeline.”” 


Shea's Vaudeville House has raised its even- 
ing scale of prices. The balcony now sella for 
75, 50 and 35 cents) Manager Carr announces 
the increase due to the added cost of attractions. 


The Vatican Choirs will play a retur. engage- 
ment at the Broadway Auditorium November 34 
at $3 top. 


Manager Carver, of the Family, has announced 
a picture ball to be held Thanksgiving. Man- 
tague Love, June Elvidge and a number of 
other stars will be present. 


From Clown 
to Leading Lady 
Everybody who’s anybody in the 
profession uses McK & R Albo- 
lene to remove make-up, 
Cuts the grease in a jiffy. Pre« 
vents make-up poisoning. 
In one and two-ounce tubes and 
half-pound and pound cans, 
Sample tube free on request. ' 
At all druggists and dealers. rg 


ALBOLENE 


} \(McKESSON & ROBBINS.inc: 4 
MANUFACTURERS 
[ESTABLISHED 1833, ,NEW YORK\ 


AUSE 


Ethel Clyde—Dot Ross—Loretta Ross—Daisy Godfrey—Buster Dunn—VERA BITTINA 


Presents 7 HONEY GIRLS 7 


in “Melodie and Mirth” 


Direction NAT SOBEL 
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VARIETY 


THE 14TH 


ANNIVERSARY 


UMBER 


OF 


WILL ISSUED DECEMBER 


The Anniversary Number gives world-wide 


publicity. 


VARIETY carries to wherever there may be 
English speaking theatrical people; it covers 
weekly all branches of the theatre, from the 
drama to pictures, and is universally recog- 


nized as the outstanding theatrical paper. 


An announcement in the Anniversary Num- 


ber will be a wise and prudent investment. 


Announcements for the Anniversary Num- 
ber are now acceptable at the regular adver- 


tising rates. 


4 


on Sunday, November 23rd. 


You don’t have to be a member to visit us that day. The elub 
wishes every one connected with burlesque to see its handsome new 


BRING THE LADIES 


INVITED 


SPECIAL ANNOUNCEMENT 
Saturday, December 6th, at 11 P. M. 


THE FIRST SOCIAL NIGHT IN THE NEW CLUB ROOMS FOR MEMBERS 
AND THEIR FRIENDS—BRING THE LADIES 


BIG DOINGS GREAT TIME 


JAS. E. COOPER, President 


club rooms. 


ALL ARE 


Burlesque Club 


16] WEST 44th STREET, SUNDAY, NOVEMBER. 23rd 


The Burlesque Club cordially sivas all its MEMBERS and 
FRIENDS, in and out of the profession, to inspect its club rooms 


Permission was granted the Famous Players- 
Lasky Co. this week to erect their new exchange 
at 298 Franklin street. 


The Buffalo Express, hitherto the demon space 
miser of the town (as far as theatrical stuff 
ie concerned), this week underwent a complete 
revulsion of policy and blossomed forth in full 
press agent's glory. Almost an entire page 
daily is devoted to advance notices running the 
whole gamut of the press agent's imagination. 
Of course, the theatrical display advertising has 
increased twofold. 


CLEVELAND. 


By J. WILSON ROY. 

SHUBERT-COLONIAL.—Mrs. Henry B. Harris 
presents ‘‘When a Man's a Man."’ 

OPERA HOUSE.—Marie Dressler in ‘Tillie’s 
Nightmare." 

PROSPECT. — Dykeman-Owen 
“Along Came Ruth.” 

KEITH’S.—Vaudeville. 

MILES—Borsini Troupe, Anita Diaz, Joe 
Darcy, Four Renees, Harris & Nolan, and H. B. 
Warner in ‘‘For a Woman's Honor." 

PRISCILLA.—Jonias, Hauk’s Musical Comedy 
Co., Ladora & Beckman, Davis & Kitty, and 
Mr. and Mrs. Mark Hart. 

LOEW’S LIBERTY.—Vaudeville and pietures. 

EMPIRE.—Bert Rose and the ‘‘Sport Girls.” 

STAR—‘‘Liberty Girls,"" with Jack Conway. 

GRAND.—Vaudeville and pictures. 

STILLMAN.—Pictures. 

EUCLID and ALHAMBRA.—Pictures. 

MALL.—Pictures. 

STANDARD.—Pictures. 

METROPOLITAN. —Pictures, 

KNICK ERBOCKER.—Pictures. 

Walter Hampden drew big houses at his four 
matinees at the Opera House In his production 
of “Hamlet” last week. His conception of the 
Dane was acceptably received. 


Stock offer 


Harry C. Ball, manager of the Shubert- 
Colonial, is able to be around again after his 
automobile accident last week. He has still 
evidence, however, of the mishap, which might 
have had more serious consequences. ° 

Jane Lowe joined the Prospect Stock Players 
on Monday as leading woman, succeeding Miss 
Louise Hamilton, who left to fill an engage- 
ment In the East Miss Lowe is well known 
among playgoers here, her last appearance being 
fn ‘‘Business Before Pleasure.’’ 

The play selected for tifis week fs ‘Along 
Came Ruth.” Splendid public support is being 
accorded this company. 


There seems to be no end to the number of 
new picture houses being opened here. The 
New Norval is the latest, which threw its doors 
open to devotees to the screen last Saturday. 

The new house is owned and managed by 
3. F. Manak, has a seating capacity of 1,000, 
and is complete in every detail with modern 
equipment. 

The cost of the structure is stated at $75,000, 
and among the appointments is a $5,000 organ. 


“Steel workers admitted free from 9 a. m. 
until noon daily,”’ is the unique announcément 
by the Standard theatre. There's a lot of 
psychology in this idea. : ; 

The bill of fare provided at the Star this 
week is the show owned by the proprietoré of 
the theatre, Brew & Campbell, who make this 
an annual affair. The attraction ig the “Lib- 
erty Girls, with Jack Conway as headliner. 
He will be supported by Vic Piant, Helen 
Stuart, Monica Redmond, Pauline Harer, 
Lawrence, and the Runaway Four. 


Big busihess is reported at the Empire, where 
buriesque hoids forth. Twice dally the Hause 
is sold out, and Billy Hexter is always on bis 
toes to see that his patrons get the brand ef 
satisfaction that lingers, 

During the past months, the house has under 
gone considerable improvements—remodelied, 
painted and redecorated—and by the beginning 
of December, 750 new cushioned seats willbe 
installed as a final effort along the lines of com- 
fort. 

Altogether $15,000 has been spent in keeping 
the Empire up to modern theatrical ideas, and 
Billy Hexter is keenly alert to what bis clientele 
expect. 

June Elvidge was here Friday and Saturday, 
and appeared in person in all the Loew thea- 
tres. On Friday she spoke to the’ members of 
the Kiwanis Club in the interest of the local 
Community Chest campaign. 


Alterations have been planned regarding the 
Standard, and these will be put into effect 
immediately. The changes include some free 
modeling and redecorating, carpeting the audi- 
torium, and also the lighting system throughout 
the house. 

The Vatican Choirs play a return visit here 
next Saturday. 

At the Shubert-Colonial the new play, ““When 
a Man's a This production of Mrs. 
Henry B. Harris had its premiere last week in 
Washington, D. C., and while there is a new- 
ness noticeable in the vehicle, the playérs have 
settled down in their respective characters fairly 
well. Cleveland set its imprimatur on it, how- 
ever, and stamped approval in no unmistakable 
manner. 

There are some things that weakened the play; 
the closing scenes are insipid, they are lifeless 
and not in keeping with the theme as seen 
from a melodramatic viewpoint. It is a version 
of the ‘‘triangle,’’ and there are some clever 
and interesting bits of color given to the pro- 
duction. 

Pauline Lord as Marie Smith—the only female 
character—fulfilled the expectations and «is 
titled to first honors. She was spiendidly as- 
sisted in their respective roles by Macey Har- 
lam as the unprincipled rascal, St, John; Reg- 
inald Barlow as White, the trapper, and Philip 
Letgh as Louis Smith, the weakling husband, 


The Prospect ‘Players presented ‘‘Along Came 
Ruth’ at the Prospect Monday, and everything 
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Assisted by JIMMIE DUNN At the Piano—EDDIE MORAN 


in a new and exclusive offering written and composed by 


@ The undersigned, who control the publishing rights, 


call attention to the fact that these numbers were written 


for and are restricted to Miss NESBIT. 


Might Have Had You” 
“Do Little This— 
Little That” 


+ 
ig’ 


' @ In preparation by LEE DAVID acts for— 


EMMA HAIG, BETH BERRI, ABORNS (in conjunc- 
tion with Ed, Clark), MOSCONI BROS. and others. 


= 1544 Broadway (Between 45th and 46th Streets) 


_. Publishers of “WONDRING,” “TENTS OF ARABS,” “ROMANCE” 


LEE DAVID 
| 
j 


VARIETY 


VODVIL 


THE ONLY 


CO. 


went along like the proverbial marriage bells. 
Jane Lowe, the new leading woman, acted 
splendidly in the title role, and is a valuable 
acquisition to the Dykeman-Owen aggregation. 
The players are all well cast. Prominent amon> 
these are Cecil Owen as Israel] Putnam Hub- 
bard, Florence Carrette as his wife, and Olga 
Hanson as Priscilla Hubbard. Patrons of the 
Prospect were well repaid for their visit, and 
this city has room for a stock company such 
as is tenanting the house at present. 


Even if Marie Dressler did drag ‘‘Tillie’s 
Nightmare” from its well-earned rest of sev- 
eral years, and added some new bits of color 
and vivacity, it went over here Monday as well 
as ever it did in its infancy. True, the star is 
the whole show in a manner, but the support 
given her by George Gorman, Myrtle Jersey, 
Clara Palmer and Leslie Hunt assure success. 
The vicissitudes of Tillie Blobbs are all there 
in their old-time quaintness, and Miss Dressler 
made every word tell and every action bring 
home the desired effect. It goes without saying 
that she could unearth a nightmare under any 
circumstances, as her fund of humor seems 
to be inexhaustible. She is the same Marie, her 
personality predominates, and her natural wit 
end creation of things grotesque win the 
plaudits of Clevelanders. 


The bill for Keith's Hip this week, after sev- 
eral changes, is the following: Jean Adair and 
Co.; Carlos Sebastian Trio; Three Kataro Bros.; 
Neal Abel; Morris and Campbell; LeRoy, Talma 
@nd Bosco; Frances Kennedy; Dunbar’s White 
Hussars. 


DAVENPORT, IA. 

BURTIS.—For years this house, now the 
only home of the legitimate in the tr--cities— 
Davenport, Ia., Rock Island and Moline, 
has had a third gallery, unreserved) but with 
the entire change of seating this part has 
had the benches removed and now the whole 
house is reserved. The management gave the 
house a real going over, spending some thou- 
gands, and the changes add a great deal. 


Wheel burlesque has been stopping one 
night a week with good business. Billy Wat- 
son, 4th, with a bunch that does not line up 
with the ones preceding. 


J. H. Blanchard, a resident producer, had 
two of his offerings ct the Burtis recently. 


The million-dollar theatre being erected for 
Bianchard interests, now in its tenth week 
of excavating ,is the incentive for the organi- 
zation here this week of a $100,000 corpora- 
tion whose business will be the operation of 
“Green Mill restaurants and dance halls” in 
the chain idea—one now in operation at Ft, 
Dodge, Ia., one in construction at Des Moines, 
Ta., and a large one to b constructed in this 
new theatre, in the basement—grill orches- 
tra, cabaret and dancing. 


DES MOINES. 
By DON CLARK. 

“Oh, Lady! Lady” with Pauline Barri and 
Joseph McCallion drew two good houses and 
Saturday capacity, three days last week. First 
time in Des Moines. Billy Gaston as Hale 


ARTISTS, ATTENTION! 


DON'T FAIL TO SEND FOR THE TWO LATEST SONG HITS 


“SWEET VIOLET—SWEETEST FLOWER OF ALL” 
and “BEAUTIFUL VAMPIRE NELL” 


FREE PROFESSIONAL COPIES, 


JOSEPH GEORGE, Masie Publisher 


SEND PROGRAM 
442 WEST 125TH ST., NEW YORK 


Underwood did the most to put the show 
across here. Poor voices of principals were a 
handicap. Chorus better than average of that 
acnt through here, although smaller. 

Gus Edwards in “Welcome Home Song 
Revue,” headlining Orpheum bill this week, 
is making one of biggest hits of vaudeville 
season here. Lydia Barry also going big. 

“Please Get Married’’ in pictures at the 
Rialto last week was scored by many local 
people, as in decidedly bad taste. Those who 
had seen the original stage production in 
New York said film was far below legitimate 
production. Drew good houses at 30 cents 
top. 


“The Sightseers,’’ at Berchel first four days 
this week, ‘‘Listen Lester” last three days. 
Next week, “Bird of Paradise,’”’ fifth time in 
Des Moines. 


“Byes of Youth,” in stock at Princess Jast 
week, made the hit of the season and drew 
capacity at practically every performance. 
Leona Powers, now leading woman, did most 
to put show across. This week “The Naughty 
Wife.” Next week “The Country Cousin.” 


Sosman and Sloan in “Nonsense Land,” 
heading Empress bill first half week. 


At picture houses: 
Vamp,” first halt; 


Des’Moine , “Virtuous 
“Teeth of the Tiger,” sec- 
ond half. Rialto, May Allison in “Fair and 
Warmer.” Palace, Gladys Leslie ix ‘The 
Goiden Shower,” first half; Earle Williams in 
“The Black Gate,” last half. Garden, “Male 
and Female.’’ Majestic, Nazimova in “The 
Red Lantern” and Clara Kimball Young in 
“The Better Wife.” 


Howard Colon building new $20,000 house 
at Hamburg, Ia., with C. W. Steinbaugh, 
Omaha, architect. 

Clarion, Ia., has passed new Sunday law, 
closing picture theatre there. Annual license 
of $20 required for week day operation, with 
penalty for immoral films. 


John Shipley, former owner of several} Ppic- 
ture houses and recéntly manager Hodkingon- 
Pathe branch in Des Moines, ha quit the 
theatre game and has gone to Salt Lake City 
@o look after real estate interests there. 


Waterloo, Ia., now has an active iMttle 
theatre society, Have secured building. Four ee 


teen original plays have been preduced since 
1917. 


Five hundred University of Iowa students 
mobbed the Englert theatre, lowa City, last 
Thursday. Manager W. M. McKenzie and one 
employe were injured. Front of house egged. 
Students tried to “rush” theatre and were 
kept out by manager. President Jessup of 
University sareatees to expel guilty students, 


"DETROIT. 
By JACOB SMITH. 

Fred Aitken, general manager of Triangle, 
was in Detroit last week conferring with Bd- 
ward F, Callahan, of New York City, who ree 
cently took charge of the local branch. -Mr. 
Aitken is out meeting the trade and feeling the 
pulse of the exhibitors for the future. He gald 
prospects were very bridght, 

E. J. Eichenlaub, former fleld sales manager 
for Paramount in Chicago, has been appointed 
Detroit manager for Pathe, succeeding Frank 
Gebhardt, who has taken charge of the Strand 
Features. F. B. Rogers, central division mane 
ager for Pathe, made the appointment when 
in town last week. 


“The Rainbow Girl" at the New Detroit doing 


AT 


THE ORIGIN 


CHFRRY SISTERS 


The neatest and the sweetest, and the prettiest 
act in vaudeville, Address, Cedar Rapids, Ia, 


Our new factory and artists are at your service. 


SOMETHING NEW SCENERY 


BEAUMONT VELVET AND PAINTED SCENERY STUDIO 


245 West 46th Street, New York City. 


DROPS AND FULL STAGE SETTINGS 


We offer for rent or sale prand new settings and drops in the latest and most 
gorgeous designs in painted draperies. 
100 new sets and tdeas. Let us submit same for your approval 


(V. Lewis, Mer.) 


Phone: Bryant 9448 
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TAKE ADVANTAGE OF OUR COAST 


M. WIT 


*TO-COAST SERVICE 


MARK & SON 


THOMAS J. QUIGLEY, Chicago, til. 
Garrick Theatre Bidg. 
€0. EOWARDS, Philadelphia, Pa 


AL. COOK, 1562 Broadway, New York 


(Next to Paigce Theatre.) 


GABE NATHAN, Los Angetes, Cah 


35 &. Ninth St. 
JACK CROWLEY, Providence, A. 


Superba Theatre Bidg. 
Al. BROWNE, Ban Francised, Cab 


218 Tremont St. 


608 Pantages Bidg. 


4ACK LAHEY, Boston ‘Mase, 


8, FREUND, Pittsburgh, Pa. $47 Fifth Ave, 


won 


N, Lendon 


600 Monteilu 


CHARLES WARRE 


BARNEY HAGAN 


2-3-4 Arthur 6t., New Oxford Bt, W 


Mina, 


Pantages 


25 Detroit Opera 
17 


Me ROSS MECLURE, mi 


BARTLETT 


St. Lou 


KING, Kansas Ci Mo. 
Gaiety Theatre Sido.” 


BILL HALLETT, 
422-3 Helland Bidg. 


M, 
DOC HOWARD, Cincinnati, O., 621 Maia 6t, 


WAL. 


Denver, Colo. 


0 Barth Block, 


AL. WORTH, Cleveland, 


403. L. MANN 
Fourth and Prospec\ 6ts, 
SYONEY KLEIN, Salt Lake City, Utah, 25 Whitmore Apts. 


18 Belknap St. 


H. ROSS McCLURE, St. Paul, Mina, 
Eroporium Merc. Co. 
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BEST PLACES TO STOP AT 


LEONAR 


Madison and Dearborn Streets 


Broad 
“L” road and subway. 


theatrical folks. 
cleanliness 


HILDONA COURT 


341 to 347 West 45th St... Phone- Bryant 6255 
A building de ‘uxe. Just completed; elevator 
apartments arranged in suites of one, two ang three 
rooms. with tiled bath and shower, tiled kifthens, 
kitchenettes. These apartments embody every luxury 
known to modern science. . 
$55.00 Up Monthly; $16.00 Up Weekly 


YANDIS COURT 


241-247 West 43rd St. Phone: Bryant 7912 

One, three and four room apartments, with kit- 
chenettes, private bath and telephones. The privacy 
these apartments are noted for is one of its at- 
tractions. $12.00 Up. Weekly 


way, close to all booking offices, principal theatres, department stores, tract 


We are the laspebt maintainers of Romachooping furnished apartments specializing to 
We are on the ground daily. h 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


Address all communications to M. Clam 
Principal Office—Yandis Court, 241 West 43rd Sarees. New York 
Apartments can be seen evenings. Office in each building. 


on lines, 


is alone insures prompt service and 


HENRI COURT 


$12, 314 and 316 West 48th St. Phone: Bryant 8560 

ranged in apartments three and four rooms w 

kitchens and private bath. ‘Phone in each apart- 


nt. 
$17.00 Up Weekly 


THE DUPLEX 


325 and 330 West 43rd St. Phone: Bryant 4293-6131 
Three and four rooms with bath, furnished to a 
degree of moderness that excels anything in this 
type of building. These apartments will accommo- 
date feur or aiore adults. 
Up Weekly 


HICKS HOTEL GRANT 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 


500 Housekeeping Apartments 


‘Of the better class, within reach of economical folks) 
Under the direct supervision of the owners. Located in the heart of the ety, just off 


CHICAGO 


MUSICA AL ACTS 


LN POR 
SPOTL SUNDAYS 


Between 46th and 47th Streets. 
Strictly Professional 


THE ADELAIDE 


754-756 EIGHTH AVENUE 


Three, Four and Five-Room High-Class Furnish 
MRS. GEORGE HIEGEL, Mer. 


One Block West of Broadway 
ed Apartments—$10 Up 


Phones: Bryant 8950-1 


Tel. Bryant 554-555-7833 
e Edmonds 


Catering Exclusively to the Profession. 


Furnished Apartments 


MRS. GEORGE DANIEL, Proprietress 
Special Summer Rates from June to September 


776-78-80 EIGHTH AVENUE ‘ 
Rath Between 47th and 48th Streets 
NEW YORK 778 EIGHTH AVENUE 


One Block to Times Square 


SMARTEST OF 
MOTOR RESORTS 


Merrick Road, Lynbrook, L. 1. 
Open All Year 


PELHAM HEATH INN 


Peiham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Unequaled in Cuisine and Service, 


Under direction of H, & J. Susskind 


Phone: Bryant 1944 


323. West 43rd Street, 
Private Bath, 3-4 Rooms. 


THE BERTHA 


Complete for Housekeeping—Clean and Airy 


Catering to the comfort and convenience of the profession. 
Steam Heat and Electric Light - - - - $9.50 Up 


Geo. P. Schneider. Prop. 


FURNISHED 
APARTMENTS 


NEW YORK CITY 


‘HEAR YE! 


have not eaten at 


Opp. The College Inn 


HEAR YE! 


The Caravansarie of the Elect; dining room of the Thespian Immortals; food 
as IS food; when we smother onions, we SMOTHER ‘em; Friend, you have Sot Tived i pee 


THE (GREASY VEST 


TTS, Prop 
173 NORTH CLARK STREET, CHICAGO 


HEAR YE! 


Opp. The Sherman. Hotel 


355 TO 359 WEST 51ST STREET 


and kitchenettes, tiled bath and ‘phone 


Irvington Hall 


An elevator, fireproof building of the newest type, having every device and convenience. 
Apartments are beautifully arranged, and consist of 2. 


Address all communications to Charles Tenenbaum, Irvington Hall 
No connection with any other house. 


Phone CIRCLE 6640 


3. and 4 rooms, with kitchens 
$17.00 oR Weekly. 


DEAR FOLKS:—Did you ever stop to figure out why I have the most popular place in 
the loop, and why all the theatrical people eat at my place? It is very simple. The 
best of food and treatment at reasonable prices. Ask Ed. Kurtz. 


“The 13th Chair” 


NEXT DOOR TO THE COLONIAL THEATRE, 30 WEST RANDOLPH ST, CHICAGO 


fine. Second time here. Next, David Warfield 


in Auctioneer.’’ 


“Betty Be Good’’ at Shubert-Detroit. May 


stay two weeks if business holds up. ‘‘Woman 
fn Room 13’ at Garrick next week. 
Abe Reynolds at Gayety. Next, “Social 


Maids.”’ 


Edmond Hayes at Cadillac. 

“Sealed Hearts,’’ at Madison; 
Adams; ‘‘Crooked 
*Purity,’’ at 


Photoplays: 
“almost @ Husband,”’ at 
Straight,"* at Broadway-Strand; 
Washington. 

“Someone Must Pay,’’ owned by Joe Horwitz 
for Michigan, is at the Majestic this week. 

J. C. Ritter, of the Rialto Theatre, Detroit, 
has been elected president of the Michigan Ex- 
hibitors’ League. 


HOUSTON, TEX. 

By JACKSON G. HORNING. 
MAJESTIC.—Vaudeville. 
PRINCE.—Vaudeville, 
QUEEN.—Pictures. 

ISIS.—Pictures. 
LIBERTY.—Pictures 
ZOE.—Pictures. 
IRIS.—Pictures, 


“PETE” SOTEROS 


KEY.—Pictures 

LIBERTY.—Pictures. 

COZY.—A! Shaffer’s Musical Comedy play- 
ing “The Girl Frem Milwaukee.” 

CROWN.—Pictures. 

UNDER ‘CANVAS.—Rentfrow’'s Stock Co. In 
“The Barrier.” 

Muriel Forbes, with Vitagraph, is fn town 
visiting ter mother. 

The Red Roosters have planned a big week 
and are having the Wortham Carnival Co. to 
handle their Cackle Town for them. The 
Roosters are composed of a bunch of business 
men that have a carnival every year, »ut this 
is their first since the war. 

The Majestic and Coew'’s Princ s are both 
doing some advertising in the dcittea. They 
are putting on a bargain matinee at the 
Majestic for 25 cents, Loewe advertising his 
House aft 15 and 16. 

B. F. Roberts, for three years manager of 
the Liberty here, has been placed in charge 
of the Queen at Galveston. 


INDIANAPOLIS. 
By VOLNEY B. FOWLER. 
MURAT—“Love for Sale.” 
ENGLISH'S—"Gotng Up.” 
KEITH'S~—Vaudeville. 


BERT KELLY 


MANAGER OF 


THE RED LANTERN 


401-409 N. CLARK ST., PHONE: CENTRAL 8150 
CHICAGO 


A Weird, Attractive, Cozy Little Place, Where You Dance in the Soft, 


Curious Lanterns, 


Mellow Light ef 


Special Attention to the Theatrical Profession. 


LYRIC—Vaudeville. 

MAJESTIC—Jack Bessey Players, stock. 

PARK — Musical Extravaganza; “Sliding,” 
Billy Watson. 

RIALTO—Vaudeville and pictures. 

CIRCLE—Pictures. 

The rebuilt Orpheum, which was opened at 
Terre Haute two weeks ago, is justifying the 
expenditure @f $50,000 on its repairs, accord- 
ing to Managers Keating & Fox of the Ameri- 
can Theatre Co. The theatre now is Colonial 
in design throughout. A nursery and smoking 
room are proving valuable additions. A new 
Pipe organ and eight-piece orchestra are add- 
ed attractions. 


The greatest array’of artists ever s®en on 
any one etage in Indianapolis wil! be gathered 
together at the benefit performance for the 
Actors’ memorial fund at English's, Dec. 6. 
In addition to the cast of the “‘Ralnbow Girl,” 
actors and actresses from all other attrac- 
tions will be brought to English’s for the 


performance. The Indianapolis Elks’ lodge 
plans to buy out the entire balcony. 


By ARTHUR SCH AL EK. 
HIS MAJESTY'’S—"'The Luck of the Navy." 


PRINCESS—Vaudeville, headlined by Anna 
Held, Jr. 

ORPHEUM — Stock company In “Daddy 
Long Legs." 


GAIETY—Bon Ton Girls. 
LOEW'S—Vaudeville and pictures. 
ST. DENIS—-Vaudeville and pictures. 
Feature films showing this week: Imperial 
—Anita Stewart in “Her Kingdom of 
Dreams." Loew’s—Constance Talmadge in 
St. Denls—Eveiyn 


“Experimental Marriage.” 


BALTIMORE ) 


Reilly’s 
65 Rooms Knows 

With Baths What the 
Special Rates Palate 

to the Needs After 
Profession the Show 
HOME 


COOKING 
Franklin St. 
at Eutaw JOE TIPMAN 
Prop. 


IN THE HEART OF THE THEATRICAL DISTRIC 


T 
SEYMOUR HOTEL 
ROCHESTER, Vv. Y. 
All Modern improvements—Centrally Located 
Rates: 75¢. and Up 
Greely in “Bringing Up Betty.” New Grand— 


Mabel Normand in “Jinx.” 
Holmes in “Who Won.” 

Morey tn “‘Honor’s Web.” 

Pitts in “Better Times." Strand—Tom Mix, 
“The Speed Maniac.” Empire—Mickey Re- 
gent, Dorothy Phillips In “The Right to Hap- 
Piness.” Aiien—Marion Davies tn “Getting 
Mary Married.” 


Hol!man—-Stuart 
Tivoli—Harry 
Mount Royal— 


R. M. Walsh, recently appointed manager ef 


= 


45 
LARGEST AND BEST EQUIPPED 
| POSING ROOMS IN THE COUNTRY 
ALA KINDS OF SCENERY 
190_N. STATE ST: hone Randolph 3393 
YT | 
| 
| 
\ 


VARIETY 


A}. ERICA’S PREMIER ROPING ARTISTS 


and 


PRESENTING THEIR OWN VERSION OF 


“PASTIMES OF THE THREE X RANCH” 


PALACE; NEW YORK; THIS WEEK (NOV, 17) 


ALKER 


Direction MAX HART'S OFFICE 


é 


Hig Majesty’s, has been promoted to be gen- 
eral auditor for the newly organized Trans- 
Canada Theatres, Limited, and will take up 
bis duties on Dec. 1, the date on which the 
transfer of the numerous theatres taken over 
Sy the new company becomes effective. 


AT LIBERTY 
Character Comedian. Stock or Burlesque 
K ERETT PARKS 
Way, Malden, Mass. 


ROXY 


ROCCA 


Wizard of the Harp 
TOURING 
on the Baltic 


| THIS WEEK 


Willlam Webb has been appointed manager 
of the theatre to succeed Mr. Walsh and will 
assume his duties on Dec. 1. 


Rachmaninoff will give one concer at His 
Majesty’s, Sunday afternoon, Nov. 23, under 
the management of Louis Bourdon. 


Ben Mills, manager of Loew's, {s making 
big preparations for his second anniversary 
week at his sana which is Dec. 8. 


NEW ORLEANS. 
By M. SAMUEI. 

TULANE.—‘Tiger Rose.” 

FRENCH O. H.—™. O. Grand Opera Co. in 
“Thais,” “Tes Cloches de Corneville,” ‘Ma- 
non,” ‘“‘Huguenots” and “Rigelettoe.” 

LAFAYETTE.—Dark. 

LYRIC.- -Hard Tack Jackson’s Players. 

DAUPHINE.—Stock burlesque. 

STRAND.—Geraldine Farrar in “The World 
and Its Women” and Fatty Arbuckle tna 
“Backstage.” 

LIBERTY.—Marguerite Clark in “Widow by 
Proxy.”’ 

TRIANON.—“The Life Line.” 


“Listen Lester,” occuples the Tulane next 


week. 


The Lafayette expired after three weeks 


Direction, MORRIS & FEIL 


PREVOST and GOULET 


This week (Nov. 17), Bijou, Savannah. 2nd half, Palace, Jacksonville 


Playing Delmar Time 


“VARIETY” 
“ALL JAZZ REVUE” 


“The Morette Sisters are the busy twin bees of the entertainment. 
These kids are wonderful for burlesque because that’s the last place on 
earth they should be. They are animated enough and they do all that 
any two girls could do with the parts. 

As specialty artists with brass and 
stringed instruments they crack across hit after hit on the same merits 
that get curtain calls in big time vaudeville, and they never get lower 
in their demeanor than the most exacting of big time vaudeville could 
demand. Their clothes reek of delicate taste and costly materials. They 
dance, they sing, they Jazz, they render classics, and always they are 


“But they only begin there. 


girlish, always wholesome. 


“They are a credit to burlesque, and it is a credit to burlesque that 
its audiences clamor for more of these chic kids every time they show.” 


JACK LAIT. 


of tabloids and pictures. After “giving up” 
for 21 days, Clarence Bennett, the manager, 
decided to give up altogether. Bennett its 
still operating the Lyric with a strictly col- 
ored policy, and report has it he is doing well. 
The theatre is this week featuring three col- 
ored choristers because they have red hair. 


Cora Witherspoon {fs visiting her sister In 
this city. Another visitor is Irma Staege, the 
guest of Mrs. Arthur B. White. 


A couple of bloomers at the Strand cur- 
rently, that is, from the Southern viewpoint. 
They are Geraldine Farrar in “The World 
and Its Women” and Fatty Arbuckle in 
“Backstage.” Not a gurgle greeted the new- 
est Arbuckle, while the latest Farrar release 
had them walking out tn phalanxes. Miss 
Farrar is supported by her hustfand, Lou 
Tellegen. 

The local lodge of Elks fs to assist in make 
ing the Actors’ Fund Day a success in New 
Orleans. 

The Palace stage crew and musicians estab- 
Hshed a record the last half of last week 
when they played a show within 35 minutes 
after it arrived at the depot. Eddie Mauras 
is stage manager of the Palace and Joe Fulco 
orchestral director. For their work they were 
given an especial award by Manager Piazza. 


With this city crowded with people for the 
annual racing season, which extends from 
Thanksgiving Day until March, artists are 
advised to reserve rooms in advance from 
the packed hotels, asking for a reply as to 
whether they will be taken care of or not. 
The rates correspond to those in force at At- 
lantie City during August. The spectacle of 
people walking the streets here for hours with 
grips in their hands is not uncommon. 

The first week of~the opera season was 
quite auspicious in the matter of 
The company has been proclaimed petent, 
but not unusual. The subscriptions assure a 
financially good year. More money is being 
spent on accessories and scenery than at any 
time during the past. 

The American Veterinary Association is 
holding a convention here this week, the 
members being prominent at the theatres. 
They have lot# of horse sense, 


B. V. Richards, general manager of the 
Saenger Amusement Co., has been ill for the 
past fortnight, but is reported on the road 
to recovery. 


OKLAHOMA CITY. 
EMPRESS—Pictures. 
NEW FOLLY—Pictures. 
DREAMLAND—Pictures. 
STRAND—Pictures. 
PALACE—Muslical comedy 
MAJESTIC—Pictures. 
OVERHOLSER—Road shows. 


and jy ‘tures. 


May Robson in “Tish” played to good busi- 
ness at the Overholser 10-12. The big audt- 
ences were delighted and the box office re- 
celpta very gratifying. Return date will be 
welcomed, 

Tho Vatican Choirs played te good business 
at the Fair Grounds Auditorium 11. The eing- 
ing was fine, but not enough solos to please 
everybody. 


Mustcal comedy and pictures continue to 
enjoy gbig business at the Palace, under the 
able management of Raleigh Dent. 


Manager Hathaway Harper cancelled Mutt 
and Jeff, which had been billed to play at 
the Overholser. 


PHILADELPHIA. 

ALLEGHENY.—Helen Trix and Sister; El 
Cota; O'Connor and Dixon; The Briants; ‘‘The 
Beauty Vender,”’ a tabloid, and the film fea- 
ture, Olive Thomas in ‘‘The Spite Bride.’’ 

NIXON'S GRAND.—‘‘Heir for a Night’: John 
Cutty; Jim Halley and Jess Noble; Orville 
Stamm; Marie and Ann Clark; Al Raymond, 
and motion pictures. 

KEYSTONE.—George Choos’ ‘‘Oh, That Mel- 
ody,’ is the feature of the eighth anniversary 
bill. Others are Worth-Wayten Four; Jarvis 
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ARTISTS 


IN 


EUROPE 


Players in Europe desir- 
ing to advertise in VA- 
RIETY may mail adver- 
tising copy direct to VA- 
RIETY, New York, and de- 
posit the amount in pay- 
ment for it to VARIETY’* 
credit at the 


PALL MALL 
DEPOSIT CO. 


Carlton St., Regent St. 
S. W., London 


For uniformity in exchange, the 
Pall Mall Co. will accept deposits 
for VARIETY at the prevailing 
rate. 


Through this manner of trans- 
mission, all danger of loss te the 
player is averted; VARIETY asa- 
sumes full risk and acknowledges 
the Pall Mall Co.’g receipts as its 
own receipts for all money placed 
= the Pall Mall to VARIETY’S 
credit. 
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E. F. ALBEE, President J. J. MURDOCK, General Manager F. F. PROCTOR, Vice-President 
Vaudeville Exchange 
(AGENCY) 
(Palace Theatre Building, New York) 
B. F. KEITH EDWARD F. ALBEE A. PAUL KEITH FF. PROCTOR 
Founders 


Artists can book direct by addressing S. K. HODGDON 


MOSS 


Theatrical Enterprises 


Enter prises AMALGAMATED 


DAUDEVILLE AGENCY 
_M. D. SIMMONS, General Booking Manager 


General Executive Offices 
Putnam Building, Times Square, 
New York 110-112-114 WEST FORTY-SECOND STREET 


Phone, Bryant 9200 
J. HH. LUBIN 
Vaudeville Booking Department 
General Manager 
Mr. Lubin Personally Interviews Artists Daily Din ° 
Between 11 and 1 el er ea 
Acts laying off in Southern territory wire N. Y. Office ; 
1493 Broadway 
CHICAGO OFFICE 
North American Building (Putnam Building ) 


J. C. MATTHEWS in charge New York City 


| ARTHUR J HORWITZ-LEE KRAUS, INC. 


CHICAGO BOOKINC NEW 
L End Bid tnam g ~ Aj 
177 N. State st. EAST AND WEST 1493 Broadway 


Acts desiring immediate and consecutive booking communicate. 


/ | The Western Vaudeville 


BERT LEVEY CIRCUIT Managers’ Association 
VAU DEVILLE THEATRES MORT SINGER, General Manager TOM CARMODY, Booking Manager 


ALCAZAR THEATRE BUILDING SAN FRANCISCO eee Floor State-Lake Theatre Bldg. CHICAGO, ILL. 


| BEN and JOHN FULLER 1] Harry Rickard’s Tivoli Theatres LTD. 


HUGH D. McINTOSH, Governor Director 
AUSTRALIAN ENTERPRISES 


Registered Cable Address: “HUGHMAC. Syane; sean TIVOLI THEATRE. Austrailia 
z 


Bi 
| 
[ 
| 
| | 
| | 4 
| 
= 
A 
| 


VARIETY 


SPECTACULARLY STAGED AND CROWDED WITH COMEDY AN D THRILLS 


B. F. KEITH’S, 81st STREET THEATRE, THIS WEEK (Nov. 17) 


LOUIS SPIELMAN Presents — 


THE GREATEST VAUDEVILLE ATTRACTION OF THE SEASON 
and Company 
of Six People 


IN A PANTOMIME NOVELTY 


“end Harris; Four Jansleys; film feature, Pearl 


White in ‘‘The Black Secret.’’ 

NIXON.—This house is celebrating its ninth 
anniversary this week with George Brown and 
Co.; A. Robins and Partner; ‘‘A Cure for the 


Like a furnace 
fire. You need 
it each winter. 


Because Piso’s, too, 
isa protection against 


winter weather. By 
soothing irritated, scratchy throats 
and bothersome coughs 
and hoarseness, it prevents more 
riousailments. Keep it alwaysin the 
medivine cabinet; use it at the first 
indication of throat irritation. . 
Contains wo 
young and old 


Bilues"’; Lew Wilson; the Gaudschmidts, and 
the Mack Sennett comedy film, ‘‘Salome and 
Shenandoah,"’ as the bill. 

GLOBE.—"'Gems of Opera’’; ‘‘Mammy’s Birth- 
day’’; Rice and Werner; Fred Allen; Earl and 
Sunshine; Frank Farron; Walter Fisher and 
Co. in ‘‘Baby Bugs'’; Anger, Sheets and King, 
and the Koban Japs. 

WILLIAM PENN.—~First half, “Senator’’ 
Francis Murphy; Harry Sauber in ‘Let's Get 
Married’’; Duval and Symonds; Ryan and Ryan, 
and the film feature, Eugene O’Brien in ‘Sealed 
Hearts.’’ Last half, Collins’ Seven Variety 
Dancers; Klass and Termini; Chas. Howard 
and Co.; William H, Armstrong and Co.; 
Armstrong and Downey, and the film feature, 
Constance Talmadge in ‘‘The Temperamental 
Wife."’ 

CASINO.—Ben Welch Revue. 

PEOPLES.—‘*The Burlesque Review.’’ 

BiJOU.—‘‘The Aviator Girls.” 

GAYETY.—Billy Wild and Co., 
lesque, with “Omar featured. 

“The Miracle Man’’ is in its third and final 
week of big business at the Palace, where 
seven shows daily have been played to packed 
houses. Next week, Nazimova in ‘‘The Brat.’’ 

STANLEY.—Geraldine Farrar in ‘“‘The Flame 
of the Desert.’’ 

ARCADIA.—Irene Castle in ‘‘The Invisible 
Bond," and ‘‘Fatty’’ Arbuckle in ‘‘Hayseed.”’ 

VICTORIA.—‘‘When Bearcat Went Dry,’”’ and 
Fatty’? Arbuckle in ‘‘Hayseed.’’ 

COLONIAL.—Bryant Washburn in “Why 
Smith Left Home,"’ and Vivian Martin in ‘‘His 
Official Fiancee.’’ 

CAPITOL.—First half, William S. Hart in 
“John Petticoats.’’ Last half, ‘‘Bryant Wash- 
burn in ‘‘Why Smith Left Home.’’ 

REGENT.—Charles Ray in ‘‘Crooked Straight.’’ 

ALHAMBRA.—Dorothy Dalton in ‘‘L’Apache.” 
Last half, John Barrymore in ‘‘Raffles."’ 

STRAND.—‘‘Luck in Pawn.” Last half, 
“Crooked Straight.’’ 

LOCUST.--First half, W. S. Hart in ‘John 
Petticoats.’’ Last half, Dorothy Gish in ‘‘Turn- 
ing the Tables.’ 


stock bur- 


FURNITURE 


signs—and for .he very low prices we 
offer, because of our location out of the 
high rent zone. We cater especially to 
members of the profession. 


AT VERY LOW PRICES 

OR a quarter of a century we have 
been recognized primarily for the 
great beauty of our furniture de- 


Liberty Loan Bonds Accepted 
at Fult Face Value 


A 3-ROOM APARTMENT 
$325 VALUE 
Consisting of all Period Furniture 


$245 
$375 


A 4-ROOM APARTMENT 
$500 VALUE 
Pertod Furniture ef Kare Beauty 


A 5-ROOM APARTMENT 
$700 VALUE 
incomparably Rich Period Furniture 


$585 


A 6-ROOM APARTMENT 750 
$1,000 VALUE 
Elaborate Designs in Period Furniture 


OUR LIRERAL TERMS 
Value | Deposit | Week | 
$io0 | $10.08 | $2.00 15 
| $15.08 | $2.25 

| $20.00 | $250 

| {| $3.00 | SPECIAL 
$108 $40.08 {| $4.00 CASH 


$50.00 | $5.00 DISCOUNT 
Larger Amounts Up te $6,000 


Write for New 80-Page Catalog 
ind 8-Page Special Sale Circular 
Terms apply also to New York 
Stata. New Jersey and Connecticut 
Easily reached from West Side. by 
86th or 69th Street Crosstown Cars 


HOLZWASSER & CO. 


1423 THIRD AVENUE 
NEAR 80TH STREET 


BEHRENS COSTUME COMPANY 
162 West 48th St., New York 


Theatre Gowns and Afternoon Dresses 


RiVOLI.—John Barrymore in ‘‘Raffles."’ 
BELMONT.—Nazimova in ‘“The Red Lantern.”’ 
Last half, ‘“‘The Man Who Stayed Home."’ 


PITTSBURGH. 


By COLEMAN HARRISON. 

The premiere of-~ ‘Smilin’ Through” with 
Jane Cowl did not take place Monday night 
at the Shubert Pitt as expected. Instead, the 
first performance was given Tuesday night. 
McIntyre and Heath in “Hello Alexander” 
next. 


David Warfield in “The Auctioneer” at the 
Nixon once again, still drawing big audiences. 
Raymond Hitchcock next. 


“Lombardi, Lid.,” at the Alvin. “Passing 
Show” next. 

“Twin Beds" with Lois Bolton is back at 
the Duquesne for two weeks. Two new plays, 
“Black and White,” by James Faller, and 
“The Whirlwind,” a musical comedy produc- 
tion of John Cort, will be early visitors. 

Walter Hirzbrun, a former Pittsburgher, is 
road manager of “Parlor, 3edroom and 
Bath,” which had a good week :.t the Pitt. 

The engagement of Sothern and Marlowe 
scheduled for the Pitt, has been delayed un- 
til some time in February. 


Andrew Lawler, who is taking the part of 
“Penrod” in fine style, played that role all of 
last week with a broken wrist, sustained dur- 
ing the intermission of a performance during 
the previous week. Manager W. L. Malley of 
the “Dark Rosaleen” company was taken ill 
on arrival in Pittsburgh, but recovered before 
the show departed. 


PERSHING.—Burlesque. 
GAYETY.—Burlesque. 
ACADEM Y.— Burlesque. 

VICTORIA.— DSurlesque. 

HARRIS.—Vaudeville. 

LOEW'S LYCEUM.—Vaudeville. 

SHERIDAN SQUARE.—Vaudeville. 

GRAND.—Pictures. 

OLYMPIC.—Pictures. 

LIBERTY.—Pictures. 

Pittsburgh is making preparations to celebrate 
Actors’ National Memorial Day with a huge 
benefit performance in the Nixon Theatre on the 
afternoon of Friday, Dec. 5 Acts from all the 
theatres in the city will take part, and society 
will put its fair shoulders to the wheel to make 
the affair both a financial and social success. 
Mayor E. V. Babcock has organized a powerful 
committee of 70 prominent men and women, who 
intend to give the preliminaries the impetus that 
will put seats at a premitm and roll up a sub- 
stantial sum for the Actors’ Fund of America. 
Eugene L. Connelly, manager of the Davis, has 
answered Daniel Frohman’s call and will han- 
die the publicity for the benefit. He served in 


the same capacity for the Actors’ Fund benefit 
last year. 


PROVIDENCE. 
By KARL K. KLARK. 


SHUBERT-MAJESTIC.—E. H. Sothern and 
Julia Marlowe in Shakespearean plays and 
going good. 

OPERA HOUSE.—Cecil Lean and Cleo May- 
field in “Look Who's Here.” 

MAYFLOWER.—Leo Ditrichstein in two 
different plays, “The Marquis de Priola;’’ first 
three days, and ‘‘The Matinee Hero,” the last 
three. 

FAY'S.—Vaudeville. 


The oid Hippodrome may give way soon to 
a modern office building, as reports last week 
were that Col. Samuel Colt is negotiating for 
the purchase of the property for the erection 
of a big office bullding for the United States 
Rubber Company. 

The Pawtucket Amusement Co., a corpo- 
ration created to conduct a playhouse for 
theatrical and picture shows, with a capital 
of $100,900, received incorporation papers at 
the State house iast week. The incorporators 
are Ira Marcus and Archie O. Josijin of Provi- 
dence and James Harris of Smithfield. 


The old Pastime at Pawtucket was sold 


(FOR COSTUMES 


SALE 
—FOR— 


Musical Comedy, Burlesque and 
Tabs—All in Good Condition 
—APPLY— 


PARKWAY PALACE 


51 OCEAN PARKWAY, B‘'KLYN. 


Phone: 271 FLATBUSH 


FOR } 
SALE 


Drooping Pointed 


Nose 
STRAIGHTENED 
IN 30 MINUTES > 
NO PAIN NO BANDAGES 4 


NO DELAY FROM WCRKE 


Imperfect features corrected, 

Wrinkles and Blemishes re- ey. 
moved, Advice and Booklet 

free. Hours till 7 evenings; 

Sundays 10 to 1. 


DR. VON BORRIES 


America’s Leading Face Specialists, 
Room 508, Sth Floor, McVicker’s Theatre Bidg., 


MADISON ST., NEAR STATE, CHICAGQ, 
Take Elevator Inside Theatre Lobby. 


PLAYING U.B.O. TIME 


RE-UNITED 
CAROL A. ALLEN 


PRESENTS 


BELLE MONTROSE 


n “HER ONLY CHANCE” 


Direction, ROSE & CURTIS 
J 


JACK 
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MILL 
SHOES 


‘TNE LARGEST THEATRICAL SHOE 
MANUFACTURERS IM THE WORLD. 


WEW 


CHICAGO 


MENARD 


Guerrini & Co. 
The Leading end Largest 
Accordion 

Factory 
in the United States 
The only Factory that makes 
any set of Reede, made by 

hand. 
277-279 Celambus Ave, 
San Francisco, Cal. 


Beautify Your Face 


You must fock good to make good. Many 
ef the “Profession” have obtained and 
retained better parts by having me cor- 
rect their featural imperfections aad re- 
move blemishes. Consultation free. Foes 
reasonabie. 


F. E. SMITH, M.D. 
$47 Fifth Avenue, N. ¥. C. 
(Opp. Waldorf) 


a— TRUNK — 
T WARDROBE ) 
ALL MAKES 


20% Discount te the Profession 
MANY BARGAINS IN SLIGHTLY 
USED TRUNKS AND BAGS 


PH. KOTLER 


570 SEVENTH AVE. NEW YORE 
(Bet. 40th and 41st Sts.) 
Z 


EDITH STRICKLAND ESTABLISHMENT 
Is Under the Management of a First Class De- 
signer, GRACB KENNEDY BURKE, Specializ- 
ing in THEATRICAL COSTUMES 
EVENING GOWNS 

Superior W: 


MR, F. E. STRICKLAND 
Announces That the 


STREET COSTUMES 
Assured 
36 WEST RANDOLPH 8T., CHICAGO, 
Phene: CENTRAL 5032. 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME 
OR YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 


ARE YOU GOING TO EUROPE? 


Steamship accomodations arranged on all Lines, at Main Office Prices. Boats are going 
very full; arrange early. Foreign Moncey bought and sold . Liberty Bonds bought and sold. 
PAUL TAUSIG & SON, 104 East 14th St., New York. Phone: Stuyvesant 6136-6137, 


COSTUMES 
137 N. WABASH AVE. 


NEW YORK COSTUME CO. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


GOWNS 
Central 1801 


HAZEL RENE 


HATS—GOWNS—COSTUMES 


306-308 State-Lake Ebuilding, Chicago. Tel: 
IRENE DUBUQUE? Formerly with 
HAZEL RANOUS( Edith Strickiand 


Cent. 1899 


VAUDEVILLE 
AUTHOR 


MADISON 


E. Galizi & Bro. 


Greatest Professional Ae- 
cordion 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Second Hand Innovation and Fibre Wardrabe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Also oid Taylor and Bal Trunks. 
Parior Floor, 28 West 3ist St., New York City, 


PAINTED SCENERY 


Of All Kinds for All Occasions 


Kennel and Entwisles 


SCENIC STUDIO 
741 Monroe St., North Bergen, N. J. 


[REDUCE YOUR BUST) 


OBESITY CREAM. External. Absolutely harmless. 
Reduces fat on any part of the body. No dieting, 
sti. exercising nor taking dangerous drugs. Have 
the dish figure. For men and women. Price, post- 
pa... $7.00; sample, 10c. CURRIE & CURRIE, 
Druggists, 2909 Avenue G, Brooklyn, N. Y.—Phone: 
Kenmere 4842. 


J 


THEATRICAL OUTFITTER 
1580 Broadway New York City 


last week and it ts expected that the struct- 
ure will be torn down and a modern garage 
and auto sales building will be erected by the 
purchaser, Harris Eisenberg of Pawtucket. 


The news from New York last week that 
the columbia Burlesque Wheel is seeking the 
eld Westminster (now the Empire, Keith's 
Pictures) comes as no surprise, as it has been 
known for some time that the burlesque people 
Were anxious to get back here. As announced 
in Variety some months ago, the Empire was 
the only logical site. The old Colonial, the 
home of burlesque in recent years, is now 
the Mayflower, a new Erlanger house, and 
since it was leased to Erlanger this city has 
been without burlesque. Years ago the Empire 
then the Westminster, was the home of bur- 
lesque, and it went big there for many years. 
With the Keith interests having their new 
million dollar EH. F. Albee playhouse, the old 
Keith house was renamed the Victory ana 
turned over ‘o pictures. The Empire was 
still retained, this giving the Keith interests 
one vaudeville house and two picture houses, 
whereas it is reported that these interests de- 
sire only one picture house here. Negotiations 
have been under way for some time, it is said, 
whereby the Columbia people might return to 
their ‘first love,” the old Westminster, for the 


or other FAT 2 to 4 inches with ONE JAR of COSI ]° 


“ELI” The Jeweler 


TO THE PROFESSION 
—Special Discount to Performers— 
WHEN IN CHICAGO 


State-Lake Theatre Bldg. Ground Floeor 


last years of burlesque in the old Colonial, lo- 
cated cut of the center of the city, were said 
to have been far from the “good old days” as 
far as financial returns were concerned. The 
Columbia people believe that the only place 
burlesque can be made to bring good returns 
is the old Westminster, in the center of the 
city, and known for years as the home of 
burlesque. 

The main and sub-committees to have 
charge of the big benefit performance for the 
Actors’ Fund Memorial Day on Dec. 6 have 
completed organization and, with many prom- 
{nent Providence men on these committees, it 
is felt that Providence will raise its quota in 
the drive to be made for the actors. Charles 
Lovenberg, manager of the E. F. Albee and 
Victory, is treasurer of the executive commit- 
tee, while Col. Felix R. Wendleschaefer, man- 
ager of the Shubert-Majestic and Opera 
House, is also a member. 


ROCHESTER. 


By L. B. SKEFFINGTON. 

LYCEUM.—‘‘Friendly Enemies,’’ first half; 
Otis Skinner in ‘“‘The Rise of Peter Barban,” 
second half. 

TEMPLE.—Va2udeville. 

GAYETY.—‘‘The Victory Belles."’ 
COLUMBIA.—“The Victcry Giris.”’ 
FAY'’S.—Sweet Sweeties, Arthur Mays and 
Co., Revere Brothers, R. C. Faulkner, the 
Nellos, Jack Reid, George Walsh in ‘“‘The Win- 
ning Stroke,’’ film feature. 
FAMILY.—Vaudeville. 

RIALTO.—Pictures. 

REGENT.—Pictures 

A gala matinee is announced ty ‘he Gayet 
for Dec. 5, the entire proceeds to go to the 
Actors’ Fund. Both the performers ard all 
house employes will donate their services, 60 
that there will be no deduction of any kind from 
the receipts. 


‘‘"The Victory Girls’’ are playing the Columbia 
and ‘‘The Victory Belles’ the Gayety this week. 
Last week the ‘‘Million Dollar Girls’’ played the 
Columbia and the ‘‘Million Dollar Dolls’’ the 
Gayety. 


When the Frisco Shimmie Dancers played the 
Family a couple of weeks ago there was a big 
rumpus kicked up by the city officials over the 


idea of shimmying in a public piace. The 
Dancing Masters’ Association also went on 
the warpath and said that the shimmiests were 
not nice dancers and thet there really was no 
such thing as the shippy. Manager John Fen- 
nyvessey, of the Family, says his box office 
receipts fattened up well under the controversy, 
so the same act is booked again this week. 

The Vatican Choirs will play a return engage- 
ment at Convention Hall next Sunday night. 
The prices have dropped from $7 top to $3. 


ST. LOUIS. 

Former St. Louisans predominate in the 
traveling shows in St. Louis this week. Billy 
Kent and ouisa Allen, with “Somebody's 
Sweetheart,” piayed in stock here for years; 
Antonio Bafunno, composer of the score, was 
born and worked here as a musica’ director in 
many heaters, and Alonzo Price, author of 
the book and lyrics, was stage director at 
the Park theater several seasons. Miss Loretto 
Marks, appearing with Cohan & Harris’ “Go- 
ing Up,” also is a St. Louis girl and got her 
stage training in stock musical comedy at 
the Princess. Raymond Crane, also a St. Louis 
stock performer, and Roy Purviance were 
members of the Park Opera Co. and Edward 
Begley years ago was comedian in the Delmar 
Garden Stock Co. 


Samuel Hurst, a reporter on a St. Louis 
daily, has been appointed manager of the 
Isis in Denver, which was recently obtained 
by Fox for his chain. He will leave next week 
te take charge. 


SYRACUSE, N. Y. 
By CHESTER B. BAHN. 
The Bastable has inaugurated a Sunday pic- 
ture policy. It is meeting with good returns. 


The Empire will have ‘“‘Blind Man's Bluff’’ the 
first half of next week. Lew N. Wood of this 
city is here in advance of the show. For the 
last half the Empire will have ‘Tiger! Tiger!” 

CRESCENT.—Vaudeville. 

ETRAND.—AN week, Miracie Man.” 
Shattered all previous house records Sunday. 

ECKEL.—First part, George Walsh in 
Winning Stroke."’ This Fox film .s of the con- 
ventional college variety, the plot being of the 
sort that Burt L. Standish has made famous in 
his Frank and Dick Merriwell series. Walsh 
measures up to the demands of the role, that of 
a ’varsity athlete, but the direction in places is 
careless. 

SAVOY.—First part, ‘“The Girl from Outside,’’ 
a thrilling Rex Beach story, well told on the 
screen. 


The Lyric, Watertown, closed on Saturday. 


Men’s Furnishings } 


Corbett’s Shirt Co. 


SERVING HIS MAJESTY 
THE AMERICAN PERFORMER 
Lake Bldg. 174 Btate St. 
Cc AGO 
Phone: BANDOLPH 2804 


“HAPPY DAYS” 


Surpasses all that have gone belore.—**World.” 


HIPPODROME 


America’s Greatest Theatre—Absolutely Independent 
BIGGEST SHOW 7 LOWEST PRICES! 


AND EVERY 
Matinee To Day at BAB 


— CATERING TO THE PROFESSION — 


DR. J. L. GINSBERG 


Dentist 


Suite 710 State-Lake Theatre Bidg. 
Phone: RANDOLPH 2828 


Chicago, fll. 


HENRY 


ART 
M EIER & IULLIVAN 


CUSTOM TAILORS 
610 State-Lake Bidg., Chicago, Ti. 


THE MILLINER OF 
ORIGINAL IDEAS 


10% Discount to All Professionals 
SPECIAL SALE aLL WEEK 


158 West 45th Street 
NEW YORK 


Phone: Bryxur 8861 


The lease of the house waa sold by Papayana- 
kos Brothers, who also control the Olympie, 
Palace and Antique there, to A. L. Kline, pie 
prietor of a ladies’ and children's clothing 
house. Kline will use the theatre property te 
enlarge his establishment. 


William “Josh” Daly, one of the men whe 
put Rorick’s Glen theatre at Elmira on the 
map in the early days of the house, was back 
in Elmira last week as manager of Barney 
Gilmore's ‘“‘The Rocky Road to Dublin.” Daly 
may be back at Rorick’s next season with @ 
Gramatic stock company. 


Syracuse's pians for the Actors’ Memortal 
Day on Dec. 6 were completed at « meeting 
last week. The committee in charge, headed 
by former Congressman John R. Clancy, ‘af 
ranged for benefit matinees at the Empire 
and Wieting. Tickets will be sold at §5 each 
by a committee headed by Warren E. Day, 
and will be good for seats at elther theatre, 
The Wieting will have “Merry Mcry Brown” 


| 


ALSO INDIVIDUAL ORDERS and Repairers. incom- 
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VARIETY. 


"MUSICAL / 

‘DANCING ACTS 
ACROBATS 
MAGICIANS 


moc to. your special 


Number by 


ep fox-trof or one-step 


“the “Novel 


“Cone played eit 


the nol ‘obbligato Orchestra Band 


Lif you. want: an Sitractive: number to 
‘specialty from, musica standpoint, send: Quick (OP 


bat is: and iF for voice, what 


TAKE ADVANTAGE \OF OUR COAST-TO- COAST SERVICE 


i. WITMARK & SONS, 


ROWNE, Bar Francisco, Cat 4 QuiGLey. EO. COWARDS, Pa 4ACK LAHEY, Boston Mass. GABE NATHAN, Los Angetes, Cat 
$08 Pantages Siag. rrick Theatre Giag 35 S. Nint 218 Tremont st. Superba Theatre Bidg. 
pack CROWLEY, Providence, R. & ame MANN, Ornve-, Colm HAL. M KING, City, Ma BARTLETT HOLMES, Detroit BARNEY HAGAN, Seattie, Wasn. 
1B Bethnap Se. 420 Barth Biock Gatety Theatre Gldg. 25 Detroit Opera House. 600 Montetlus Bidg. 
MCCLURE, St. Paul, Minn AL. WORTH, Clevetand, BILL HALLETT, St. Louis, Ma ROSS MCCLURE, Minneapolis, Mina CHARLES WARREN, London, Eng. 
€Ervportum Merc. Co. Fourth and Prospect Ste. 422.3 Holland, Sidg. 217 Pantages Bidg. 2-3-4 Arthur St, New Oxtora st. a 
SVONEY KLEIN, Sait Lake City, Utah, 25 Whitmore Apts. DOC HOWARD, Cincinnatl, O., 621 Main St. 8. H. FREUND, Pittsburgh, Pa. 347 Fifth Ave. 
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““INDIANOLA 


@n the 5th; the Empire booking has not been 
announced. <A couvenir program will be pub- 
Mshed by Horace P. Murphy and will be sold 


A. RATKOWSKY, Inc. 
34 West 34th Street 


FURS 


New Models 


Every model is an advance style. The 
collection includes Coats, Dolmans, 
Scarfs, Muffs and Novelty Pieces in 
every wanted fur and every modish 
color. 

Buy from us and save one-third on 
the wholesale price. 


SPECIAL DISCOUNT TO 
THE PROFESSION 


Fars Repaired and 
Remodelled 


to aswell the receipts. The ticket committee 
has ordered 6,000 pasteboards printed. 


Syracuse theatres reported excellent busi- 
ness on Saturday night, the houses reflecting 
the 30,000 fans who flocked to Archbold 
Stadium here on Saturday afternoon to see 
Syracuse University defeat Colgate. It was 
the largest crowd to ever see a football game 
up-state. 


A son has been born to Herbert J. O’Connor 
and Marie Gladski O’Connor, both profes- 
sionals, and residing at 606 B. Fayette St. 
here. The boy has been named Herbert 
Patrick. 


Among the applicants for U. 8S. citizenship 
here are Mrs. Matilda Wittkowski and Miss 
Clara Wittkowsk!, mother and sister, ré- 
spectively, of Marta Wittkowski, operatic con- 
tralto of this city. They are subjects of Ger- 
many. 

Cynthia Big-Tree (pictures) has been called 
to the Onondaga Reservation here by the 
serious illness of her mother, Mra. Esther 
Pierce. Mrs. Big-Tree is the wife of a Seneca 
Chief, America Big-Tree, also appearing in 
pictures in the West. 


W. Scott Mattraw, manager of the City Opera 
House, Watertown, N. Y., for 12 years, announced 
Tuesday he had resigned to take effect Deo. 1. 
Mr. Mattraw etated he was asked by the new 
owners to remain with the remodeled theatre, 
but he is a legit manager and not, he says, a 
picture manager. 


The Third “Comedy Four” 


Co hts 
Clase D. 30608 
Clase D. X. X. C. 28551 


O. M. 


URDER 


in ten years that have tried to lift my material 
almost bodily. The other two “died” an early death. 

I refer to an act calling themselves the “Surprise Comedy Four.” 
and agents please bear this in mind if they ask for time, or state it is the 
ORPHEUS COMEDY FOUR under a new name. 


SCOTT 


Owner and Manager of ORPHEUS COMEDY FOUR 


Managers 


WIETING.—First half, San Carlos Grand 
Opera Co. Opened to packed house Monday 
night with Verdi's ‘‘Rigoletto.”” Excellent com- 
pany; better balanced than that to come here in 
past seasons. Honors went to Vincente Balles- 
ter, who sang Rigoletto, and Queena Mario, who 
sang Gilda. Last half, ‘‘Friendly Enemies.”’ 
Next week, last half, Sothern and Marlowe. 


EMPIRE.—First half, Otis Skinner in ‘‘The 
Rise of Peter Barban.’’ Skinner is at his best 
in his new stage portraiture. It is a remarkable 
bit of character acting he gives, both as the 
friendlesa Italian of the prolog and later as the 
irascible but devoted millionaire father. Ruth 
Rose and O. B. Clarence go a long way toward 
making the play successful. The stage effects 
are worthy. Last half, ‘‘Three’s a Crowd." 


BASTABLE.—First half, ‘‘The Million-Dollar 
Dolls.’”’ While the same title, ‘‘Whirl of Pleas- 
ure,’’ is @tained for the book, the piece shows 
changes from last season, and the shifts are for 
the better. The cast has been strengthened; 
there is more comedy material for Cliff Bragdon 
and Scottie Friedell; the specialties are satis- 
factory and the production has been given a 


This Model (as Hilustrated) 


Fall size (bulge top), three-ply 
veneer hard vulcanized fibre; con- 
tains 12 hangers, laundry bag, 
shoe pocket, five drawers—all 


hand riveted. 


VALUE .........$55 
SPECIAL 


STRAND LUGGAGE SHOP 


1573 BROADWAY. N. Y. 
HEART OF THE THEATRICAL CENTRE 


Attention! 


In spite of the High Market Pricee on 


Trunks and Leather Goods 


ALL At Exceptionally ALL 
MAKES 


“HARTMAN,” “MURPHY,” “NEVERBREAK,” 
*BELBER,” “INDESTRUCTO” and other makes 
tee Bumerous te mention, 
LEATHER GOODS AND TRAVEL- 
ERS’ OUTFITS AT LOWEST PRICES 


dressing that equals that of ‘‘Peek-a-Boo.”” The 
wardrobe of the feminine contingent is alluring 
and striking. Ede May, the prima donna, has @ 


HAVE YOUR SAGGING FACE LIFTED 
WHEN IT BEGINS TO “SAG” 
Lifting Keeps It Ever Beguine, 


Try This Before Your Mirror 
Shove upward and backward on yeur face. 
Makes face smooth and pleasing. 
Removes “jowls” or ugly outline. 
Done at Once Without Showing 
Immediate, invisible, Scientific, Lasting Method 


BEDFORD’S FACIAL STUDIOS 


253 FIFTH AVENUE 


erformers 


We are in a Position to Offer You 


Low Prices 
Including 


STYLES 


A cail will convince you 


STRAND THEATRE BUILDING 
TEL. BRYANT 2488 


A SONG THAT SPEAKS FOR ITSELF ! 4 
IT WON THE TROPHY IN COMPETITION WITH PRACTICALLY EVERY HiT fae 
THE MARKET. (NEW YORK CITY, NOVEMBER 15th, 1919) 
THE FOX TROT BALLAD : 
\ ‘PAHJAMAH,” “TEARS OF LOVE” and 
| “GOOD NIGHT, DEARIE” 
| 226 West 46th Street - - . New York City 
q 


VARIETY 


FRANK 


Presents 


THE GIRL WHO GREATER THAN THE BEST 


7 


Who on her vaudeville debut at B. F. Keith’s Colonial Theatre last Monday (Nov. 17) 
gave Broadway a new thrill and revealed a conception of jazz dancing that is an 
education in sensational entertainment | 


With 


HEADLINING AT B. F. KEITH’S ALHAMBRA THEATRE NEXT WEEK (NOV. 24y 
AND TOPPING BILLS HEREAFTER 


SPEEDIEST RECOGNITION RECORD 


Staged and Produced by FRANK HALE—-Booking Representative, RAY HODGDON 
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VARIETY 
| 
| At B. F. KEITH’S RIVERSIDE THEATRE 
4. THIS WEEK—NOVEMBER 17 


and PRI 


In “50-50” 


By WALTER C. PERCIVAL 


Direction HARRY FITZGERALD 


voice more sweet than powerful, but fulfills the 
demanis of burlesque. Loretta Ahearn, the 
soubret, and Norma Barry, the ingenue, are good 
number leaders. George Clifford in a’ French 


HYGRADE 
‘French Cleaner and Dyer 


WORK’ CALLED FOR AND DELIVERED 
SPECIAL RATES TO ARTISTS 
845 Eighth Ave., Near 51st Street 
CIRCLE 7239 
RUSH WORK OUR SPECIALTY 


ALL TRIXIE FRIGANZA, RUTH ST. 

DENIS, JULIAN ELTINGE, TOTO, AND 

HUNDREDS OF OTHER SUCCESSFUL 
SETS MADE BY 


FLAGG STUDIOS 


SAN FRANCISCO LOS ANGELES 


DROP CURTAINS 


VELVET, PLUSH, SATINE 
FOR SALE AND RENT 


LATEST DESIGNS—-EASY TERMS 


GOLDEN 
248 West 46th St. 


Phone: 2670 BRYANT 


.Rounders.’’ 


part and Nat Morton, straight, are acceptable. 
Morton has a good singing specialty. Last half, 
“A Thoroughbred Tramp.’’ Next week, first 
half, ‘“The Victory Belles." 

TEMPLE.—Vaudeville. ‘‘The Fashion Plate 
Minstrels,”’ headlined for the first half, brought 
back to Syracuse Mildred Tyson, who last sea- 
gon was soubret with Max Speigel’s ‘‘Merry 
Miss Tyson, who left musical come- 
dey for burlesque and now has jumped to vaude- 
ville, does very well indeed in her new sphere. 

An effort to stamp out speculation in theatre 
and other amusement tickets in this city was 
balked, temporarily at least, at the Common 
Council session here Monday, as the result of a 
recent split in the ranks of the Republican ma- 
jority, occasioned by differences over a bitulithic 
pavement project. 

An ordinance prohibiting the operations of 
ticket ‘‘scalpers’’ was introduced by Alderman 
Edwin G. Nichols of the 14th Ward; one of the 


four Republicans who stood witn the city ad- . 


ministration against special legislation favoring 
the bitulithic pavement interests. It was at 
once held up by the objections of Alderman 
Dennis M. Haley, 7th Ward, who put the bitu- 
lithic legislation through. 

1 ichols announced that he would fight for 
the measure at next week’s session, and there is 
every indication that it will be passed. Hailey 
bases his opposition to the ordinance on the 
ground that it is unconstitutional. 


WASHINGTON. 


By HARDIE MEAKIN. 
KEITH'S.—Vaudeville. 
NATIONAL.—Billie Burke returned to the 
speaking stage on Sunday night in ‘‘Caesar’s 


JOE COOPER, Gen. Man. 


IRVING M. COOPER 


ART!STS’ REPRESENTATIVE 
1416 BROADWAY, NEW YORK 


Phone: Bryant 


WALTER HAST presents 


in Mr. 


EMMA BUNTING 


Cosmo Hamilton’s 
“SCANDAL” 


Touring Southern cities, foreinost theatres, with gratifying s—ccess, 


EDAH 


DELBRIDGE 


An artistic combination of Song and Story. 


“KO KO SAN,” “MY HASH BROWN BABY GAL” 
and “KEEP TH{E SUNSHINE IN YOUR HEART” 


TOBE 


GREMMER 


Introducing their own song 


Pantages Circuit 


THE ORIGINAL BOZO 
“THE SILENT JANITOR” 


ARCHER and BELFORD 


SEE 


This Week (Nov. 17), Greenpoint, Brooklyn—Proctor’s, Schenectady, N. ¥. 


Direction ARTHUR KLEIN 


Wife,” by W. Somerset Maugham, with a 
supporting cast that is headed by Norman 
Trevor. The new piece of Miss Burke is re- 
viewed in detail elsewhere in this issue. 


SHUBERT-BELASCO.— Washington ‘is the 
“official” opening performance town, at least 
all indications would make one believe that at 
any rate, because week after week new plays, 
both musical and dramatic, have made their 
first bows here. At this house this week the 
new play “Forbidden,” by Dorothy Donnelly, 
in which George Mooser is presenting Martha 
Hedman, had its first performance Sunday 
night. Notice elsewhere in this issue. 


POLI'S.—Comstock & Gest are presenting 
“The Rose of China,” formerly known as 
“The Rose of Cathay," the name evidently 
being changed because no one knew whether 
“Cathay” was a place or a perfume. The 
cast includes Frank MelIntyre, Cecil Cunning- 
ham, Oscar Shaw and Jane Richardson. It 
had a big opening Monday night. 


SHUBERT-GARRICK. — The Washington 
Opera Co., under the direction of the govern- 
ment, gave “Faust” in English. Edward Albion 


ACTS WRITTEN 


First-Class Work Prompt Delivery 
Reasonable Terms 


ARTHUR NEALE 


158 WEST 65th STREET, NEW YORK 


directed the opera and the augmented ore 
chestra ic under the direction of Arnold Volpe. 
Marguerite Holt ia singing Marguerite. Other 
local favorites are Lulu Root and Beulah 
Harper Dunwoody. 


EUGENE COX 
SCENERY 


E 
1734 OGDEN AVE. 
Chicago, Ill, 


THE FAYNES 


Back in New York 


Phone Columbus 4281 for Appointment 


VAUDEVILLE MATERIAL 
How do you stand in the funny business 
world Are you a peanut peddler, or a Wall 
Street broker? Does your act fit the year 
1919, or are you doing 1900 stuff? Don’t stand 
still, New material that is right means more 
time and more money. Ever stop to think 
that you might not be doing what your pe- 
culiar personality would permit you to do 
much better? Write me about a new act, 
new talk, song numbers and monologues, I 
can deliver the goods. 
Write ALFRED De COURSEY 
308a World Bidg., New York. 


SSBERG'S 
VAMP 
SHOE 


STYLE 3000—One Strap 
Sandal in Fine 4 
Satin, French Heel. 


SPECIAL 


$6.50 


ors: White, Black, nol. Emer- 


ald Green. Stage Last, Short Vamp. 
Sizes 1 to ® « to EE 


Send for Catalog J. 
511 6th Avenue, near 31st Street 
58 3rd Avenue, near 10th Street 


Machines, and Players. 
LINERS, 


PROFESSIONALS 


ARTISTS! ATTENTION! 


THE REAL HAWAIIAN SENSATION OF TODAY 


“HAWAIIAN BREEZES” 


A WILDFIRE HIT 


The Most Melodious and Tuneful Hawalian Waltz Song Ever Composed. On All Talking 
A Terrific Hit with Orchestra Leaders. 


NOTICE: Wire or Write for Professional Copies and Orchestrations. 


J. A. MacMEEKIN, MUSIC PUBLISHER 
233 Post Street, San Francisco, Cal. 


UNG BY ALL HEAD- 
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Liske W. 2 
My Amertean Auther: 
JAMES MADISON 
Englisk Purveyors of 
Comicalities: 
WESTON & LEE 


Regular 
Fellows We've 
Met 
Caplane and 
Wells 
Mildred 
Rogers 
Betty 
Etdred 
& Co. 
Five Musical” 
McLarens 
Touring 


MARCY’S ROYAL FOUR 


¢ to the 
“LAUGHING 


ADY”’ 
By 
Jos. P. Mulgrew 


A FOUR-PEOPLE COMEDY 


PLAYLET WITH A “SCREAM” FINISH 


CLARKE 


and EARL 


LAVERE’S 


FRIEND MAGGIE SEZ 
Maybe my experience helping maw 
around the house is the reason why 
Timmie and I cleaned up at the en- 
tertainments given at the theatres in 
Wilkes-Barre and Philadelphia last 
week, This is what the newrpaper 
Mau sez about 

“CLARKE & LAVERE combine com- 
edy, dancing and songs embellished 
with piano accordion playing, and 
& they scored heavily with the theatre- 
goers. The girl of the act handles a 
‘Sis Hopkins” role most effectively. 
contributing the bulk of the comedy.’’ 
*You know how it is with me Thnmie’ 
This week, York and Altoona, Pa, 
DIRECTION, FRANK EVANS, 


EDDIE 
McCARTHY 


STERNARD 


“In Two Beds” 


EVEBY LINE PEOTECTED 


This week (Nov. 17, Prin- 
cess, Montreal. 


Next week (Nov. 24), Colo- 
nial, Haverhill—Second half, 
Olympic, Cambridge, Mass. 


JIM AND MARION 


HARKINS 


With the Aid of 


PENCIL & PAPER 


I figured cut my Expenses 
and deducted same from 
my Salary 
Result—I found miyse!f 
Two Stations this side of 
Starvation! 


COOK and OATMAN Loew Circuit 
Direction MARK LEVY 


ARTISTS’ BOEREM 


Showitt, Conn. 
Dear Sir— 

The Manager wants to fine me for 
There were only TWO 
PEOPLE in for the MATINEE so I had 
to leave out theeother FOUR VERSES of 
“THERE SITS A MAN OVER THERE.” 


Is it MY FAULT the house does NO 
business 7 
Onne Irly. 
Can’t say till I see your act. Changes 


song to one about Ushers—you have the 
same.number every show. 


FRED ALLEN. 
Direction Mark Levy 


Direction, FRANK EVANS J 
FRANK KATHRYN 
Moore and Sterling ; — 
rion VAUDEVILLE VEHICLE 
Friars ‘Club 
FRED LEWIS 
HIMSELF STEVE FREDA J 
Says: The world may be A REAL NOVELTY TED HEALY MOSS TIME 
round, but it’s crooked just Eccentric Guitar Comedian Direction MARK LEVY 
the same. Direction, HARRY A. SHEA 
} WM. DUNHAM 
GRACE O’MALLEY 


“FROM NOW ON” 


Up-to-Date Comedy Satire 


Direction, MARK LEVY | 


DIRECTOR, LEW GOLDER 


WM. O’CLARE 


—— AND HIS —— 


SHAMROCK GIRLS 


In a New Act 
Direction IRVING COOPER 


Now Touring Orpheum Circuit — 


West 


AND COMPANY 
IN 
“What the Critic Said” 
By GUS KAHN 


Eastern Representative, HARRY WEBER 
Western Representative, SIMON AGHNCY 


HOWARD 


MARTELLE 


World’s Greatest 
Ventriloquist 


ASSISTED BY 


MISS PEARL FOWLER 


—BOOKED SOLID— 


| Shea Sayings 
It’s the Berries 


JIMMIE 


SHEA 


AND CLARE 


CARROLL 


gents 
HORRIBLE & SOUSE 


4 


PAULINE SAXCN 
SAYS: 
Each week with 
eager eyes seok, 
Tho bills that are 
to be next wesk 
And see where all 
my friends will 
be 


1 wonder — de 
they look for me? 


(MONTE and LYONS| 


Mirth, Music and Songs 
NOW PLAYING THE LOEW CIRCUIT 


Direction, TOM JONES 


DOROTHY PHILLIPS 


GERTRUDE NEWMAN 
BROADWAY'S LITTLE JAZZ GIRL 


Address, care VARIET Y, New York City NOW PLAYING WESTERN DIRECTION 
B. F. KEITH BILLY JACKSON 
JA CH LEV ¥ MAMIE: MARK LEVY TOM MY 
AND HIS 


Four Symphony Sisters 


Vaudeville’= Clase est Musicians Presenting 


“A STUDY IN MELODY”’ 


Direction MARK LEVY 


BOOKED SOLID 


REPRESENTS 


LOEW CIRCUIT 


AND LO N¢ a 
L i iy —THE TWO EXTREMES IN FUN— “A 


? 


Starring im “Mr. Manhattan” Rawson 
and 
New York Repr.: Cl 
$1 WEST 7ist STREET 4 Long Island 
(Central Park West) 
Vincent 
and 
{ 
H 
| | 
| 
| 
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MOVING PICTURES 
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RIALTO. 

Diversity of entertainment at the Rialto this 
week is more inclined in the comedy vein than 
the serious. Presumably the comedy layout 
for the Rialto is part of “Doctor” Reisenfeld’s 
matured plans for the house. This he carries 
into effect as no other generalissimo of that 
playhouse has done before. 

The interpretation of the Liszt work failed 
to bring out the delicacy of certain passages, 
due in a measure to cross purposes between 
first and second violins. This was materially 
overbaalnced and lost altogether in the read- 
img of other passages by the solo of Bela 
Nyary on the czimaboln. 

Qn the whole, the musical performance 
shows an increasing efficiency and greater re- 
spect for composition of the truly classic 
ther musical features of the program found 
favor, with Max Seyde) as a harpist, perform- 
ing the Schubert “Fantasie.” Francesea Adri- 
ani, soprano, and: Edoardo Aibano, baritone, 
Sane an unusual aria from “La Favorita” in 
@ quailfied manner. The mustcal features 
close@ with Depew’s organ selection from 
Gounod’s “Faust."’ 

“Fair But False,” a Christie comedy based 
on a thin plot, winds up the movie enter- 
tainment. It seemed to get a lot of laughs 
out of the audience, and for that reason must 
pass. 

The ,opening pictures of the program in- 
cluded a Bruce scenic entitled “Frozen 
Thrills,”’ released by Educational Films. 


HAWTHORNE OF THE U.S. A. 


Anthony Hamilton Hawtherne...Wallace Reed 


Rodney Blake................--Harrison Ford 
Marshals 
Viadimir ..... ‘Bdwin Stevens 
Fredericks ..... e-Clarence Burton 
Senator Ballard. eas. Theodore Roberts 
Kate Ballard...... Remies 
King Augustus Brower 
«Prank Bonner 


The feature of the Rialte’s* program is 
“Hawthorne of the U. &. A.,"*" a Paramount- 
Artcraft release, fashioned from the play by 
James B. Fagan and scenarioized by Walter 
Woods. It may be worth mentioning im pass- 
ing that the piay had a brief career here some 
years ago at the Astor, with Douglas Fair- 
banks as the star. While its career on the 
legit. was short-lived, the same verdict will 
probably never be applicable to the picture. 
For it has the virtue of laugh producing qual- 
ities, though the picture slides from a genuine 
comedy vein to farcé. 

Its story and situations have found place 
before in the dramatist’s shop, but the dif- 
ference in this picture is that there is a 
slightly different flavor. 
Hawthorne’s adventures in an impoverished 
“kingdom. With a side-kick they break the 
bank at Monte Carlo and journey forth. They 
land in this obscure kingdom with a roadster 
and a bag filled with coin. Their winnings 
are reported to the revolutionary party plan- 
ning to overthrow the monarch. The hero 
finds himself drawn into the net of the. “reds” 
while at the same time he is madly in love 
with the ruler’s daughter. He marries her at 
last after a succession of episodes, as any 
child with two years of matured reading may 
imagine. 

The feature with Wallace Reid ag the star 
has much pointed humor, with situations that 
are improbable enough, but sufficient to pass 
too sedulous criticism in its smooth and 
rapid denoument. The star’s work is satisfy- 
ing, but furnishes him a role less genune 
than “The Lottery Man.” The rest of the 
players are of the usual efficient F. P.-L. 
stock, including Theodore Roberts,”Lila Lee, 
Tully Marshall, Edwin Stevens and others. 


THE CAPITOL. 

Providence sent us a number of men who con- 
ceived and erected the ‘‘argest theatre in the 
world.” In that sumptuous playhcuse they 
offered with seemingly good intent a lavish en- 
tertainment, lavish in variety, lavish in fea- 
tures and so impractically prodigal that the one 
show might easily be cut in half, with the re- 
sult that one slice of the two would be suffi- 
cient for any audience. The Capitol’s stiow, 
as VARIETY pointed out in its first rehearsal 
of the offering the opening week, might stand 
pruning—pruning, in fact, until the last vestige 
of superfiuity brings its bi down from the total 
length of three hours and forty minutes to 
about one-half of that. What VARIETY aaid 
then holds good of the present week’s bill. It is 
too long 

It was not a capacity audience that filled the 
large playhouse Tuesday night. At least 12 
of the rear rows in the lower floor were vacant, 
though the ‘‘divan’’ boxes were well filled, 

The show is billed programatically as ‘De 
Luxe Performances.’’ With the exception of 
the legit musical features as played: by Pryor’s 
Band and the picture features, including the 
Stage Women’s War Relief Picture and Guy 
Empey in ‘‘The Undercurrent,’’ there seems lit- 
tle change. The ‘‘Demitasse Rewiew’’ remains 
as in the beginning. <An addition in the turn 
of Parish and Peru has been made. 

The show got under way on the dot of 8 fol- 
lowing the ergan solo of Delibes’ ‘‘Procession of 
Bacchus.’’ Organ selections are growing a bit 
tiresome to picture audiences, and this seemed 
only too true in this instance. It is becoming 


It telis briefly of ° 


go that the organ solo containing no matter 
how much wealth in music, is used merely for 
routine purposes while an audicnce may find 
comfort in its allotted seats. 

The Capitol Color-Land Review, 2a Prizma 
feature, shows some good scenics, while the 
News events are headd by the Intrnational’s 
pictures showing the sinking of British merchant 
craft by U boats. Their value has been written 
of in the Riaito’s review of the current week's 
show there. Other seenes show in more detail 
the Prince of Wales’ arrival in New York, 
crossing ta the Battery and his escort down 
Broadway. Hy Mayer's “‘travelaygh’’ brings 
the audience to the ‘‘American Venice,’’ a score 
and five miles from Broadway, 
not of super-interest, but pleasing to know that 
America has its own Venice. 

In the selections of Pryor’s Band and the 
band itself gives the captious teuch to the whole 
entertainment. It is a question whether band 
music can quite fill the bill for picture enter- 
tainment. Essentially brass and wind instru- 
ments may emit a crashing forte which strings 
can never supply. But the diet on which picture 
audiences have been fed has always embraced 
the orchestra as a unit rather than a band. 

The ‘“‘Demitasse Review’’ was well under way 
when the entire bill took a change for the worse 
and took on the aspects of a big time vaudeville 
house. Between the third and fifth number came 
a specialty by Parish and Peru, and Jim Toney, 
billed sixth, was shoved up a couple of num- 
bers ahead. The other turn was not billed. But 
all were well received. 

The Review remains practically the same, 
with the honors being equally divided by the 
principals, 


THE UNDERCURRENT. 

It is doubtful whether ‘‘The Undercurrent’ 
described as a ‘‘yital photedrama,’”’ playing the 
Capitol this week as the big feature, released 
through Select and featuring the ex-soldier, Guy 
Empey, in the star role, wiil succeed on the 
basis of intrinsic artistry. The only quality it 
has to recommend it is that it exploits the evils 
of Bolshevism, taking up a threaded theme of 
industrial unrest in present-day conditions. 

The novelty of the story is not new. It con- 
cerns briefly the adventures of a returning sol- 
dier to the United States after finishing his task 
over there, who, later comes in contact with the 
supposed agents of the Lenine-Trotzky regime on 
this side ef the Atlantic. It shows, mioreover, 
how these agents begin to work their subtle 
propaganda into the hearts of loyalists, urging 
upen them the philosophy (7?) of equality, etc., 
trying at last to sweep them into the vortex 
caused by their undercurrent manoeuvring. 

The feature as propaganda reaches-a certain 
element of truth, but as a feature whose object 
is more for entertainment purposes than ac- 
quaintane with an evil already in the grip of 
the law, its verdict of approval must run some- 
what short of the unanimous. 

tl is a question, too, for debate, whether the 
personality of Guy Empey in the star role may 
give the feature a wider scope of popularity. It 
seems at this time that the short-lived popular- 
ity of the ex-soldier caused by his book, ‘‘Over 
the Top,’ has run the gamut of circulation. It 
is a thought, too, that the public is trying to 
forget the war, and that reminders of the fero- 
cious struggle only open old wounds that are 
far better sealed and with the process of time 
healed if possible. 

The continuity chapters of ‘‘The Undercur- 
rent’ are no striking example of deft work- 


manship. It is ragged in spots and oftentimes 
crude, 
Mr. Empey is no artist, although he tried hard 


to be. For the purpose which he is used there 
is every reason to believe that if the role were 
assigned to an actor with better screen features 
and a little inherent talent for the camera or 
the stage the part might have stood out. 

In spots the feature rises to creditable heights. 
For example, in the ending chapters, one of the 
Reds—a woman—seeing that the law is about to 
checkmate her career, draws a revolver, kills 
her cringing associates and fires the lead into 
herself. This bit is worthy of no less a Russian 
than Turgeniev. The woman who plays this part 
is known as Mariska, in screen life Betty 
Blythe. Competent assistance is also given the 
film in what little there is to be done by Charles 
A. Stevenson, Betty Hutchinson, Hugene Strong 
and Sally Crute. 

The photography has little to offer. -One 
acene that might have put an ounce of punch 
in it, but runs short of that because of poor 
direction is a free-for-all in a meeting where 
the soldier turns back to the flag and denounces 
the red flag. It seemed to be so amateurish 
that the Capitol audience laughed at the ef- 
forts of the struggle. It was on the surface the 


weakest thing in a hand-to-hand encounter 
There were other moments when the same au- 
dience began kidding it along. 

The ‘“photodrama’ is by Guy Empey, the 


acenario by Willlam Addison Lathrop, the di- 
rection by Wildrid North and the photography 
by Jack Brown, Who among this quartet will 
take the greater share of the responsibility fer 
the feature must also face the music of very 
poor craftsmanship. 


RIVOLI. 

The Rivoli has a good show this week. The 
music is well chosen, nicely balanced and 
sufficiently popular, and the pictures, from the 
Prizmacolor offering to the comedy, are in- 
teresting and armnusing. The feature ig re- 


The offering is... 


viewed below, Elsie Ferguson in “Counter- 
feit.” 

The Prizma one reeler shows the dyeing 
process employed in coloring, blending and 
achieving the effects in the cloth known as 
Batik, and ig particularly fascinating to 
women. The results speak for themselves. 
The way they are reached seems simple 
enough as you look et them, but doubtless an 
amateur would make a mess of a try at it. 

The pictorial contains pictures of a German 
submarine sinking merchant ships, the first 
ever shown here. They are put out by In- 
ternational and are direct from the files of 
the Berlin government, In securing this for 
International, Hearst has undoubtedly scooped 
the country, and he doesn’t forget to brag 
about it. The other high lights were some 
excellent shots from Washington of the Prince 
ef Wales. 

The comedy was Sunshine’s “A Schoolhouse 
Scandal.” The vocal music was “Last Rose 
of Summer,” sung by Betty Anderson, with 


Grete Bachrich at the piano. Oswald Maz- 


zuchi played “Romance” on his vicloncelio 
and the orchestra performed as usual. 


Leed, 


COUNTERFEIT. 


Virginia Griswold..............-Blste Fer n 
Mrs. Montrose 
..Charlies Kent 
...-Charles Gerard 
.....lda Waterman 
Mr. Palmer...........,.. Robert Lee Keeling 
Uncle Ben Feed Jenkins 
Aunt Robertson 
Marinette, the maid...... -Elizabeth Breen 

“Counterfeit,” an Artcraft special with El- 


sie Ferguson starred, got off to a flying start 
this week at the Rivoli. But the effective be- 


Vincent Cortez. 
Mrs. Griswold. 


“gtnning given this picture by Oulda Bergere, 


who wrote the scenaro, and by her husband, 
George Fitzmaurice, who directed, doesn't 
last all the way. Either these two are at 
fault, er the cutting room, for the confusion 
that creeps In when the villain tells the hero- 
ine that he doesn't understand about the 
money, or else the fault existed in Robert 
Baker's story, which is unlikely. 

In fact, the story, an original ene for the 
screen, fllustrates the valué of buying euch 
compositions as opposed to buying novels and 
plays and adapting them. This etory, except- 
ing the fault noted, proceeda unhaltingly frem 
beginning to end. It is bviously mede for 
its purpose and sco has the advantage over a 
work meant for another medium anda twisted 
out of recognition to make a screen holiday. 

With the present demand in view, Baker 
has concocted a soclety melodrama. Counter- 
feiters are slipping conriderable ba@ coin into 
the Newport fact get. How these people be- 
have and the settings in which they live, we 
get a correct idea of from this picture. That 
is to say, the director has them behave like 
human beings wko aren’t afraid ef cackling 
neighbors and are intent om enjoying them- 
selves. Among the happy players at the game 
of games is Virginia Griswold, impersonated 
with distinction by Misa Ferguson. 

She s a newcomer to Newport, and, because 
of the coupterfeiting, she is regarded with 
some cuspicion. Young Mr. Kent falla in love 
with her, only to be driven away by en action 
she cannot explain. Later she is instrumental 
in catching the counterfeiters red-handed by 
throwing smoke bombs on their yacht. That 
she is a government agent then becomes clear 
and Kent returns for a kiss and forgiveness. 

The photography by Arthur Miller falls 
short of the Paramount standard, but Miss 
Ferguson's gowns and hats do not. One of 
them is an evening dress of white gatin with 
a beaded girdle and panels that fell from 
the shoulder, forming a train. It was very 
effective, Leed. 


STRAND. 


The Strand deserves especial credit this 
week for getting views of the Yale-Princeton 
battle on the screen fmmediately. They were 
shown Sunday, and Baton evidently has a 
feeling for American entNuciasms. In a mu- 
aical way, it wes Victor Herbert weok at this 
house. The feature, reviewed below, was Con- 
stance Talmadge in “A Virtuous Vamp,” a 
First National attraction offered by Joseph 
M. Schenck. 

The scenic was another Outing-Chester, 
with amusing inserts by Katherine Hilalker. 
This one showed the training of a Geisha girl 
in Japan and a Japanese marriage, a weild 
thing tn its way. 

The overture was from Herbert's “Rose of 
Algeria,” with Aiois Ralser conducting, while 
there were three vocal offerings, all from 
Herbert operas. All were well recelved. Red- 
ferne Hollinshead sang “Sweet Mystery of 
Life,” from “Naughty Marletta,"’ while El- 
dora Stanford and Malcolm McHachern ren- 
dered other numbers. The organ solo was 


from “Sweethearts.” Leed. 
A VIRTUOUS VAMP, 
Gwendolyn Beauford....Constance Talmadge 


Mrs. Armitage.... .--.-Harda Daube 
Hdward Cecil Armitage....... Kane 
James Crowninshield.......+.. Conway Tearle 


Katherine Crowninshield.....Jeanette Horton 
Minerva Crowninahield...... Margaret Linden 


There are both amusement and charm in 
“A Virtuous Vamp,” in which Constance Tal- 


madge atarred on the Strand program this 
week, but there is no use winking the fact 
that the old light-hearted inspiration that 
formerly characterized the werk of Anita 
Loos as a devicer of titles Is somehow tacking 
from this Emerson-Loos production offered 
by Joseph M. Schenck aga First National at- 
traction. Im the old daya Miss Loos’s humor 
flowed without effort from her pen to the 
screen. Now.there ie a trace of strain always 
somehow apparent. 


But Constance Talmadge fs still rollicking 
unaffectedly all over the place and she has 
superior direction from David Kirkland. Per- 
haps not he, but Emerson and Loos, devised 
the opening, where a four-year-old girl amid 
the ruins of the San Francisco earthquake fs 
shown vamping a fireman who rescued her, 
and the latter scenes wherein a nearsighted 
man sees Miss Talmadge out of focus, in 
other words, without realizing her charm. 
These two scenes are thé original potnts in 
this production, which otherwise is satisfac- 
tory enough. 

The story concerns a git! who just can’t 
help vamping all the men in a purely—well, 
the word slipped in, so let it go—a purely 
virtuous way, then. When she comes to New 
York she conceals the fact that she fo really 
a member of the British aristocracy and goes 
to work ‘for James Crowntinshteld, confirmed 
bachelor, as Nellie Jones. Par the Honorable 
Gwendolyn his sisters are looking to make 
her a part of their social campaign, but they 
cannot find her. 
stenographer fiancee, only to learn teo late 
just who she is. This part is overdone—cheap 
atuff, cheaply humorous—but on the whole 
the picture will de, Leed. 


THE ARIZONA CAT CLAW. 


Blossom Ruggles......." Sterling 
Frank Quinn 


Hank Sackville 
Asa LO Maloney 

Except for its scente possibilities, made 


rich by the beunty of nature end utilized as 
a background for “The Arizona Cat Claw,” 
there is very little left té recommend this 
feature. 


As a drama of potent strength it is teo 
weak. The theme of conflict between a Mex- 
ican bandit as a cattle rustler and a woman's 
power in a hand-to-hand encounter before 
bringing him to the bar of justice is too long 
played out to command a wholesome fmterest. 
An audience at the Claremont seemed to think 
so, too, for a perceptible restlessness waa ob- 
served throughout the showing of ita five 
reels. 


Played as a double-header, it stands a 
chance of getting by, but will not stand the 
test on its own in the larger playhouses. 


Most of the scenes are filmed jn exterters, 
and though enacted by a competent cast, the 
production did not involve lavish expenditure, 


One feat of horsemanship in the feature 
{is truthfully outstanding and has never been 
done before. In the pursuit of the heroine 
for the “bad man,” distance Is overcome by 
swinging rider and horse across a gorge 1,000 
feet in depth by means of a derrick. 


This feat of equestrianship is boldly pro- 
jected and furnishes a genuine thrill. Prob- 
ably with this the picture might find avid 
patrons in those who care for the ‘‘Westerner”’ 
merely because {t has cowboys, enough shoot- 
ing to make a timid police commissioner grow 
gray overnight and a bad, wicked Mexican 
bandit. 

The production is credited to Leon T. Os- 
borne and is taken from the atory by Charles 
Mortimer Peck, Direction ig that of William 
Bertram. 


THE TREMBLING HOUR. 


A Universal gix-reel feature in which Ken- 
neth Harlan and Helen Eddy are starred. It 
is a society drama of the usual type and the 
whole thing could have been told in half the 
footage. 

The story is weak and there is not a situ- 
ation which has not been worked to death 
dozens of times in the same class of feature, 
Miss Eddy, the heroine, acta with intelligence; 
the same can be said of Mr. Harlan. It is a 
pity a more suitable vehicle could not have 
been found for the rv~ir. 

Clever photography with some handsome 
Interiors and timely close-ups helps the pic- 
ture along, but even with these advantages it 
fails ta hold the attention, and long before 
the last reel everyone knows how ft is all 
going to end. 

The story is about a man who served @ 


term for stealing someone's family jewels, 
After leaving prison he gets into the army, 
secures @ commission and is cited. As a re- 


ward for his bravery the government handa 
over to him all papers, fingerprints and photo- 
graphs connected with hig case against the 
people. 

Then about the third reel someone murders 
someone else and the murderer is confronted 
with the twin brother of the man he killed 
and the hero Is exonerated of a crime he 
thinks he committed while under the influ- 
ence of the after effects of trench fever, 

It gil ends with the usual clinch, 


They ingult their brother's . 
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MOVING P| PICTURES 


NEWS THE FILM WORLD 


“Amos Judd,” by the late John Ames 
Mitchell; “Lady Rose’s Daughter,” by Mrs. 
Humphry Ward, and “Dinner at Fight,” by 
Samuel Morwin, are the titles of three novels 
the picture rights of which have recently 
been acquired by.F. P.-L. 


“The Six Best Cellars’ is the title of the 
mext feature in which Bryant Washburn will 
appear. It is a picture based upon a timely 
story by Holsworthy Hall and Hugh M. 
Kahler. 


Molde Fone.” Edith Storey’s first 
ee vehicle for Robertson-Cole, will be 


Wallace Reid has started work on a new 
production, “The Bear Trap,” taken from 
one of Byron Morgan's Saturday Evening Post 
stories. Sam Wood Is directing. 

C. Gardner Sullivan, Ince scenario writer, 
will leave New York Jan. 15 for a two years’ 
tour of the world. 


William F. Jones has been engaged to com- 
pile and publish the weekly program of the 
hew Capitoi. 


Employees of the Lincoln Square have 
started a “Get Together” club in an effort to 
form a reai comradeship among those that 
work in the house. Richard Madden is presi- 
dent of the new organization. 


Edith Gwynn has been appointed to handle 
the Tex Charwaite picture stories. Charwaite 
is going to devote hia future to writing under 
the contract he has with A. H. Woods. 


Allan Dwan’s next picture he will direct ts 
entitied “In the Heart of a Fool,” in which 
James Kirkwood and Mary Thurman will 
@ppear. 


Violet Heming, still touring with “Three 
Faces Nast,” wili start work on her first 
Famous Players-Lasky starring release 
shortly, under the direction of Harley Knoles. 
“The Cost,” the David Graham Phillipe novel, 
has been selected. 


Margery Wilson will star in a series she is 
making for the newly formed Hermann Film 
Corp. 


Recent additions to Realart’s publicity 
forces include Catherine Anne Porter, Ben- 
jamin Kramer (Albany office), Clinton W. 
Finney (Cleveland exchange) and Leo A. 
Young (Philadelphia). 

William Faversham has completed making 
“The Man Who Lost Himseif.”” Hedda Hop- 
per (Mrs. De Wolf Hopper) appears opposite 
the star. George D. Baker directed. 


Selznick pictures will have the first call on 
most of James Montgomery's work. 

Thirty picture actors at the American Cin- 
@ma Films plant at Myrtle and Martin ave- 
Mues, Glendale, were injured Nov. 14 when 
an improvised balcony fell twelve feet with 
them. The accident happened in a dance hall 
@ecene. None of the i: jured is in a serious con- 
dition, although two were taken to St. Mary’s 
Hospital, Jamaica, suffering from bruises. 


Word has been received at the office: of the 
F. P.-L. that the Paramount-Vandenburgh 
expedition to the Uganda has arrived at 
Mombasa, British East Africa, and will pro- 
ceed shortly into the interior. 

“It’s a Hard Life” ts the title of the Rolin 
comedy with “Snub” Pollard which will be 
released by Pathe, Nov. 39. 

“Eve in Exile,”” a Cosmo Hamilton atory, 
Will be screened by the American Films under 
the direction of Burton George. Charlotte 
Walker will have the role of “Eve.” 

“The Sagebrusher”’ is announced for De- 
ecember reiease. It will be the second Benj. 
B. Hampton-Great Authors’ production. 


“The Lord Loves the Irish” !s the titie of 
the next J. Warren Kerrigan feature which 
is being made by W. W. Hodlinsun and will 
be released early next month, through Pathe. 

D. W. Grifith and 40 members of his staff 
ef players left New York Nov. 17 for Miaml, 
Fla., to be absent for eeveral weeks on “‘lo- 
sation,” 


Taylor Holmes’ first, as head of his own 
company, will be a film version of “Nothing 
But the Truth.” “The Very Idea” and 


“Nothing But Lies’ will follow in the order 
Bamed 


Carlyle Robinson, formerly press repre- 
sentative for Charlie Chaplin, hag been ap- 
pointed to a similar post with Douglas Fair- 
banks. 

Harold Lioyd and his director, Hal Roach, 
left for Los Angeles Friday, following a two 
weeks’ sojourn in New York. The injury to 
Lloyd's hand, suffered as the result of an ex- 
plosion three months ago, will not permit of 
his appearance before the camera for several 
weeks yet. 


Famous Players-Lasky has acquired screen 
rights for ‘“‘The Great Day,” an English 
melodrama by Louis N. Parker and Geo. R. 
Sims. The piece is currently playing at the 
Drury Lane, London. Production. will be 
made fa England. 

“Just a Wife,”’ by Eugene Walter, and “Blind 
Youth,"’ by Lou Tellegen and Willard Mack, 
will be the first releases by the newly formed 
National Picture Theatres, Inc. 


Louis Brock has succeeded Guy R. Hammond 
as foreign manager for Select. 


Selznick Pictures this week started tn earnest 
their million dollar nationat advertising cam- 
paign. They are using the Saturday Evening 
Post, Iadies Home Journal, Red, Blue and 
Green Books, Country Gentieman, American 
Legion and such general publications. , 

frene Castle has started work at Fort Lee on 
“Miss Antique,”"’ by Nalbro Bartley. It first 
appeared In Snappy Stories. 

Norma Talmadge wiil start work this week 
on “The Woman Who Gave," as a First Na- 
tional release. 


Sidney Abel, assistant manager for Fox, 
salled for Europe last Friday to inspect the 
foreign offices. 

Metro has acquired the acreen rights to “‘Eliza 
Comes To Stay,’’ by H. V. Esmond for Viola 
Dana’s use. 

J. J. Unger, generat manager for Triangle, 
resigned last week. He may try producing for 
himeelf. 


L. Laurence Weber and Lewis J. Selznick 
are exploiting Edith Hallor as a film estar, head- 
ing ber own company. 


Allan Holubar ‘has finished his latest, “Am- 
bition.’* Dorothy Phillips stars in it. 

Jesse D. Hampton purchased “‘Simp!e Souls,’ 
by J. H. Turner, for Blanche Sweet. 


Sam Wood ts directing Wallace Retd in ‘'The 
Bear Trap,"’ adapted from Byron Morgan's Sat- 
urday Evening Post stories. 


George Fawcett, who recently resigned from 
the Griffith forces, has finally signed with Vita- 
graph in @ directorial capacity. His first will 
be a Corinne Griffith subject, ‘‘Dead Line at 
11,’’ by Ruth Byers. 


D. W. Griffith's initial First National pro- 
duction will be released next month. It ta en- 
titled ‘‘The Greatest Question.’ Robert Har 
ron ig in the cast. 


Theodore Hollard has been placed fn charge 
of Hallmark's Indianapolis eachange. N. A. 
Royster is manager vf the Atianta branch. 

Louis Josph Vance’s ‘“The Dark Mlrror,’’ now 
running serially in McCall's, has been gelectea 
for Dorothy Dalton's next F. P. L. release. 

John Barrymore will de ‘“‘Amos Judd,” by 
J. H. Mitchell, following the release of his 
“Dr. Jekyll and Mr. Hyde." 

Montague Love will appear opposite Grace 
Davison in aw forthcoming Pioneer production. 


W. W. Hodkinson will release Augustus 
Thomas’ ‘The Capitol,’’ starring Leah Baird, 
Dec, 7. 

David M. Thomas has been appointed man- 
ager with supervision over the branches at 
Cincinnati, Cleveland, Dallas and Detroit for 
United Pictures of America. 

Dustin Farnum last week renewed his con- 
tract with United Pictures Theatres. The 
contract is a yearly ane. Mr. Farnum has just 
completed *‘The Corsican Brothers,"’ 


“Adam and Eva’’ has been purchased for 
ecreen production by the F. P. The same 
organization will also preduce a film version 
of Robert Chambers’ ‘‘The [Fighting Chance.”’ 


By SIG SCHLAGER. 
Los Angeles, Noy. 16. 
Arthur Carew has the chief male role with 
Tsuru Aoki (Mrs. Sessue Hayakawa) in ‘The 
Breath of the Gods” at the Universal. 


Warner Oland’s wife, Edith Shearn, is paint- 


eing friend husband's portrait. 


Thora Holm, magazine owner of Stockholm, 
fs visiting the studios for screen news. She is 
being entertained by the Warner Olands.— 


(Society stuff.) 


Dustin Farnum 1s resting between pictures. 


Robert McKim has been cast In the new 
Pauline Frederick film, ‘“‘The Woman ina 
Room 13."" 


Dorcas Matthews, Thomas Ince’s lovely leading 
woman, is supporting Enid Bennett. 


Lilie Leslie, the alluring vamp of ‘‘A Little 
Brother of the Rich,” is appearing in ‘The 
Butterfly Man'’ with Lew Cody. She has a big 
role. 


Jim Taylor is Al St. John’s company man- 
ager. Taylor has materially aided Jack Warner 
put over the first St. John funfest, which 
Paramount-Artcraft has accepted for early re- 
lease. Its title is ‘‘Speed.”’ 


Sam Polo has left Astra to join his brother, 
Eddie Polo, at the U. Sam will play a villain, 
which he does charmingly. 


Charlie Hertzman is ‘‘knocking ‘em dead’’ 
with his high-powered Universal publicity. 
Hertzman has a new ottermobile and he is 
extremely popular with the stars, et cetra. 
Extremely. 


Mike Boylan, Charles Hertzman’s publicity 
assistant at the U, fractured his arm winding 
his Rolls-Rough stemwinder. The crank kicked. 


Russell Simpson 1s back from Truckee. He 
found friend wife. had moved during his ab- 
sence into a brand-new bungalow—and Russ 
moved along. 


Noah Beery, who has the title role in Lasky’a 
production of ‘The Sea Wolf,” is making a big 
name for himself in the west coast film realm. 
Beery is building a little Greek theatre for 
private use in the rear of his Hollywood home, 


Arthur Edmund Carew is studying up on the 
Shantung question. He has just finished one 
Japanese role and was so successful in it (with 
Mrs. Hayakawa) that he has recejved several 
offers te create other Oriental characterizations. 


Adam Hull Shirk, whose chief claims to fame 
rest in his being Lasky’s exploitation chief and 
Arch Reeve’s boss, is back from a New York 
vacation, though Al declares he worked. Prob- 
ably Famous Players-Lasky. 

It seems that Adolf Zukor !s directly inter- 
ested in Mary Miles Minter’s production activ- 
ities. Zukor is due in Los Angeles the Il7th 
to inspect Miss Minter’s progress. The big boss 
of Famous Players-Lasky expects to remain 
here at least a few weeks. 


Grace Gordon, a talented young woman who 
has risen from the ranks of the unknown to 
leading parts in the last two or three months, 
is to have one of the stellar roles in ‘*The Fatai 
Thirty,”” a ‘“‘laugh-thriller,’’ upon which pro- 
duction has been launched by Bulls-Eye. Harry 
Haskin is directing. 


Mack Sennett has just finished two new com- 
edies, ‘“‘His Last False Step’’ and ‘‘Down on 
the Farm.’’ The former co-stars, Phyllis Haver 
and Ford Sterling, the latter Louise Fazenda 
and Harry Gribbon. 


Ernest Traxler, formerly Universal’s produc- 
tion manager, is now acting in that capacity 
for Oakley Photoplays. 


Archer McMackin, erstwhile director for Flan- 
agan & Edwards, has been engaged to produce 
Gail Henry's comedies 


A. G. Kenyou, the author, has joined the 
L. B. Mayer staff of writers. 

Jack Neville {ts doing west coast publicity 
for Louis Mayer, with emphasis on compalgns 
for Anita Stewart and Mildred Harris Chaplin. 


Kathleen O'Connor, starring in a Universal 
serial, {gs taking esthetic dancing at Ruth St. 
Denis’ emporium of body culture. 


He’s the never-idile player in ail filmdom, is 
“Mean McKim, 


Reginald Barker commenced work this week 
on “Dangerous Days,"’ the Mary Roberts Rine- 
hart story. 

Robert McKim has finished in “Desert of 
Wheat,’ the Zane Grey production which Jack 
Conway produced, and already has been re- 
engaged by Benjamin B. Hampton for another 
all-star production. 

Charlie Hertzman says everybody at Univere 
gal City reads VARIETY—so let's give them 
something to read about: 


Rolling Sturgeon is putting the finishing 
touches on his masterpiece, ‘‘The Breath of 
the Gods,” from the Sidney McCall book, 


Dagmar Godowsky, daughter of Leopold, the 
famous pianist, is at the U. 


Al Russell is directing an 18-episode thriller 
starring Kathleen O'Connor. 


Sigmund Moos is Universal's efficient efMf- 
ciency expert and Genera) Maunuger Harry 
Kline’s right bower. 


Jack Freulich, the portraiturist, 1s busy giving 
newspapermen interviews about his lost canine, 
Teddy, a former habitant of the New York 
wilds. 


Truman Van Dyke has finished an impé@rtant- 


part under Will Dowlan’s direction. 


Evelyn Selbie, who plays witches and hags 
and so on so effectively, has deserted her Happy 
Valley ranch near San Francisco again to suce- 
cumb to the lure of the Cooper-Hewitts. She 
is at the Universal. 


Stanhope Wheatcroft, Pat O'Malley and Fore 
rest Stanley are playing leads in Universal pro- 
ductions. 


“Overland Red’’ is Harry Carey’s newest. 
Lynn Reynolds is directing. 

Mary Warren is James J. Corbett’s new lead- 
ing woman. Corbett is making ‘‘The Prince of 
Avenue A’ at the U. 

Phil Rosen ana Eddie Kull, two of the best 
cameramen in the business, are now directing 
for Universal. A third is to join them. He ig 
Fred Le Roy Granville, who photographed *‘The 
Heart of Humanity,’ with Harold Janes. 


A two-reeler co-featuring *“‘Hoot’' Gibson and 
Josephine Hill, looks so good, it is said at Uni- 
versal City, that it may be made into a five- 
ree. feature. Phil Rosen, president of the 
American Cinematographers’ Society, directed 
the production. 


Billy Hummel, former property boy for Jim 
Corbett, is assisting Jacques Jaccard produce 
the new Eddie Pole serial 


Art Accord is busy serialing under Reeves 
(Breezy) Eason'’s direction. 


Mildred Moore, the beautiful brunette of yes- 
teryear and Lyons-Moran comedies, ts now @ 
raving bilonde—for the purposes of the Art 
Accord serial. She also is a Bolshevik—ton- 
sorially at least. 


“Her Kingdom of Dreams,’’ Anita Stewart's 
First National release, famed mostly for its 
superb all-star cast, is coming to Tally’s Broad- 
way after Katherine MacDonald's “The 
Thunderbolt." In tLe personnel are such names 
as Robert McKin, Thomas Holding, Tom 
Santschi, Tully Marshall, Edwin Stevens, Anna 
O. Nillson, Kathlyn Williams, Spottiswoods Ait- 
ken and others. 


INCORPORATIONS. 


Scientific Education Corp., Manhattan, pic- 
tures; 100 shares preferred stock, $100 each; 
300 shares common stock, no par ~alue?; active 
capital, $11,500; A. Miller, J. Feore, C. Fisher, 
Columbus avenue and 77th street, New York. 

Americanization Society, Manhattan: moe 
tion pictures; $20,000. F. T. Glanty, H. .. and 
I. Bick, 216 Kingston avenue, Brooklyn. 

The Centro-Producing, Manhattan; motion 
pictures; $15,000 B. A. Verschleiser M. R, 
Fink, M. Schreyer, 763 St. Nicholas avenue. 

Carrier Film Feature Corperation, Manhat- 
tan; $200,000. L. A. Murphy, J. W. Kelsey, A. 
Curran, Syracuse. 

DELAWARE CHARTERS, 


Associated “jrst National Theatres, Inc.; 
$10,400,000. T. L. Croteau, P. B. Drew, H. E. 
Knox, Wilmington. 

Associated “irst National Pictures, Ine.; 
$6,000,000. I.. Croteau, P. B. Drew, H. E. 
Knox, Wilmington, 
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A WOMAN OF-PLEASURE. 

} St “A Woman of Pleasure’ ‘ig a Pathe release 
that ran over the usual feature time of 
around an hour, when shown at the New 
York the other day. It’s a Jesse D. Hampton 

: production, starring Blanche Sweet and di- 
rected by Wallace Worsley. 

The adaptation of the story was made 
from an English melodrama written by James 
Willard and said to have been successful 
enough for a long run some years ago. If 
this tale was ever in book form it must have 
been interesting. Mr. Worsley has made it 
quite so on the screen, because he has 
brought out the heorics very strongly, inter- 
jected the romantic and made Zulu warfare 
in Africa resemble Indian warfare at home, 
The Zulu end is given realism in the picture 
through the large force of dark skinned men 

f used, although analytically some of the 

f “Zulus” in closeups are as funny in looks as 

they are swarthy in color. 

Miss Sweet gave a colorless performance, 
though hers is rather a strong role, had she 
p made it stand up. Just why the lLstlessness 
is unknown. She knows pictures too well for 


there not being some reason behind. At times, 
but very seldom, she flashed for a moment 
. or go, then died away, and these flashes came 
| more from expression than anything else. The 
{| villain was in the crude hard groove and 


well done, in action as in makeup, the latter 
somewhat odd in its way. The juvenile or 
hero did a first class show. The only other 
one of prominence was a small boy, and a 
bright lad, too. He should be in demand for 
} pictures with a kid character, for this young- 
ster has intelligence, besides a mischievous 
' face and a wholesome boys’ bearing. 
i The story doesn’t mean so much. It’s the 
way it has been worked out that holds. At 
the commencement Miss Sweet is a schoo] 
teacher in a small village, with an elderly 
invalid father. Dissatisfied with her condi- 
tion and longing to make her parent com- 
fortable, she finds the means through detect- 
ing the villain, lately returned from Africa 
and bearing an English title, in a fist fight 
with a former African mate. During it the 
villain throws his opponent over a cliff. To 
prevent discovery he proposes marriage to the 
girl, after having thrust some money in her 
hand. She consents, to learn that the bure 
den of a money-mad marriage is a heavy one, 
When the superintendent of the African’s 
comes te England to tell the villainous mine 
owner the Zulus are in an uprising and he 
must return at once, the superintendent and 
the wife fall in iove. Their love is clean 
and goes with all three back to Africa, where 
in a series of adventures in battles with the 
Zulus the mine owner is finally killed, leaving 
the lovers alone in the field. 

The Zulu portion of the fighting was given 
the better attention in directing. That the 
i wiie was carried along into the veldt with a 

fighting force was improbable, though scen- 
ario-permitted, nor did the exact cause for 
the super to go to England from Africa to 
explain the affair, instead of cabling come 
out. But these are by-things. 

The picture is good enough for a feature 
showing almost anywhere. Sime. 


IN HONOR’S WEB. 


Harry T. Morey 
Bert James 
Olive Stedman 


As the title suggests, the theme de dramatis 
of this Vitagraph production hinges on the 
subject of “honor.”” A murder is committed 
and Frank Powell (Mr. Morey) is convicted 
ef the crime. 

To shield a woman v0 he thinks is guilty, 
he offers no defense, although there was a 
very good alibi in evidence. Everything is 
straightened in the conventional period. 

The picture is an average program feature, 
with the customary standard of Vita photog- 
raphy and direction. 

Perry N. Vekroff ts given credit for the 
story. Cametaman and director are omitted 
in the captions. Miss Stedman makes an ac- 
, ceptable leading woman, with Gladden James 

doing a good juvenile. 
Mr. Morey has been wise in the past in 
selecting vehicles most reasonably sulted to 
‘ his personality, but bre slipped up a little here. 
As a program feature, however, it will do. 


THE PHANTOM HONEYMOON. 


5 A very freakish ghost story. It is a Hallmark 


j production released by that company as one of 
the Famous Director series. It is an ordinary 
etory, which, however, because of its freakish- 
ness, will answer in the smaller houses, where 
the audiences are not too exacting. Marguerite 
Marsh ts the star of the picture, which is in 
eix reels. A lot of the footage, however, is 
padding, and the picture would be just as well 
off had it been cut to five spools. 

The story deals with a haunted castle and 


MOVING PICTURES 


the desire of an aged professor to examine it. 
A weird Hindoo is in charge of the place, and 
he leads the investigator to the great hall and 
there relates to him a strange romance and 
tragedy which is enacted as the recital proceeds. 
Finally at the end there is the use of much 
double exposure stuff that is so crude that it is 
almost laughable. This lets the story down. 
The acting is not out of the ordinary, nor is 
the direction. The photography is also defec- 
tive, and the use of exceedingly heavy tints 
for the night scenes make some of the scenes 
almost impossible to follow. ‘There is not much to 
be said in favor of ‘“‘The Phantom Honeymoon” 
other than it can play the cheaper houses and 
get by. To fill in on double feature day bills 
when one of the pictures is fairly strong, this 
one will do. Fred, 


A MISFIT EARL. 


Louis Bennison, starred tn a Betzwood fea- 
ture, released through Goldwyn. A really amus- 
ing picture with a mixture of ‘‘Western’’ and 
English high life. While the story of a young 
man suddenly transplanted from the wilds of 
Wyoming to the drawing rooms of M:yfair has 
often been told, there are a number of funny 
situations im this yarn, which make it interest- 
ing and different from the usual type. 

The whole story is hung around the star, who 


inherits an earldom, and the efforts of his Eng- 
lsh relations to steal from him the documents 
which show his claims to the title to be O. K. 
Herbert Stand ng takes the part of the villian, 
the young person who lived all his life with 
the deceased earl and had been led to suppose 
he was the rightful heir. 

Mr. Bennison extracts a lot of fun out of his 
part, although some of the things he is made 
to do are far-reaching. But he does not over- 
play the character of the young Westerner who 
would rather associate with the servants than 
with his relations, who he feels are entirely 
out of his class. 

The feature has been finely staged. Hand- 
some interiors and picturesque outdoor scenes 
add greatly to the value of the picture. Un- 
usually good direction helps, and the photog- 
Taphy is excellent. 


THE ILLUSTRIOUS PRINCE. 


Because it told the story of how an English 
girl loved a Japanese, film manufacturers 
have fought shy for yeara of “The Illustrious 
Prince,” by E. Phillips Oppenheim. Finally, 
Howarth tackled it and the picture, with 
Sessue Hayakawa featured, was shown last 
week at Loew’s New York. It is only fair to 
exhibitors to state, first, that Howarth has 
not modified the original objection and, sec- 
ondly, that the feature is melodrama of the 


dime novel kind. 

It is not second rate because of the settings, 
but because of the acting. Hayakawa, Grassby 
and Beverly Travers do not get across any 
real idea that they are what they are supe 
posed to be—members of the nobility—and at 
times the grimacing and mugging of the star 
approaches the absurd. 

He is supposed to be a Japanese prince 
visiting in London, Concerning him “little is 
known and much said.” In De La Mar, the 
Duchess’s lover, he discovers an old enemy. 
Overhearing a rendezvous made, the Prince's 
servant trails De La Mar and murders him, 
The Prince comes under suspicion, 

The story is changed from the novelized 
version and not improved upon. William 
Worthington directed. Leed, 


FRENCH STATISTICS. 
Paris, Nov. 19, 
During the month of October there 
were presented 24,949 metres of French 
films (compared with 16,440 metres in 
September and 20,257 in August), and 
165,331 metres of foreign films (come- 
pared with 134,779 metres in September 
and 128,600 metres in August). 
The majority of foreign films were of 
American origin. 


Despite all the. efforts of pro- 
ducers, not more than once a 
year do you get such a power- 
ful combination of star, story, 
title, author and director as 
the immediately forthcoming 


Robert Brunton 
presentation of 


K And His Own Company in 


¢ 


LUCK ; FOR THE 
BOX OFFICE. 


The Lord Love 


A. 


= 


AGATA 


the 


Directed with force by Ernest C. Warde 
From the story that means box-office luck 


by MONTE M. KATTERJOHN 


Author of “The Flame of the Yu- 
kon,” “Carmen of the Klondike,” 
“Alaska” and a hu@pred other 
great successes of the screen. 


W.W. HODKINSON CORPORATION 


527 Fifth Avenve, New York Cty 


\ 


Ready for pre-release engagements 
throughout America early in De 
cember and worth all the exploi- 
tation you cah give it. 
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You 


National has revolutionized the industry by 
throwing the door wide open for all stars, 
directors and individual producers. The result 
has been that more good independently pro- 
duced productions have been made in the past 
year than ever before. 


Now a New and Greater Danger 
Threatens 


but we are aware of it—are watching it—and are 
at present engaged on plans to defeat it. 


DON’T be bluffed into selling your theatre. 


Our plan will make your theatre worth twice as 
much as you can get now. WHY SELL? Our 
plan will make every individual theatre owner 
an independent and free man. 


DON’T sign long term contracts for film 
service. 

Our plan will revolutionize the distribution of 
costs of productions and make for absolute 
equity in rentals. 


W AIT UNTIL THE TIME IS RIPE FOR A FULL ANNOUNCEMENT OF THE PLANS OF 


The Exhibitors’ Defense Committee 


Address Inquiries to 
Exhibitors’ Defense Committee, 
Care of Firat National Exhibitors’ Circutt, Inc., 
6 West 48th Street, 
New York New York. 


Composed of Members of 


The First National Exhibitors’ Circuit, Ine. 
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This Is a Word of Warning We Pledge Ourselves to Bring About— 
Uttered by men who know the inside of the Complete protection and supply for the individual 
gigantic fight mw oe under the surface exhibitor. We hold that we will more surely 
for control of this industry. We advise our fel- protect ourselves by protecting the unorganized 
low exhibitors to sit tight and watch. The exhibitor who hitherto has been at the mercy of 
storm will break in two or three months and the producing-distributing combination. No ex- 
when it does exhibitors will need to be prepared hibitor is now so powerful that our plan will not 
for it. make his position infinitely more secure. No ex- 
hibitor is too small to avail himself of the protec- 
tion which will make him as independent as the 
You Are Safe for the Present—So Long oy Guwertes. 
as You Make No False Alliances 
First National was organized to protect its mem- . 
bers. Organized co-operation has placed every Greater Protection and Support of the 
one of us in a position of absolute independence, Individual Producer 
he First National i ss. Ith - 
We hold that the bona fide producer and the bona 
plished all we expected it to do. The producing- ss : ' 
fide exhibitor have an equal community of in- 
distributing trust that two years ago threatened pore tet 
terest in this industry. Our new plan will afford 
our very business existence is no longer in a 
ee ae we the most equitable working basis yet devised be- 
dominating position. Exhibitors are no longer aa d d exhibit 
at the mercy of any one distributor. Directors ee a 
or producing stars of genius can now find a 
ready field for their product and are free to 
| produce such stories as suit their talents. First Our Advice to Exhibitors Is 
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NATIONAL 


NNOUNCING 
The 


 SUST. A. WIFE” 


Adapted from Eugene Walter’s powerful a 
domestic drama. Ready January 1, 1920. .y 


“BLIND YOUTH” 


Adapted from the play by Lou Tellegen 
and Willard Mack. Ready January 15, 1920. 


NATIONAL PICTURES WILL RELEASED 


The first two are now in production at the West Coast 
Studios. Stories, casts, direction and other production 
details are up to the highest present-day standards. 


NATIONAL PICTURE THEATRES, Inc. 


Lewis J. Selznick, President 


: 
; 
| 
. 
E : 
= 
= 
= 
= 
= 
= 
= = 
= —4 
} = = | 
= 
z 
= 
{ = 
} 2 
{ 
3 
= 
, 1 
* 
iy 
3 
~ 
i 
L te 
| 
i { 
) 4 4 


¥o 


VARIETY 


FOR GOLDWYN 


ON December first a Goldwyn advertisement will 


appear in three hundred and eighty-six newspapers. 
—a big advertisement— 


And there will be one each succeeding week. 


Every advertisement will advertise a Goldwyn Picture 
that is actually being shown. Not only that—but Gold- 
wyn will advertise Goldwyn exhibitors. 


Thus the Goldwyn advertising will directly benefit the 
exhibitor and bring the crowds to the individual theatre to 
see a particular picture. 


Goldwyn has retained us to prepare this campaign. 
We are the people who for years have aided in the con- 
ception of the advertising of Colgate & Co., Eastman 
Kodak Co., General ElectricCo., Studebaker Corporation, 
etc., etc. 


FRANK SEAMAN; INCORPORATED 
Advertising and Merchandising 


470 Fourth Avenue 
New York City 
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PAYS THE BILLS 


READ THE LIST. THIS IS BUT A PART OF IT. THERE’S NOT ROOM TO PUBLISH IT ALL. 
AND REMEMBER THIS IS SIMPLY THE FIRST SHOT IN THE GOLDWYN CAMPAIGN. 


BOSTON POST 

BOSTON HERALD AND TRAVELER 
BOSTON AMERICAN 

BOSTON GLOBE 

BALTIMORE NEWS 

BALTIMORE SUN 

BALTIMORE STAR AND AMERICAN 
DETROIT NEWS 

DETROIT FREE PRESS 

DETROIT JOURNAL 

LOS ANGELES TIMES 


NE 

NE 

NEW YORK CITY SUN 
NEW YORK CITY WORLD 


N 

CHICAGO HERALD-EXAMINER 
PHILADELPHIA INQUIRER 
PHILADELPHIA PUBLIC LEDGER 
PHILADELPHIA RECORD 
PHILADELPHIA NORTH AMERICAN 
SAN FRANCISCO CALL-POST 
SAN FRANCISCO BULLETIN 
SAN FRANCISCO EXAMINER 
SAN FRANCISCO CHRONICLE 
JACKSONVILLE TIMES-UNION 
JACKSONVILLE METROPOLIS 
BIRMINGHAM NEWS 
BIRMINGHAM LEDGER 
ATLANTA JOURNAL 
ATLANTA GEORGIAN 
ATLANTA CONSTITUTION 
BUFFALO NEWS 
BUFFALO COURIER AND ENQUIRER 
BUFFALO TIMES 
ROCHESTER TIMES-UNION 
ROCHESTER DEMOCRAT @& CHRONICLE 
SYRACUSE JOURNAL 
SYRACUSE POST-STANDARD 
SYRACUSE HERALD 
DAVENPORT TIMES 
DAVENPORT DEMOCRAT AND LEADER 
DUBUQUE TELEGRAPH 
DUBUQUE HERALD 
CLINTON ADVERTISER 
CLINTON HERALD 
KEOKUK GATE CITY 
GALESBURG REPUBLICAN REGISTER 
GAL ESBURG MAIL 

LIET HERALD NEWS 
hoc KFORD REGISTER GAZETTE 
ROCKFORD STAR 
SPRINGFIELD STATE REGISTER 
SPRINGFIELD STATE JOURNAL 
DECATUR REVIEW 
DECATUR HERALD 


FRANK SEAMAN, INCORPORATED 


Advertising and Merchandising 


LAFAYETTE JOURNAL 
LAFAYETTE COURIER . 

Fr. WAYNE NEWS AND SENTINEL 
Fr. WAYNE JOURNAL-GAZETTE 
SOUTH BEND TRIBUNE 
BEND NEWS-TIMES 
MitwAUKEE JOURNAL 

Mit WAUKFE NEWS 

STAR 

PENRIA JOLIRNAL-TRANSCRIPT 
PIAAMINGTON PANTAGRAPH 
CINCINNATI] POST 
CINCINNATI TIMES-STAR 
CINCINNATI FNQUIRER 
NAWwTON JOURNAL-HERALD 
NAVTOAN NEWS 

NEWS 
SUN 
NEWS 
IMMIANAPOLIS STAR 
TIMES 

ramevir LE HERALD 
POMISVILLE POST 

PRESS 
C'EVELAND PLAINDEALER 
DISPATCH 
CITIZEN 

CANTON REPOSITORY 
CANTON NEWS 
VOATINESTOWN VINDICATOR 
VOUNGCSTOWN TELEGRAM 
TALENO NEWS-BEE 

RLADE 

A'™PON RFACON-JOURNAL 
AKRON TIMES 

DENVER POST 

PENVER ROCKY MOUNTAIN NEWS 
COLOARADO SPRINGS GAZETTE 
CO! ORADO SPRINGS TELEGRAPH 
PUIFRALO STAR-JOURNAL 
CHIEFTAIN 
JOURNAL 
SANTA FF NEW MEXICAN 
FALL RIVER HERALD 

FAttL RIVFR NEWS 

LOWFLL SUN 

LOWELL COURIER CITIZEN 
SORINGFIFLD UNION 
SPRINGFIELD R*PUBLICAN 
SPCRINGFIFLD NEWS 
WORCESTER POST 
WORCESTER TELEGRAM 
WORCESTER GAZETTE 
MANCHESTER UNION-LEADER 
PROVIDENCE BULLETIN 
PROVIDENCE TRIBUNE 
PORTLAND EXPRESS 
PORTLAND PRESS 

OMAHA NEWS 

OMAHA WORLD HERALD 
OMAHA RFE 

DES NOINES CAPITAL 


470 Fourth Avenue 
New York City 


DES MOINES REGISTER 

DES MOINES TRIBUNE 

SIOUX CITY JOURNAL 

SIOUX CITY TRIBUNE 

LINCOLN STATE JOURNAL 
LINCOLN STAR 

SEATTLE TIMES 

SEATTLE INTELLIGENCER 
SEATTLE STA 

SPOKANE SPOKESMAN. REVIEW 
SPOKANE CHRONICLE 
PORTLAND OREGONIAN 
PORTLAND OREGON-JOURNAL 
PORTLAND TELEGRAM 
WASHINGTON STAR 
WSHINGATON POST 
WASHINGTON TIMES 
WILKES-BARRE TIMES-LEADER 
WILKES-BARRE RECORD 
TRENTON TIMES 

PITTSBURGH PRESS 
PITTSBURGH CHRONICLE-TELEGRAPH 
PITTSBURGH POST 

PITTSBURGH SUN « 
DULUTH HERALD 

DULUTH NEWS TRIBUNE 
DALLAS NEWS 

DALLAS TIMES-HERALD 
BROOKLYN STANDARD-UNION 
BROOKLYN EAGLE 

ALBANY TIMES-UNION 

ALBANY KNICKERBOCKER PRESS 
ST. LOUIS GLOBE-DEMOCRAT 

ST. LOUIS POST-DISPATCH 

ST. LOUIS STAR 

MEMPHIS COMMERCIAL APPEAL 
MEMPHIS NEWS-SCIMITAR 
LANSING STATE JOURNAL 
GRAND RAPIDS PRESS 

KANSAS CITY TIMES-STAR 
KANSAS CITY POST 

NEW ORLEANS TIMES-PICAYUNE 
NEW ORLEANS ITEM 
SHREVEPORT TIMES 

JACKSON NEWS 

JACKSON CLARION LEDGER 
SALT LAKE CITY TRIBUNE 

SALT LAKE CITY DESERET NEWS 
SALT LAKE CITY TELEGRAM 
OGDEN STANDARD 

OGDEN EXAMINER 

BOISE CITY NEWS 

BOISE IDAHO STATESMAN 
MISSOULA MISSOULIAN-SENTINEL 
HELENA INDEPENDENT 

HELENA RECORD-HERALD 
GREAT FALLS TRIBUNE 

BUTTE POST 

BUTTE MINER 

BILLINGS GAZETTE 

TWIN FALLS NEWS 

TWIN FALLS TIMES 
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MOVING PICTURES 


FAVORABLE REPORT. 

Advices from the Washington repre- 
gentative of the National Association of 
the Motion Picture Industry state that 
the Senate Post Office Committee has 
acted favorably upon the Steenerson Bill, 
which authorizes the return to the 
gender, or the forwarding of undeliver- 
able second, third and fourth-class mail 
matter. 

Congressman Halvor Steenerson, of 
Minnesota, who originally introduced the 
bill in the house, explained the bill in 
debate as follows: “There are two kinds 
of mail matter contemplated in the bill. 
The first is fourth-class matter of a 
perishable nature and of obvious value. 
It may be forwarded to another post 


office, or, if undeliverable, returned to 
the sender, charged with the forward- 
ing or return postage. 

“The second provision would cover 
second, third and fourth-class matter, 
including catalogues, and authorizes the 
forwarding or return postage, provided 
the sender when he sent it originally 
placed on it a pledge to pay postage due 
in case it is forwarded or returned.” 

The bill had the support of Senator 
Charles E. Townsend, of Michigan, the 
chairman, and Senator David I. Walsh, 


‘of Massachusetts, a member of the post 


office committee. 

It is ebvious that under its first pro- 
vision this bill will be of great benefit 
to motion picture companies. It is 
thought that its eventual enactment into 


law is assured by the action of the Com- 
mittee on Post Offices. 


IRWIN REPORTED OUT. 

W. W. Irwin is reported out of Para- 
mount-Arteraft. At the offlees of the 
film company the report could not be 
verified, except to the extent that a 
passage that had been booked to Aus- 
tralia for Mr. Irwin in the interests 
of the company had been cancelled, 


Delayed Two Months. 

The Goldwyn advertising splurge inthe 
dailies slated to start Oct. 1 will be 
launched Dec, 1. The plan calis for an 
outlay of $1,600,000 for six months’ ad- 
vertising. The Frank Seaman Agency 
will handle the Goldwyn account. 


soap factory. 


“Result: Started my own 
soap business ‘| 3’ soap—un- 
lucky for dirt—the soap that 
will cleanse everything from 


“SOME PICTURE, 


66 ALL about me—Rodney 
Martin, A.B. 

“Faced the world, at an 
early age, with nothing but 
dad's millions, thirty suits of 
clothes and two bull 

“Found that my college 
education had failed to pre 
pare me for the smell of pop's 


nickel. 


pups. 


‘Price, with wrapper, fifty 
cents; without wrapper, a 


did I do it—escape 
jail, beat dad at his own 
game, win you, fool a phony 
countess, and furnish a thou- 
sand laughs for this movie? 

**Advertising! Come and 
watch me work!” 

It pays to play 
to Advertise.” 
folks glad they saw it— 
makes ’em tell their friends 


“It Pays 
It makes 


WALTER E. GREENE RUMORS. 


Speculation continues to be rife cone 
cerning the future activities of Walter 
E. Greene in the film industry. It is 
said that the resignation of Arthur 
White and others from the New York 
exchange of Famous Players immedi- 
ately after Greene's withdrawal from 
that organization portends the forma- 
tion of another distributing organiza- 
tion headed by Greene. 

Among the other unverified reports is 
one that William R. Hearst intends 
opening exchanges throughout the 
country once more for his International 
Company, and that Greene will be at 
the head of it; and, with that in mind, 
has gone to the coast to dicker with 
the half dozen directors out there who 
are amalgamating. 

Asked about it, Hiram Abrams said 
he also had heard the rumor, but placed 
no credence in it, adding that if such 
were the case he feft sure Greene would 
have confided it to him before his de- 
parture for the West. Abrams and 
Greene were in partnership in New Eng- 
land for 15 years, and always main- 
tained the closest friendly relations. 


FOX’S RED CROSS PICTURE. 


William Fox is making a picture for 
the Red Cross to be titled “What Shall 
We Do with Our Crippled Soldiers?” 
The picture will be shown about Christ- 
mas week, and it is planued to flash it 
in 1,800 different theatres during that 
period. 

The Red Cross hopes to educate the 
people by means of this film to the 
grave necessity of evolving some plan 
o alleviate the condition of the world’s 
war heroes. 

The picture is a treatise on the 
methods with which this problem was 
met by different countries during the 
past, and stars with the Elizabethan 
period, continuing to our own time, 

According to the Red Cross officials, 
the picture will cost them about seven 
cents a foot, and they are very en- 
thusiastic in their praise of the Fox aid. 

William H. Gibsen, the monopoedic 
picture artist, has been engaged to cre- 
ate the titular role. 


GET D. C. FRANCHISE. 


The M. A. Crandall theatre interests 
of Washington, D. C., have acquired the 
District of Columbia franchise rights for 
the production of the recently organized 
Associated Exhibitors, Inc. The A. E. L 
is affiliated with Pathe. 


BUYS HOLLANDIA OUTFIT. 


London, Nov. 19. 
The Hollandia Film company's out« 
put for twelve months has been pur-« 
chased by Smith Film Sales, Ltd. for 
the world. 
The buyers stipulate that the British 
producer shall direct in holland. 


Metro to Produce in East. 

Metro will resume. production in the 
East April 1, at the former Metro 
studios, 61st street and Broadway. 
These have been occupied by Fox Film 
Corp. since Metro vacated a@ year ago. 

Maxwell Karger will supervise both 
Eastern and West coast Metro produc- 
tions. Metro's new lease of the 6ist 
street sudios calls for five years’ tene- 


ancy. 
GOLDWYN SIGNS PAUL SWAN. 


Paul Swan, one or the first male 
“classical” dancers to enter vaudeville 
has been signed by Goldwyn-Bray Pic<- 
tographs and is now doing a series of 
subjects entitled “The Age of Fables.” 

The film stories have been written 
with a view to exploiting Swan’s “ine 
terpretive” dancing. The initial sube- 


baby’s face to the politics of to see it. 
Charlies 2%. Schaefer is now anager cf the 
Europe. Westchester Theatre, Mt. Vernon, N. lie 
é formeriy managed the Grand, Brooklyn, 


ELECTRICAL STUDIO 


(Rar \ By Roi Cooper Megrue and 
Walter Hackett 


it 


Directed by Donald Crisp 
Scenario ty Elmer Harris 


FAMOUS PLAYERS ~LASKY CORPORATION 


Prex JESSE LLASHY tice Pres CECI MILLE 
YORK 


LIGHTS 


HAT HAVE YOU 


HIGHWAY FILM. co. 
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VANDERZEE BOYD, JR., DROWNS. 
Syracuse, N. Y., Nov. 19. 


Mystery surrounding the alsappear- 
ance of Storm Vanderzee Boyd, Jr. 
missing since Oct. 13 when he left the 
home of Dr. O. H, Cobb in South Wilbur 
avenue, was cleared Monday by the 
positive identification of a body recov- 
ered from the Niagara River just be- 
low the falls. 

William Hill, a veteran river man, 
@iscovered the body floating near the 
Maid of the Mist landing place. It 
was badly mutilated, and identification 
was made through marks on the cloth- 
ing and by means of dental work on 
Boyda’s teeth. 

Although an architect by profession, 
Boyd never followed this line of work 
except for a few months following his 
graduation from Syracuse University. 
He showed rare talent as an artist in 
the making of paper-mache subjects, 
and his ability along these lines at- 
tracted the attention of picture pro- 
ducers, 

His first engagement was with Ka- 
lem. He remained with that compora- 
tion for six years, rising te the posi- 
tion of business manager. Later, he 
became business manager for Pathe, 
leaving that corporation at the out- 
break of the war to enter the Personnel 
Department of the Army. 

While in the army, Boyd suffered an 
attack of influenza from which he never 
recovered fully. He came to Syracuse 
with his wife and was put under the 
care of Dr. Cobb, Finally his condition 
became such that it was decided to 
place him in Willard State Hospital for 
treatment. The day before his sche- 
duled removal to that asylum he dis- 
appeared. 

Clothing, with his cards in the 
pockets, was found at Niagara Falls. 
A search was maintained, but dropped 
two weeks ago. At one time, the theory 
was that he was not dead, but had 
hidden himself away in an effort to 
eure himself, 

Boyd came from one of the city’s most 
prominent families, and his wife was a 
social leader. Besides his widow, he 
leaves his parents and two sisters, 


MOVING ; PICTURES 


“DAMAGED GOODS” Nt NOT LIKED. 


London, Nov. 19. 

Variety’s London correspondent was 
the only newspaperman present at a 
strictly private showing of the Samuel- 
son film production of Brieux’s “Dam- 
aged Good,” at midnight, Nov. 12. 

The film is long drawn out, sordid 
and consists principally of long sub- 
titles, and has little dramatic power. 

The feeling is growing stronger 
against such propaganda features being 
foisted on the paying public as items 
of an ordinary program. 


Censor in Attorney General’s Office. 
Cincinnati, Nov. 19. 
From Columbus comes word that At- 
torney C. G. Williams, of Coshocton, a 
member of the Ohio State Motion Pic- 
ture Censor Board, will become special 
counsel in Attorney General Price’s of- 
fice. Williams’ term as a censor ex- 
pired Sept. 1. Within a week or ten days 
the State Industrial Commission is ex- 
pected to name J, S. Kinslow, of Colum- 
bus, a Democrat, to succeed Williams, 
who is a Republican. 


Mrs. Bushman Goes West. 
Baltimore, Nov. 19. 
Mrs. Josephine H. Bushman, the first 
wife of Francis X. Bushman, has gone 
to California, having accepted a propo- 
sition made her by a picture company. 


Schwartz.to Build Near Coney. 

A, H. Schwartz of Brooklyn has pur- 
ehased the property bounded by Coney 
Island Avenue and King’s Highway, 
upon which he will erect a theatre with 
a seating capacity of 3,000. 


BROADWAY IN T THE BRONX. 
The Elismere, on the Southern boule- 
vard, in the Bronx, is receiving an idea 
of the Broadway picture house pro- 
grams, in the film entertainment fur- 


nished the patrons of that house, under 
the supervision of Alfred De Mauby. 

It’s one of David V. Pivkers*® Bronx 
chain of picture theatres. The Ellsmere 
seats 1,800. Mr. De Manby recently as- 
sumed charge of the programs. He 
formerly was associated with Ss. L. 
Rothapfel, when the latter was at the 
Strand and Rialto. 


LEDA KING CO. ORGANIZED. 


The Leda King Films has _ been 
organized for the purpose of producing 
and exploiting films, in which Miss King 
will assume the star roles. The com- 
pany, capitalized at $50,000, is comprised. 
of Arthur Hunter, the cabaret pro- 
ducer, Miss King, Max Green, a real 
estate man and Harry Taub, the 
“angel.” 

Miss Hunter will personally direct the 
star from scenarios of his own writing. 
Production will begin in Florida, around 
Christmas time. 

It is planned to start with a series of 
twin reel refined comedies, in which 
the star will do “camp” roles, 


Marguerite Snow Re-Debutting. 

Marguerite Snow will make her film 
re-debut in “Rouge and Riches,” a Uni- 
versal release. Miss Snow, well known 
and active in pictures, retired with her 
marriage to James Cruze, the asracie 
several years ago. 

She has been absent from the screen 
for four years. 


“School House Scandal”— 


EDDIE 


“Sheriff Nell’s Comeback” 


Starring POLLY MORAN 
First Two Keleases: 


DIRECTOR 


UNIVERSAL’S RELUCTANCE. 


What is looked upon by Universai 
employes as an “impolitic move on the 
part of Carl Laemmle, president, and a 
reflection on the firm's good will toward 
its employes,” was instanced four weeks 
ago when a letter was circulated in the 
New York office advising department 
heads that “at the presenti time it was 
impossible to accommodate those who 
would apply for a raise in salary.” 


The letter was signed by Laemmle, a 
VARIETY represeniative learned from 


one of the department heads following 


an interview, and came under the eap- 
tion, “Inter-Office Correspondence,” 


The effect of the communication on 
those who were its recipients was de- 
scribed to the interviewer as “far from 
inspiring a warm feeling for the direet- 
ing head of the firm.” 


The actual resignation as a result of 
this move includes, among others, three 
important members. They are Nat 
Rothstein, who was advertising man- 
ager, Sam Ziegler, fortferiy~ general 
manager of the New York Exchange, 
and Karl Kramer, who has gone to Can- 
ada for Selznick, 


A more substantial reasen for the 


atiitude of those employes who left Uni- 
versal wus described by the same man, 
who is still on the job. It was due te 
Universal’s retiring about $1,000,000 of 
the preferred and common stock during 
the past number of weeks, 


A week following the issuance of the 
letter advising the no-raise policy, a 
counter letter, also signed by Laemmle, 
was circulated, advising the raising ef 
salaries to the extent of 10 per cent. 

About a year ago when tile “flu” 
scourged the city, Universal ordered a 
half cut in salaries in the New York 
office, with a promise to pay the half 
when the firm was in a position to do 
so. The cut in salaries lasted for «@ 
period of four weeks. To date, the same 
man speaking on the subject, declared 
ihis payment has not been made in the 
orcinary course of paying off. 


over the antics of “‘orphint”’ 
been a boy! 


But then she has a serious side also, and well did the Villagers 
know it. Especially the Pie family. 


And she has a way of snuggling right into one’s heart, just as 
she did with old Cuthbert. She certainly won him over, and 
he didn’t want her at all in the beginning—he wanted a boy! 


Sophisticated folks who have seen it have been good enough to 
tell us that “ANNE OF GREEN GABLES” is a motion 


picture classic. But that, of course, is a ‘matter of opinion. . 
What Realart emphasizes is that the production will make 


money and friends for any theatre thet shows it. 
REALART PICTURES CORPORATION 


ARTHUR S. KANE, President 


AN NE of GREEN GABLES. 


Tell Jour patrons to bring all their smiles with them when 
they come to see “ANNE OF GREEN GABLES.” They'll 
neal ‘em! They'll hold their sides, too, to keep from splitting 
Anne. Really, she should have 
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CHANCE SEEN CLEAN BIG 


PICTURE PROFITS NOW MEXICO 


Foreigner Asserts Film Business Has More Opportunity Than 
Any Other to Make Money at This Time in Southern 
Republic—Mexicans Have No Other Amuse- 
ments—Lotteries and Bull Fights Discon- 
tinued—Film for Latin America to Be 
Made by Americans in Italy. | 


Mexico now offers picture manufac- 
turers and distributors wholesale profits, 
according to-a distinguished foreigner 
passing through this country on his way 
to France. He has no interest in the 
film business himself, but analyzed the 
gaituation in a way which showed how 
it had the call there on every other busi- 


ness, 

Coincidentally, it was learned that 
several American capitalists had been 
approached with a new scheme for get- 
ting this and all South American trade, 

“The situation in Mexico,” said the 
foreigner, “even as it stands, is recog- 
nized to be so stable that capital, partic- 
ularly American capital, is pouring in 
once more and making sure investments 
as opposed to venturesome ones. The 
government is sure to last. The only 
trouble is whether it will persuade the 
native population to go to work. 

“At best it takes at least nine Mexi- 
cans to fry an egg, and now they are 
hardly working at all. Work they must, 
however, or the powers of the world 
will have to intervene. Due to the war, 
the world needs what Mexico has. It 
cannot get along without Mexican prod- 
ucts. Rehabilitation would otherwise 
cease. Mexican natural resources must 
be tapped wholesale and developed 
greatly. i 

“Will the Mexicans themselves do it? 
Possibly. Meanwhile, they are laying 
back, waiting the outcome of the next 
election. While this state of mind con- 
tinues, the picture business offers the 
best opportunity in Mexico because mo- 
tion pictures are now the only amuse- 
ment of the Mexicans. The bull fights 
are no more. The. lotteries have been 
stopped. There are no legitimate the- 
p@tres to speak of. 

‘Despite this opportunity Americans 
are doing very little to get the business. 
The Mexican likes Charlie Chapiin and 
Fatty Arbuckle. Douglas Fairbanks just 
gets by. The rest don’t go. Due to 
trouble at the time the Committee on 
Public Information had charre, Ameri- 
can pictures are under restrictions. 
Jacob Grannat shows some of them, but 
not many. 

“Grannat is an Austrian Jew, but an 
American citizen. Eight years ago he 
bought a small house on a shoe string. 
Now he owns 14 theatres. He reckons 
his investment worth $250,000. He has 
»built up his business during eight years 
of revolution. Imagine what can be 
done under the now comparatively stable 
iconditions. It cannot be done, however, 
wit) Famous Players, Fox and Universal 
who have exchanges there, following 

heir present tactics. What goes, goes. 

“What gets over vest in Mexico are 
he Italian and the French films. A pic- 

ure with Bertini in it is an event down 
there. The Latin understands the tri- 

ngle situation, the husband, wife and 

over. Very little of that sort of thing 
made in the States.” 

_ Recognizing this fact, certain picture 
en, according to Wal! Street. are seek- 

ng capital and getting it. They intend 
aking films in Italy with the Latin 

‘merican trade in mind, ‘They are 


-tures and legitimate. 


familiar with conditions there and expect 
to clean up before the big film people 
get well started with plans for reaching 
this particular market. 


FIRST NATIONAL’S WAR CHEST. 

The First National Exhibitors’ Circuit 
is getting ready for a big battle. The in- 
side dope from one of the very best 
sources says the organization ; making 
a levy of 5 per cent. on the gross re- 
ceipts of the fran.hise holders in the 
or, anization for the war chest. 

Since the meeting in New York about 
two months ago of the directors and 
members of the First National Exhibi- 
tors’ Circuit, the organization has been 
quietly working under a new arrange- 
ment whereby the franchise holder in 
each territory have been empowered to 
issue sub-franchises ih. his locality. 

By this means about 600 theatres 
throughout the country have been lined 
up with the First National organization. 
None of these houses is doing a gross 
business of less than $2,000 weekly which 
means that the gross will be at least 
$100,000 weekly. Five per cent. of this 
would mean $5,000 weekly for the war 
chest. However, wh@h it is taken into 
consideration that the majority of the 
houses lined up are getting anywhere 
from $5,000 to $10,006 weekly, the 
average is $7,000 a house. This would 
mean that there would be almost $20,- 
000 a week for the forthcoming fight. 

Just what fcrm the fight is io take is 
more or less problematical but the indi- 
cations are that the Exhibitors’ Defense 
Committee which is part of the First 
National formation has planned some 
sort of a co-operative scheme in which 
the exhibitors will be bound for their 
mutual welfare and protection. 

In certain cases it is believed that the 
war chest funds will be usec to pur- 
chase houses so as to carry the fight 
into the territory of the opposing film 
interests. 

There were two certificates of incor- 
portion issued in Wilmington, Deld., this 
week which aggregate capitalization of 
$16,400,000. Both were made out in 
the name of the First National. The 
first is for the Associated First National 
Theatre, Inc., with a capital of $10,- 
400,000. T. L. Croteau, P. B. Drew and 
H. E. Knox, of Wilmington, are the in- 
corporators. The second company is the 
Associated First National Pictures, Inc., 
for $6,000,000, with the same list of in- 
corporators. 

At the offices of the First National no 
statement could be obtained this week 
regarding the war chest fund, nor could 
any information be had regarding the 
two new corporations. 


AKRON’S NEW HOUSE. 
Akron, O., Nov. 19. 

Plans for a $2,500,000 i:otel-theatre at 
the corner of Prospect and Market 
streets were announced today by the 
Akron-Prospect Co. a new $1,000,000 
corporation, which is backing the pro- 
ject. 

The theatre will have a seating ca- 
pacity of 3,000, and will be so con- 
structed that it may be used for any 
type of play. The policy will be pic- 
It will be by far 
the largest theatre in the city. 


MARGIN PLAYERS STUNG. 


The sharpshooting margin players of 
the theatrical district were wiped out 
in the bear raid on the stock market last 
week. Famous Players sold down to 
96 as against its high of 130 some weeks 
ago. On the Curb Loew Inc., hit its low- 
est at 29, recovering to around 32, after 
having reached 38. 

Loew's at 29 was but ome point above 
the underwriting price, 28, und the drop 
was enough to clean up on all the five 
per cent. margins existing. Though com- 
peratively a low-priced stock, many of 
the managers and agents around mar- 
gined it up for more extensive profits 
on their smaller scale of playing. 

Both stocks have a valuation placed 
on prospective earnings, with Loew the 
more speculative of the two, since its 
first fiscal year under the reorganization 
is yet to expire. While Loew, Inc., has 
been deemed a good investment buy at 
its Curb quotations, it has not been 
looked upon as a sensationa: boom stock. 
Upon the auditing estimate in the Loew 
prospectus for the first year, the Loew 
capital of 4,000,000 shares was predicted 
to pay a trifle under one dollar per 
share, if a dividend is to be declared. A 
considerable number of Loew shares 
have been traded in daily since the stock 
went on the Curb, with the source of the 
supply problematical. 

Famous Players droppea to around 
30 during the early Summer and avail- 
able shares were quickly snapped up at 
that figure. It was before the F. P. 
stock was quoted on .he Big Board. The 
30 F. P. stock was said at the time to 
have come from holders unlo.ding un- 
der circumstances allowing them no al- 
ternative. Previously P. had reached 
80 in private sales. When listed on the 
Exchange it opened above par, remain- 
ing above until the raid of last week. 

One Times squarite who had $100,000 
paper profit on general siock trading 

was told the day before call money 
reached 30 to unload on everything. In- 
tending to arise the next morning at 
eight to follow instructions, the specu- 
lator played poker that night, until six 
a. m., sleeping until oue-thirty the next 
day, when he found his paper profit had 
dwindled to $19,000. 

While the bear raid is supposed to 
have been premeditated, for the call 
money rates to leap skyward, it was not 
expected before the first. uf the year. 
The suddenness of the movement last 
week presaged the intentions of the 
money interests had been accidentally 
anticipated, possibly through inside 
rumors. The idea of “bearing” the mar- 
ket to the panicky point was to quiet the 
labor situation, which the big money 
men had decided looked to be going be- 
yond control. 


STATE CENSORSHIP MEETING. 
Syracuse, N. Y., Nov. 19. 

The question of censorship of pictures 
in New York State—whether or not the 
need exists, and, if so, whether state or 
municipal boards should be created— 
will be decided by a special committee, 
acting for the State Mayors Confer-nce, 

Announcement of the forthcoming ap- 
pointment of such a committee was 
made today by Mayor Walter R. Stone 
of this city, president of the Confer- 
ence. Syracuse’s representative on the 
committee will be Commissioner of Pub- 
lic Safety Walter W. Nicholson, long in- 
terested in the censorship problem. 

It is expected that some form of con- 
scership will be recommended for the 
cities of the state. The committee is 
expected to faver that each city be per- 
mitted to make its own regulations. It 
is recognized by the Conference heads 
that conditions are not the same in alt 
cities and that a general law might 
prove drastic in one, and be considered 
too liberal in another. 


OHIO OPENS IN INDIANAPOLIS, 
Indianapolis, Nov. 19. 

Another picture house was added to 
Indianapolis’ theatrical equipment Nov. 
15, when Frank Rembusch, netional sec- 
retary of the Photeplay Exhibitors’ as- 
sociation, opened the new Ohio. Fea- 
ture films only are to be shown. “Check- 
ers” was the initial attraction. 

The Ohio has the first orecnestral sym- 
phony orchestra in the city. A regular 
orchestra is employed in addition. 


ASKS $2,000,000 DAMAGES. | 
Rochester, N. Y., Nov. 19. 

As the result of the raid upon the 
Rochester Film Exchange last June and 
the arrest of the manager, Eugene A. 
Westcott, the latter has commenced two 
suits for damages of $1,000,000 each. 
Summons and complaint in Supreme 
Court action have been directed against 
World Films, Famous Players-Lasky 
Corp., Irving I. Brown and the’ National 
Assceciation of the Motion Picture In- 
dustry. 

Last summer Mr. Brown, who was 
alleged to be a special investigator for 
the theft bureau of the National Associ- 
ation, conducted raids and seizures of 
film in many cities upstate, including 
Rochester, Syracuse, Auburn, Canastota 
and other places. The raids were gen- 
erally conducted with the active aid of 
the police departments. 

Coming to Rochester, a sensation was 
created when he conducted a raid upon 
the Rochester Film Exchange and seized 
film, which he said was vaiued at $22,- 
000, the property of the two defendant 
film corporations. Westcott was ac- 
cordingly arraigned in City Court, 
criminal branch, and held in bail for 
the action of the September Grand Jury. 
When the Grand Jury met and was 
ready to consider Westcott’s case the 
District Attorney's office was unable to 
locate Brown, so the matter was held 
over. At that time Westcott méade 
charges against Brown and swore out a 
warrant for his arrest, which the police 
have been unable to serve as his where- 
abouts are and have been unknown. 

Westcott is bringing action on the 
strength of a Supreme Court decision in 
New York, which awarded $350,000 
against the General Film Company ina 
case similar to his case. Under the law, 
the justice presiding in the New York 
case awarded the defencant, William 
Steiner, damages of $709,000. 

In addition to raiding the exchange, 
Brown searched the Westcott home, 
without a warrant, it is alleged. Mrs. 
Cora I. Westcott, wife of the exchange 
manager, has brought action to recover 
$50,000 damages for entry into her house 
unlawfully. In this action Mrs. West- 
cott alleges that Brown, with detectives 
ana officers of the Rochester police de- 
partment, ‘broke into the house, scat- 
tered the furniture about and broke 
open drawers, throwing everything out. 
This case is scheduled to be tried at the 
term of court which will convene during 
the early part of next month. 

John R. Van Arnam, of Syracuse, has 
brought similar suits for $2,000,000, for 
damages for his arrest last summer, 
when his place of business .as raided 
and film said to be worth $85,000 was 
seized by Brown and Syracuse police. 

Hans Frohman, a New York film 
broker, has commenced two more’ suits, 
in which he also asks the same de- 
fendants to reimburse him to the extent 
of $2,000,000 for false arrest. 

Both the complaint of Van Arnam and 
Frohman read much the same as that 
of Westcott and it is evident that all of 
the cases wiil be fought out along much 
the same lines. 


HOLDING EUROPE AT $200,000. 

The price that the Paramount-Art- 
craft have placed on the European rights 
of “The Miracle Man” is $200,000. Cer 
tain banking interests in New York have 
been willing to undertake the financing 
of a portion of the cost providing one 
of the Big European companies would 
urdertake to swing about 50 per cent. of 
the deal. 

The European houses, however, figure 
that at the best “The Miracle Man” is 
good for only about one-fourth of the 
price that is being asked for the picture. 


HARTLEY MANNERS PRODUCING. 


J. Hartley Manners is following the 
lead of other author-managers by going 
into film producing. 

He recently refused $25,000 for the 
picture rights to his play “Happiness,” 
stating he intends to produce it himself 
with his wife, Laurette Taylor, in the 
stellar role. 

If the courts finally decide he is en- 
titled to the rights to his big success 
“Pog O’ My Heart” he will also make a 
picture of it with Miss Taylor in the 
role she created on the stage. 
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NEILAN PANS PRODUCERS CLAIMING 
WHERE NONE DUE THEM 


L iis From His Talk Shows Him at Odds With Louis B. 


Mayer—Says No One but Himself Had Anything to Do 
With Directing “In Old Kentucky’”—Agrees That 
Thomas H. Ince Really Supervises—Other 
Claimants Just Worry About Cost of a Set. 


‘Los Angeles, Nov. 19. 

The practice of crediting the produc- 
ing manager as the “personal super- 
visor” of a picture which has »een in 
vogue in films for the past year to the 
indignation of the director responsible 
for the film, had its first attack last 
week. Producers have been placing their 
names on advertising matter in type 
overshadowing all other. names. The 
first one to register a kick is Marshall 
Neilan, who was the first West Coast 
producer to come out and fight in the 
epen the lecal profiteers around Holly- 
wood, living on the overcharges of film 
men. 

In the advertising on “In Old Ken- 
tucky,” now appea ing in trade papers, 
it is announced the fiim is “created un- 
der the personal supervision of Louis B. 
Mayer.” Neilan has become indignant 
over this anc states the film was pro- 
duced entirely under his own direction 
and supervision and that his own pro- 
ducing staif, the same organization 
which staged “Daddy Long Legs” and 
““The Unpa.donable Sin,” was solely re- 
sponsible for “In Old Kentucky,” which 
is said to be Neilan’s greatest work on 
the screen. 


When seen at the studio, Mr. Neilan 
said: “It’s about time some one started 
an attack on this business of giving all 
the credit to peop.s who had nothing to 
do with the production of a picture. 
When a man like Thomas H. Ince, who 
really supervises his pictures, receives 
credit it is entirely proper, but when a 
man who has nothing to do but worry 
about the expense of a set places his 
name as the creator of the fil... all over 


' the map, it’s abcut time some one said 


something.” 

Neilan now has his own producing 
company. “In Olc Kentucky” was his 
last picture for Mayer. 


CARLTON-OGDEN SUIT. 


The defense of the suit of the Ogden 
Picture Corp. against Carle E. Carlton 
was transferred this week to tie offices 
of Nathan Burkan. The executors of 
the estate of Albert Scowcroft, who was 
the president of the Ogden Film Corp., 
are suing Carlton for the payment of 
two notes of $20,000 each. 


The case .s the outcome of the pur- 
chase by Carlton of “The Grain of Dust” 
and “The Lust of Ages,” two feature 
films from the Ogden company. Carl- 
ton paid $5,000 in cash for the pictures 
and gave the notes for the balance. The 
notes were given to the company, which 
in turn transferred them to its president. 

The defense is that the company had 
mo right to transfer the notes and that 
the transfer was only accomplished be- 
cause of -he fact that the Ogden Corp. 
was a foreign corporation. 


IN HONOR OF R. H. D. 


Realart’s “Soldiers of Fortune,” an 
Alan Dwan production, will be the fea- 
ture film attraction at the Capitol next 
week. An elaborate publicity campaign 
is planned. On Saturday morning, Nov. 
22, the Capitol will be filled with invited 
guests for Richard Harding Davis 
memorial exercises. Five thousand Boy 
Scouts will stand at attention while 
Hope Harding Davis, daughter of the 
@eceased author, officially receives the 
dedication of Arthur Pryor’s band of 
the “Soldiers of Fortune” march, com- 


posed by Pryor. Colonel Theodore 
Roosevelt, Jr., has been invited to ad- 
dress the Boy Scouts. 

The picture is in its third successful 
week in Washington at Moore’s Garden 
Theatre. 


FOX’S NEW HOUSES. 


John F. Zanft and Chas, A. Bird re- 
turned last week from a tour of the 
Western cities in the interest of Wm. 
Fox, who wants a number of new the- 
atres. They have lined up about twenty 
prospective houses west of Chicago, and 
it is anticipated that the negotiations 
for them will have been closed before 
January. 

All of the theatres under considera- 
tion seat from 1,800 to 2,500 persons, 


NEW TAXES. 


Paris, Nov. 19. 

The exhibitors, as also the vaudeville 
and legitimate managers, are up in arms 
at the proposed increase in the war tax 
on admissions to places of amusement, 
which is to be included in the next 
French budget. As a matter of fact no 
one really knows what new taxes will 
be imposed, but they will undoubtedly 
be heavy. 


TARZAN AGAIN. 


The Numa Pictures Corporation, under 
the direction of Harry Revier and super- 
vision of George M. Merrick, is filming 
a nine-reeler to be known as “The Re- 
turn of Tarzan,” in which further ad- 
ventures of that jungle hero are un- 
folded. 


SOLD FOR $35,000. 

Gol@wyn has purchased of A. H. 
Woods the picture rights to “The Wom- 
an in Room 13,” paying $35,000 for the 
privilege. 

Woods recently refused an offer of 
$75,000 for a similar deal for “Friendly 
Enemies.” Aaron Hoffman made the 
tender. 


BERT ENNIS WITH KREMER. 

Bert Ennis severed his connection with 
the Sawyer & Lubin Company last 
Saturday to become associated with the 
Victor Kramer enterprises. 

In conjunction with Kramer he is to 
present the Chaplin burlesque of “Car- 
men” with a road show and a travesty 
bull fight. 

Back to Vaud. in Meriden. 

Poli’s, Meriden, Conn., is suspending 
the playing of pictures next week. The 
house has been playing pictures for 
years, but according to a report, the 
playing of vaudeville next week is just 
a try in an endeavor to ascertain the 
advisability of installing it permanently. 
Emma Dunn Will Play Original Role. 

Emma Dunn has been engaged to Me- 
tro to play her original role in “Old 
Lady 31” in the screen version of that 


piece, which Metro starts producing 
next week. Miss Dunn left for the Coast 
Monday. 


Releasing Through Metro. 


Taylor Holmes will release his pro- 
d.ctions through Metro, according to 
contracts signed last week. The first 
will be a screert version of “Nothing But 
the Truth.” “The Very Idea” and “Noth- 
ing But Lies” will follow, 


PICKFORD SUIT ON. 
The suit of Mrs. Cora C. Wilkenning 
against Mrs. Gladys Mary Moore (Mary 
Pickford) was again on in the Supreme 


Court this week. It is the second trial 
of the claim of the plaintiff, who last 
year secured a judgment for $108,000 
against Miss Pickford for allege@ ser- 
vices in securing the million-dollar-a- 
year contract as a star under which she 
is now working. The Appellate Division 
of the Supreme Court reversed the ver- 
dict of the trial court and ordered a new 


trial—the one now in progress. 

Miss Pickford, who was in Court Tues- 
day and Wednesay, had not gone on the 
witness stand with VARIETY went to 
press. 

While the case was in progress Wed- 
nesday morning the mother of Miss 
Pickford was served with a summons in 
a $50,000 suit brought by Elizabeth 
Duchelle, administratrix of her sister— 
Ellen Reynolds—of 301 East 12th street, 
who was struck and killed election night 
by the Pickford automobile at 67th 
street and Amsterdam avenue. 

The papers were served on Mrs. Pick- 
ford in the courtroom where the mother 
was watching the trial of the action 
against her daughter. 


TWO “OLD KENTUCKYS.” 


The First National Exhibitors’ Cir- 
cuit is advertising “In Old Kentucky,” 
to be released in December, and on the 
heels of the announcement a State right 
concern calling itself Filmclas, with 
headquarters at 1493 Broadway, is on 
the verge of releasing “Bred In Old 
Kentucky,” another feature picture car- 
rying a strong racing scene and suffi- 
cient similarity of story to make it 
rather exciting for exhibitors. 

The effect of this may be to have one 
picture played in opposition to the other, 
It is said Filmclas has heid the negative 
for some months, 


RIVOLI AND RIALTO IN TURN. 


Douglas Fairbanks’ second United 
Artists’ feature, “When the Clouds Roll 
By.” will play the Rivoli and Rialto con- 
secutively, opening at the Rivoli Dec. 
29 and playing the Rialto the following 
week, Jan. 5. 

A similar booking was arranged last 
week for “Male and Female,” F. P.- 
Lasky special, which plays the Rivoli 
Nov. 23 and the Rialto the week after. 


LYNCH BUYS FIVE IN TAMPA. 


Tampa, Fla., Nov. 19. 
W. L. Jones, representing the Lynch 
interests, has purchased five houses here 
during the last 30 days. 


BERST SEEKS SEPARATION. 


J. A. Berst, president of the United 
Picture Theatres, is seeking a separation 
from his wife, Maria Berst. He alleges 
that she has abandoned him twice and 
refused to prepare his meals, Gold- 
smith and Goldsmith represent him. 


Building “Strand” Waterloo. 
Waterloo, Ia., Nov. 19. 

Work has commenced on a new pic- 
ture theatre in Waterloo, to be known 
as the Strand. The foundation will be 
put in this fall and work on the super- 
structure wiil begin March 1. 

M. Ford and A. J. Diebold who now 
own the Palace in Waterloo and the 
Strand in Cedar Rapids are back of the 
new theatre. 


D. W. Griffith Gets “Wild Oranges.” 
Coatracts were signed last week be- 
tween the publishers of Joseph Herg2- 
skeimer’s book, “Wilc Oranges” and D. 
W. Griffith whereby the latter came into 
the film rights to the novel. 

It will be a forthcoming United Ar- 
tists release. 


Many Nations Represented. 
London, Nov. 19. 
The next London Film Co.'s all-British 
production will have a Danish producer, 
Norweigian leads, an Italian cameraman 
and an Irish story. 


WHYTE RESIGNS FROM P.-A. 


Arthur Whyte, the manager of the 
New York exchange of Paramount-Art- 
craft ,has tendered his resignation. The 
letter was forwarded on Saturday last 
and the resignation is to become effec- 
tive on Dec. 15. Mr. Whyte has been 
associated with the sales force of the 
Paramount-Artcraft organization for 
about four years. 

The logical successor to his berth is 
Harry Danto, who has also been with 
the organization since its inception and 
who at present is the sales manager of 
the New York territory. 

With the various resignations in the 
Paramount-Artcraft organization there 
have been rumors that Alfred Weiss, 
now general manager for Goldwyn, and 
Sam Eckman, N. Y. manager for them, 
would swing over to the P.-A. Corp. 

Weiss evidently for the berth that wag 
vacated by the resignation of Walter 
Greene and Eckman for the Whyte posi- 
tion, although Harry Buxbaum whe is 
at present in charge of the Pittsburgh 
office of the Paramount is also named 
as a possible successor to Whyte. . 


MAY SQUASH IRISH FILM. _- 


Chicago, Nov. 19. 
The city censors have indicated they 
will not permit a showing of “For the 
Freedom of Ireland,” a icture present- 
ing Eamonn DeValera, president of the 
Irish Republic. The film, a propaganda 
for the Irish Republe, was shown last 
Monday night before members of several 
local Irish societies at Orchestra Halk 
While no admission price was charged, 
it was held the eity ordinance was 
violated because the production had not 
first been submitted for censorship The 
production portrays President De- 
Valera’s escape from prison and his 
association with a young American in 
halting British activities in Ireland, 


NEW PRICE FOR BRADY PLAY. 


William A. Brady has set a new fig- 
ure on his “Way Down East,” the price 
now being said to be $125,000. Contracts 
were already drawn awaiting Brady’s 
signature whereby the Mayflower Photo- 
play Corporation was to have come tnto 
these rights for $100,000. 

At the eleventh hour, Brady did not 
show up, the Mayflower’s attorneys sur~ 
mising a new offer or the fact that he 
wae holding out for more, must account 
for the delay. 

As it is Mayflower could have clinched 
it at once, but for the fact that -they 
“stalled” a little too long. 


PARIS NOTES. 


Paris, Nov. 19. 

Max Milder and Miss Koch, of Lon- 
don, have been in Paris, trying to fix 
up arrangements for a local renting of- 
{ce on behalf of Selznick, of New York. 

The local William Fox people are 
seeking a location in Geneva for a Swiss 
renting department. 

Signoret, the French actor, is con- 
sidering the advisability of leaving the 
stage and devoting his entire time to 
playing for the screen. 


RESCUED AT SEA. 
Tampa, Nov. 19, 
John J. Foley, an actor, narrowly e@-< 
caped drowning here while working with 
George Walsh on “The Sea Beast.” Di- 
rector Dell Henderson roped him from 
the schooner just in time. 


United Artists’ Managers Confer. 


The sales managers of the United 
Artists, or “Big Four,” located at points 
east of Chicago, were in New York Tues- 
day and Wednesday of this week for @ 
general conference and interchange of 
views on the subject of service sales- 
manship. 

Faversham Pictures Delayed. 

The pictvres being made by William 
}auversham under the di-ection of George 
D. Baker at the Paragon Stv ios have 
been delayed by unfavorable wediirer.- 
Mr. Faversham is producing on his own, 


No release arrangements have yet 


been effected. 
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LOEW AND ZUKOR MAY COMBINE 
PRODUCE AND EXHIBIT FILMS 


Magnates Meet at Conference in Kansas City—Marcus Loew 
Makes Significant Statement—Announces Appointment 
of Fred G. Weis as Assistant General Manager of 
Loew Circuit—Negotiates for New 4,500-Seat 
House in Missouri Metropolis—Disposition 

of New York Theatre Still a Mystery. 


Kansas City, Nov. 19. 

Marcus Loew, Aaron Jones, Adolph 
Zukor, his son, Eugene Zukor,, and one 
ef the Ascher brothers were here last 
Saturday. 

While here there was a report that 
Loew and Zukor were planniag a mer- 
ger for the production of pictures for 
the Loew circuit, as well as the build- 
fing of new houses. Neither Loew nor 
Zukor spoke for publication on the sub- 
ject, but Loew, when asked by the VA- 
RIETY representative, said: 

“We are branching out all the time, 
buying and building theatres. We are 
mot going to stop at any business plan 
to protect ourselves.” 

From here the party went to St. 
Louis. While here Loew entered into 
hegotiations with a local real estate 
man for a site for the construction of a 
house to seat 4,500. He also announced 
the appointment of Fred G. Weis as as- 
sistant general manager of the Loew 
circuit. Weis will be assistant to Nicho- 
las Schenck in New York. He is now the 
manager of Loew's Garden theatre here 
and has been manager of every one of 
the Loew houses in the South. He was 
at one time manager of the stock com- 
pany at the Columbia in Brooklyn. 


There is likely to be a drastic change 
fm the proposed plans for the erection 
of a new theatre on the site of the New 
York and Criterion theatres due to the 
refusal of “Maxey” Blumenthal to sell 
the property he owns on West 44th 
atreet adjoining the New York Theatre 
property to Famous Players-Lasky at 
what is considered an equitable figure. 

The difference between the asking and 
the offered price for the Blumenthal 
property is said to be $100,000 and unless 
“Maxey” comes to terms, it is under- 
stood Famous will so alter its plans for 
thi new edifice that the Blumenthal 
holding will not be included. 

From present indications the demand 
of Shanley’s for something like half a 
million dollars for its five-year lease of 
@ portion of the ground floor of the Put- 
pam .2, also owned by Famous- 
— l also not be met, through the 
ew owner withholding its demolition of 

present structure until the expira- 
of the Shanley lease. 

The tenants of the offices in the New 


Mp 
making 
“merica. 


York Theatre building have been notified 
to vacate by Jan. 1 next, but it is not 
known at present whether the Marcus 
Loew tenancy of the theatre and roof 
will terminate at that time. Loew has 
been conducting the theatre and roof for 
several years on a fifty-fifty division of 
profits with Klaw & Erlanger. It is un- 
derstood to have netted landlord and 
tenant $5,000 a week each. Without any 
lease and with the purchase of the prop- 
erty by Famous Players-Lasky, the 
Loew future tenancy is not clear. Prior 
to Loew running the house it is under- 
stood to have seldom paid any profit to 
the syndicate headed by Klaw & Er- 
Inager, who held the property as a real 
estate investment. 

Famous Players-Lasky has given no 
intimation officially of the purchase of 
the property other than the notification 
to the tenants occupying offices in the 
building nor what its immediate ideas 
are for the conduct of the theatre. Loew 
may be permtited to continue to run the 
house until time for demolition and even 
then the opinion is more or less preva- 
lent he will have an interest in the new 
structure despite his proposed construc- 
tion of a new house of his own on the 
adjoining corner of Broadway and 45th 
street, work on which will commence 
Feb. 1. The new Loew house will be 
called Loew's State Theatre to distin- 
guish it from the New York. 


ENGLISH COMPANY COMING OVER. 


London, Nov. 19. 
Mr. Samuelson, head of the Samuelson 
Film Co., sails Nov. 14 on the Empress 
of France with a full company and star, 
to produce pictures in California. 


“KISMET” PICTURE RIGHTS. 


London, Nov. 12. 
The Societe des Films Mercanton of 
France has secured the picture rights 
to “Kismet.” They will start producing 
early next year in Cairo. 


G. B. Samuelson Signs With General. 
London, Nov. 19. 
G. B, Samuelson has signed a con- 
tract with the General Film Renting 
Co., involving $2,500,000, in which he 
agrees to make a minimum of 15 pic- 
tures for six years. 


TEMPTING PAULINE FREDERICK. 


Several of the larger picture pro- 
ducers are understood to be after 
Pauline Frederick's signature to a new 
starring contract at the expiration of 
her agreement with Goldwyn, which still 
has some time to run. It is stated that 
Famous Players-Lasky would like to 
have her once more under their banner, 
but, as she won't be “at liberty” for quite 
a while, Miss Frederick is in no hurry 
to tie up again. 

Among other propositions is one offer- 
ing her a three years’ agreement for 60 
per cent. of the profits of a producing 
corporation bearing her name, with a 
drawing account of $7,000 a week for 
the first year, $8,000 a week the second, 
and $10,000 a week the third year; the 
drawing account to apply to her share 
of the profits. 

To guarantee the faithful carrying out 
of the agreement on the part of the con- 
cern making the offer it was proposed 
to furnish a bond of $500,000. This 
proposition is equivalent to the last con- 
tract under which Mary Pickford worked 
for Artcraft, but even this failed to 
tempt Miss Frederick. 


SUIT OVER “ADELE.” 


Early during the December Trial Term 
of the Supreme Court the litigation over 
the right to use the name “Adele” will 
be fought between the Apollo Amuse- 
ment Co. and the United States Pictures 
Theatres of America, Inc. The amuse- 
ment company is the plaintiff in the 
matter and in its complaint alleges that 
it owns the sole right to the name 
“Adele” for film purposes, the basis of 
its screen story being the portrayal of 
the autobiography of a Red Cross nurse. 
The company claims that it has ex- 
pended $250,000 in popularizing the pho- 
toplay in this country and Great Britain 
and Canada, 

The defendants in October of last year 
started to produce and exploit Kitty 
Gordan’s rendition of “The Nurse's 
Story,” for which the title of “Adele” 
wags taken. This action, the plaintiff 
company contends, is an infringement 
on its rights and asks that the Pictures 
Theatres Company be enjoined from fur- 
ther use of the name and also for an 
accounting for moneys that have already 
been received by the defendant in pro- 
ducing the film. 


Making Film With Accidents. 


Boston, Nov. 19. 

The film which is being made by the 
Fox people at an island near this city 
is sure getting some publicity, especi- 
aliy the pirate scene. One of the actors 
fell 30 feet while acting in this part of 
the film last week and this week three 
of them, William L. Carr, James Bird- 
song and George Garnetta, were nearly 
drowned. They were taken to a hos- 
pital for treatment. 


Exchange Manager Moves Up. 
Chicago, Nov. 19. 
Henry Peters, Chicago manager of the 
Pathe Exchange, has been promoted 
and switched to the coast as director 
of sales. 


WORLD WITH REPUBLIC. 


The directors of the World Film Corp, 
on Monday officially ratified the agree- 
ment made with Lewis J. Selanick, 
whereby the World becomes a part of 
the newly formed Republic Distributing 
Corp. The deal goes into effect at once, 
and by its terms the Republic concern 
takes over the present World Film ex- 
changes throughout the country and dis- 
tributes a number of outside releases 
in addition to the productions to be 
made by the World, which in future will 
confine itself merely to producing. 

Britton N. Busch, formerly treasurer 
of World Film, is president of the Re- 
public, and L. J. Selznick is managing 
director, 

“The Amazing Woman,” a drama pro- 
duced by Lioyd Carleton Productions, 
will be the first production to be re- 
leased by Republic. It was written by 
Rupert Julian, and the cast igs headed 
by Ruth Clifford. 


DORIS KEANE WITH GRIFFITH? 


It was reported this week that D. W, 
Griffith has signed Doris Keane and her 
husband, Basil Sydney, to appear in a 
screen production of “Romance,” for 
which the legitimate star ws to receive 
$150,000 and 25 per cent. of the profits 
after the picture grosses $500,000. 

Miss Keane stated to friends she has 
three other plays in which she intends 
to star in pictures besides “Romance,” 
and expects to spend six months or 
more in America in their making. 

Hiram Abrams, on being asked to céna 
firm the signing of Miss Keane with 
D. W. Griffith, said he understood such 
was the case, »ut, in the absence in the 
city of Griffith, could not officialy verify 
the information. 


SHOWERED WITH GOLD. 


Vincente Blasco Ibanez, the Spanish 
novelist now visiting in this country, re- 
cently remarked to friends in a local 
club that there was gold everywhere 
here. He left the inference he had been 
showered with it. 

This week it was also announced he 
had sold to Metro the screen rights to 
“The Four Horsemen of the Apocalypse,” 
last year’s best book seller, and to “Mare 
Nostrum,” “La Bodega” and “Blood and 
Sand.” It is understood he received a 
payment on account of over $20,000, and 
will receive a royalty in addition. 

The “Four Horsemen” will be pro« 
duced with an all-star cast and released 
as a special. 


Ford Steriing Sued for Divorce. 
Los Angeles, Nov. 19. 

George F. Steic... the Mack Sennett 
co:.edian, known as Ford Steriirg, is 
being sued for divorce by Teddy Samp- 
ton, who charges desv.‘ion, and asks a@ 
Givision of community property approxi- 
mating $15,000. 


Baby Osborne in Dispute. 
Los Angelcs, Nov. 19. 
Mes. Edytha Osborne, the mother of 


Baby Marie Osborne, eight-year-old 
filr- “, secures the custody of the child 
p’ her suit for ce again: *.s0n 


T. Osborne, who will nave to pay $50 a 
week temporary alimony. 
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HEADING THEIR OWN PRODUCTION 


“Fanchon and Marco 


(By arrangement with Ackerman, Harris. & Brown) 


Including the Following 


Harry Hines, Nelson Chain, Donalda Ayer, Dave Lerner 


Mary Lewis, Aileen Miller, Muriel Stryker, Mildred and Mayo, Phil Harris, Rube Wolf, Walter Dexter 


and 30 of the most beautiful girls in the wor!d 
PAUL ASH, Musical Director 


Playing return in San Francisco at Curran Theatre at $2 top after a ten-week run earlier 
in season at the Casino Theatre. 


WORDS, MUSIC, COSTUMING AND STAGING BY FANCHON AND MARCO 
NOW PLAYING LEADING THEATRES EN ROUTE TO NEW YORK 


Permanent Address, 281 O’Farrell St., San Francisco. 


San Francisco “Examiner” 


By THOMAS NUNAN 


NEW EDITION 
FANCHON MARCO 
REVUE 
SENSATION 


Fanchon and Marco ought to prove a 
sensation in New York, and this is a 
word that seldom gets into an “Exam- 
iner” review, as there is seldom anything 
to warrant it. They continually develop 
in artistry. 


San Francisco “Chronicle” 
By MARJORIE C. DIRSCOLL 


FANCHON MARCO 
REVUE OPENS. HIT 
INSTANTANEOUS 


Broadway has a rival. Before long 
New York will be seeing the “original 
San Francisco company” and the color- 
ful, snappy, jazzy show and the pretty 
girls San Francisco welcomed at the 
Curran will be winning well deserved 
laurels on the Big Street. 


San Francisco “News” 
By GEORGE C. WARREN 


Fanchon and Marco success at the 
Curran. They will show New York a few 


new steps. 


SAN FRANCISCO PRESS OPINIONS. 


Fst 


San Francisco “Call” 
By CURRAN D. SWINT 


NEW FANCHON 
MARCO REVUE 

SUCCESS 


By WALTER A. RIVERS 


. . . As brilliant and colorful as Flor- 
enz Ziegfeld could conceive. Every num- 
ber in which Fanchon and Marco appear 
stands out witl unforgettable charm and 


appeal. 
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